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DESCRIPTION 


D E 
. 
”I1K19 
Ou Ton rend compte des Egliſes, des 
Palais, des Edifices publics, des Bib- 
liotheques, des Manufactures, & des 


Tableaux qui y meritent I' Attention 
des Etrangers. 


Par M. I' Abbe ANTONINT. 
NOUVELLE EDITION. 


A lequelle ou a ajoute une Liſte Chronolo- 
gique des Peintres, depuis le retabliſſe- 
ment de la Peinture, juſqu' a notre tems, 
& une Carte des Environs de Paris, & des 
Routes qui y menent de Calais, & de 
Diepe, utile a tous les Voiageurs. 
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A-LONDRES: 


Chez Jean Brindley, Libraire de S. A. R. 
Monl. le Prince de Galle, en New- Bond. 
Street. 1749. , 
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DESCRIBING 
All the Churches, Palaces, publick 


Buildings, Libraries, Manufactures, 
and fine Paintings; neceſſary for the 


Obſervation of Strangers : 3 


By the Abbot ANTONiIN. 


To this new Edition is added, 


A Chronological Liſt of Painters, from the 
Re-eſtabliſhment of Painting to the preſent 
Time. With a Map of all the adjacent 
Places round Paris; as alſo the Roads 
between Calais, Dieppe, and Paris, uſe- 
ful for all Travellers. 


1. . 


Printed for Joux BrixDLEY, in New Bond- 
Street, Bookſeller to his Royal Highneſs 
the Prince of Wales. 1749, 
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SeefpopefectectorireÞooieegs 
PREFACE: 
E Multiplicity of Books up- 


| on the ſame iubject have been 

long regarded as an abule in the Re- 
publick of Letters, and no man is 
more convinced of it than myſelf. 
If a judgment were formed by the 
title of the work which I preſent to 
the Publick, J ſhould ſeem to be 
among the guilty in this reſpect ; but 
by reading the work it ſelf, any one 
will eaſily perſuade himſelf of the 
contrary. 

I had room to hope, even from 
the firſt Edition, that there were abun- 
dance of Foreigners who would not 
blame my undertaking. They know 
well enough the defects and incon- 
veniencies of the other Deſcriptions z 
and it was not without their Advice 
chat IJ hazarded this eſſay of mine. It 
A-3 con- 


* 


„ P RE FAC E. 


re marques ſur Paris que Jay faites 
avec cvx-memes pendant le cours de 
pluſixurs annces. 


Mais fit d'autres voulotent douter 
encore de Putilite de mon Ouvrage, 
rofc dire meme de la neceſſite da 
voir un Livre de la ſorte, je ne leur 
repreſente que PexaCtitude & la brie- 
vetẽ que Pai obtervees par tout; apres 


avoir fait obſerver que des autres 


Auteurs ne detaillent pas aſſez les 
choſes eſſentielles & remarquables, 
& qu''ils s'arrètent beaucoup a des 
minuties, ſouvent meme etrangeres 
au ſujet qu'ils traitent, 

Nꝰẽtoit- il pas incommode pour un 
Voyageur, qui arrive dans Paris, ſans 
y rien connoitre, de ſe charger de 
pluſieurs volumes, & d'*ctre oblige 
d*efſuyer la lecture de toutes les pe- 
tites Egliſes, & de pluſicurs viel les 
maſures? Mon Quvrage n'eſt qu*en 
un ſeul volume: Jy ai mis pourtant 
a-pen- pres rout ce que Jes Voyageurs 
ant courume de voir en cette Ville. 


PREFACE. 111. 
contains the remarks on Paris that 
F have made with themſelves during 
the courſe of many years. 

But if others ſtill reſolve to doubt 
the uſefulneſs of my Work, I dare to 
lay even doubt the neceſſities of ha- 
ving a Book of this kind, I ſhall on- 
ly repreſent to them the exactneſs and 
brevity that I have obſerved through, 
out; after having obſerved that other 
Authors are not particular enough 
upon things eſſential and remarkable; 3 
and that they dwell too much upon 
trifles, which are often even foreign 
to their ſubject. 

Was it not incommodious for a 
Traveller, on his arrival at Pari, 
without knowing any thing, there to 
load himſelf with ſeveral Volumes, 
and be obliged to go thro? the lecture 
of all the little Churches, 2nd many 
old Ruins? My Work is but a ſin- 
gle Volume: yet I have put in it al- 
moſt every. thing that Travellers uſ- 


_ ually go to ſee in this City. 
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vi. PRE FACE. 


La diviſion par quartiers, obſer- 
vee dans les autres Deſcriptions, eſt 
fort embaraſſante pour les Etrangers 
qui ne ſont pas au fait; c'elt ce qui 
m'a engage a prendre le parti, dans 
mon Livre, de reduire tout par Cha- 
pitre, dans leſquels fe trouvent tou- 
tes les choſes de meme eſpece; C'eſt- 
A- dire, les Egliſes avec les Egliſes, les 
Hotels avec les HCtels, ainſi du reite: 


cette voye mi paru plus claire, & 


plus aiſce a ſuivre. 

Il faut ſgavoir auſſi, que les autres 
Deſcriptions de Paris ayant été faites 
depuis long- tems, on voit quantitẽ 
de choſes nouvelles dont on n'avoit 
pas encore parlẽ; outre les nouvelles 
acquiſitions que les Curieux font tous 
les jours, tant en Bibliotheques, qu' en 
Cabinets de Meédailles, de Tableaux, 
& d'autres Raretes, Paris eſt ſure- 
ment à preſent la Ville ou il y a le 
plus de Curieux. 


Je puis encore ajoùter, que c'eſt 
en France aujourd'hui od Pon trouve 


r inen es ͤ 


ve 


M. v8 
The diviſion into wards, obſerved 
in other Deſcriptions, 1s very per- 
plexing to Foreigners, who know no- 
thing of the matter ; for this reaſon, 
in my Book, I have choſen rather to 
reduce the whole into Chapters, in 
which all things of the fame kind 
will be found together, viz. Churches 
with Churches, Hotels with Hotels, 
and ſo of the reſt : this way appear- 
ed to me more clear and eaſy to fol- 
low. | 
It is proper alſo to know, that the 
other Deſcriptions of Paris having 
been made a great while, there are 
a great many new things to be ſeen 
that have not before been hinted at; 
beſides the new acquiſitions which the 
Curious make every Day, as well in 
Libraries, as in Cabinets of Medals, 
Pictures and other Rarities, Paris 18 
furely at preſent, of all Cities, that 
wherein are a great number of cu- 
rious Perſons. 
I may farther add, that it is in 
France, at this Day, that the ay 
| able. 


— — — — 


wt PREFACE, 
les plus habiles Artiſtes, ſur- tout 
pour ce qui regarde la Peinture, la 
Sculpture, & la \ Gravire. Les Etran- 
gers ne doivent pas negliger de voir 
J-urs productions. 

Jai ajoũtẽ à la Deſcription de Paris 
celle des Environs : le peu que J en 
dis, ſuffira pour donner à connoitre 


les Endroits qui ſont remarquables: 


peut-etre en ferai- je un plus long de- 
tai! par la ſuite, 


Qu'on ne s'attende pas à chaque 
ligne de mon Livre, à rencontrer ou 
des Cloges ou des critiques, comme 
on fait d'ans les autres Deſcriptions : J 
il ſuffit d'avertir le Lecteur que je nai 
rien rapportẽ que de digne de fa co- 
riofite. Au reſte, je me contente de 


le conduire dans differens endroits, 


od, fans me donner la peine d'en faire 
ni un Connoiſſeur, ni un Critique, il 
aura le tems & Poccaſion de devenir 
Pun & Pautre. 


Quoique j'aye marque les choſes 
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able Artiſts are found; eſpecially in 
what regards Painting, Sculpture, 
and Engraving. Foreigners ought. 
not to neglect the having a ſight of 
their productions. 

I have added to the Deſcription of 
Paris, that of the ſurrounding Places: 
the little that I ſay of them will be ſuf- 
ficient, to give ſome knowledge of 
thoſe that are moſt remarkable: per- 
haps I may hereaſter be more parti- 
cular on this head. 

Let not the reader expect to find, 
in every Line of my Book, either 
praiſe or cenſure, which 1s the caſe 
in other Deſcriptions : *tis ſufficient 
to advertiſe the Reader, that I have 
reported nothing but what is worthy 
of his curioſity. As to the reſt, I 
2m content to guide them into dif- 
ferent places, where without giving 
myſelf the pains to make him either 
a Connoiſſeur or a Critick, he will 
have time and opportunity to become 
both. | | | 

The' I have ranged my matters in 

Claſſes. 


X. PREFACE. 
par Claſſes ou par Chapitres, il ne 


faut pas les voir de meme: on en 
trouve pluſieurs dans le meme quar- 


tier, & quelquefois dans le meme. 


endroit. II faut conſulter la Table 
qui ſe trouve à la fin. 

Paris, comme les autres grandes 
Villes, ẽtant ſujet à des changemens, 
Je m' engage de les marquer ſouvent, 
ou par de nouvelles Editions de ce 
Livre, ou autrement; & j'eſpere que 
mon travail deviendra de plus en 
plus digne de la curiofite du Public, 
par les ſoins que je prendrai pour y 


reuſfir, Il eſt ſtir, qu'on trouvera dans 


chaque Edition quelque choſe de 
nouveau. Je m'offre mème, des-a 
. à communiquer 2 ceux qui 

*exigeront de moi, les autres remar- 


bornes de mon deſſein. 

Je dois avertir mon Lecteur de. la 
cauſe qui m'a fait changer le titre 
que Pavois dPabord deſtinee a mon 
Livre. Il y. en a un autre avec le nom 


ques que j'ai faites ſur Paris, & que 
j'ai obmiſẽ ici pour ne pas paſſer les 


PREF AGE. . 


Claſſes or Chapters, they are not to 


be ſeen in that order: many will be 
'found in the ſame Ward, and ſome- 
times in the ſame place. For this the 
Table at the end mult be conſulted. 


Paris, like other great Cities, be- 
ing ſubject to changes, I engage to 


take notice of them often, either in 
new Editions of this Book, or other- 


wile; and I hope that my labour will 
become more and more worthy of 
the curioſity of the Public, thro? the 


care that I ſhall take to ſucceed in it. 


Certain it is, that in every Edition 
ſomething new will be found, I even 
-ofter, from this very time, to com- 
municate to thoſe who may require 


it of me, the other remarks that TI 


have made upon Paris, and which I 
have omitted here, not to exceed the 
bounds of my defign. 

I ought to inform my Reader what 
was the cauſe which made me change 
the title I had at firſt choſen for my 


Book. There is another with the 


Name 


xĩiĩ PREFACE. 


de Curioſitex; & comme cette Deſ- 
cription eſt you etendue que la 
mienne, je ſerois fache de priver 
les Curieux de la lecture d'un parcil 
Ouvrage. 

Ce n'eſt pas par vanite que je fais 
paroitre dans mon Livre une Lettre 
qu'un Seigneur Anglois, & grand 
Connoiſſeur, a ecrite à un de ſes 
amis. Je le fais ſeulement, parce 
qu'elle peut ſervir de guide pour par- 
tager de meme les courſes, & pour 
menager le tems, qui, quoique tou- 
Jours precieux, Peit plus encore dans 
les Voyages. 
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mame of Curioſities; and as that De- 
ſcription is more extenſive than mine, 


I ſhould be ſorry to deprive the Cu- 


-Tious of the reading of fuch a Work. 


It is not out of vanity that I caule 
the Letter which an Engliſh Lord, a 
great Connoiſſeur, wrote to one of 


his Friends, to appear in my Book; 
I do it only becauſe it may ſerve as 
a guide for building the Towns in 


the ſame manner, and making the 
molt of time, which tho? always pre- 
cious, is more eſpecially ſo in Jour- 
neys. 
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MEMORIAL 
DE PARIS, 


ET DE SES ENVIRONS. 


DE L'ORIGINE de la 
Ville de Paris. 


ES fentimens ſont fort par- 
tages touchant POrigine 
ede la ville de Paris. Ce 
WY iau''il y a de vrai, c'eſt que 
0 Cc far en parle dans ſes 
JW Commentaires, Liv. 6. 
comme d'une Ville deja connue. 

I y a auſſi differentes opinions touchant 
le nom de cette Ville, Il pourroit te faire 
que Lutetia (Celt le nom Latin de Paris 
auparavant Lucotece, ſoit derive de Lutus, 
Roi fameux chez les Gaulois. 


18. 
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MEMORIAL 
PARIS, 


And the Neighbouring Places. 


— 


—yBW 


Of the Origin of the City of Paris. 


Entiments are very much 
divided with regard to the 
origin of tho City of Pa- 
ris: It is however ccrtain, 
that Cæſar ſpeaks of it in 

ns his Commentarics, as of 

2 C ity at that time known. 

There are alſo different opinions touch- 

ing the name of this City. It is not im- 

probable, that Lutetia, (the Latin name 


of Paris) heretofore Lucotece, may be de- 


rived from Lutus, a famous wing of the 


Gauls. 
B 


2 


(2] 


Mais je ne ſgaurois me perſuader que 
Lutetia vienne de Lutum, boue, parce 
que dans cette Ville il y a totijours de la 
boue: ce ſeroit emprunter le nom d'un 


ſujet trop meprifable, 


Quelques ſgavans ont crù que le nom 
de Paris avoit ete forme du mot grec 


Para, c'eſt a dire, proche, & d' Is, Pi- 


vinité adoree autrefois dans cette contree, 

D'autres en tirent Petymologiede Paris, 
deſcendant de Priam dernier Roi de 
Troye, qui pour echaper a la fureur des 
Grecs, ſe refugia dans les Gaules. 

D'autres enfin aſſurent que Paris vient 
du nom meme d'un Roi des Gaules. II 
de tres-belles diſſertations Ia-deitus, que 
les curieux peuvent lire. 

Quoique cette grande Ville ait été 
floriſſante ſous les Rois, meme de la pre- 
miere Race, cependant c'eſt dans le 
fiecle paſle que la plus grande partie des 
Ouvrages qui y ſont les plus remarqua- 
bles ont été eleves. Mais cela n'eſt pas 
ſurprenant; car Paris a ẽtẽ briile fix fois: 


ſous Jules Ceſar, ſous Childebert, ſous 


Gontran Roi d'Orleans, ſous Dagobert, 
en 881. par les Normands, & ſous 
Henri I. en 1034. ce qui fait qu'on n'y 
voit pas beaucoup de batimens anciens. 


898 a a a, 


E341 


But I cannot be perſuaded, that Lute- 


tia comes from Lutum, Mud, becauſe 
there is always a great deal of mud in 


this City : this would be to borrow the 
name trom too contemptible a ſubject. 

Some learned men have thought, that 
the name of Paris was formed of theGreek 
word Para, that is to ſay, near, and Js, 
a divinity formerly adored in this coun- 
try 

"Other: deduce the etymology from Pa- 
is, a deſcendant of Priam, the laſt king 


of Troy, who to eſcape the fury of the 
Greeks took refuge among the Gauls. 


Others, in fine, afſure us, that Paris 
comes trom the name of a king of thoſe 


"Crauls, There are very fine dijtertations 
upon theſe ſubjects, which the curious 


may read, 

Tho' this great City was in a flouriſh- 
ing ſtate even under the Kings of the firſt 
Race, yet it was in the laſt age that the 
greateſt part of the moſt remarkableWorks 
were conſtructed. But this is not ſurpriz- 
ing; for Paris has been ſix times burned : 
under ſulius Ceſar; under Childebert ; 
under Gonttan, king of Orleans; under 
Dagobert; in 881, by the Normans, and 
under Henry I. in 1034; which is the 

2 


[4] 


Paris eſt divife en trois parties. La Cité, 
PUniverſite, & ce qu'on appelloit autre- 
fois la Ville: Ie tout ſe partage en vingt 
Quartiers. La Cite eft le vieux Paris; 
PUniverſits & la Ville ſont le nouveau. 

On compte dans Paris huit a neuf cens 
mille Habitans; vingt mille Maiſons, dont 
pluſieurs ont juſqu'a ſept Etages 3 cens 
trente quatre Couvens de Pun & de Pau- 
tre ſexe; vingt Ponts; cinquante-quatre 
Fontaines; pres de mille Rues, dont on 
apprend les noms par le moyen d'un 
Ecriteau qui eſt au coin de chacune depuis 
le 15. Janvier 1728. 

On croit que cette Ville produit vingt 
cinq millions de revenu tous les ans; & 
quinze millions pour la Capitation: ce 
qui fait en tout quarante millions. 
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reaſon that few ancient buildings are ſeen 
there. 

Paris is divided into three parts; the 
City, the Univerſity, and that which was 
formerly called the Town. The whole is 
divided into twenty Wards: The City is 
old Paris; the Univerſity and the Town 
are the new, 

It is computcd, that there are in Paris 
eight or nine hundred thouſand Inhabi- 
tants ; twenty thouſand Houſes, many of 
them ſeven ſtories high; a hundred and 
thirty-four Convents of both ſexes ; twen- 
ty Bridges; fifty-four Fountains z near a 
thouſand Streets, the names of which are 
learned by an inſcription, which has been 
at the corner of every one of them ſince 
the 15th of January 1728. 

It is believed, that this City produces 
twenty-five miliions of revenue every 


year; and fifteen millions for the Poll- 


tax: which makes in all forty mil - 
lions. 


[6] 
e e ASAP atone 
DES EGLISES. 


N dit ordinairement que pour faire 
une belle Egliſe i] faudroit joindre 
enſemble, le Chœur de Beauvais, la Nef 
d' Amiens, le Portail de Rheims, les Clo- 
chers de Chartres, & les Tours de Notre-— 
Dame de Paris. Quoi qu'il en ſoit, on en 
trouve pluſieurs dans cette Ville ou il y a 
des choſes tres ſingulieres; entr' autres: 


L'Egliſe de Notre-| chauſſez. 
Dame. Des Ccleſtins. 
Des Invalides. De S8. Gervats. 
Du Val de Grace. De 8. Nicolas du 
Des Carmelites, rue} Chardonnet. 
8. Jacques. De ſainte Genevieve. 
Des Jeſuites, rue De S. Etien. du Mont. 
8. Antoine. De S. Euſtache. 
Des Jeſuites du No- Des Capucines, place 


viciat. de Vendome. 
De 8. Germain des}De S. Roch. 
Prez. De S. Sulpice. 


De la Sorbonne. De la Ste. Chapelle, 
Du College des Qua. [De S. Landry. 
tre-Nations. De g. Luc. : 
Des Chartreux. [De S. Martin des 
Des Carmes De- Champs. 
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Of CHURCHES. 


T is uſually ſaid, that in order to 
I make a fine Church, the Choir of 
eauvais, the Nave of Amiens, the Por- 
tal of Rheims, the Bells of Chartres, and 
the Towers of Our Lady at Paris ſhould 
be joined together. However that be, very 
ſingular things are found in many churches 
of this City; among others: 


The Church of Our 
Lady. 

Of the Invalids. 

Of the Vale of Grace 

Of the Carmelites, 
in St James-ſtreet. 

Of the Feſuits, in St 
Anthony's ſtreet. 

Of the Jeſuits of the 
Noviciate. 

Of St German in 
the Meadows. 

Of the Sorbonne. 

Of the College of 
the Four Nations. 

Of theCharterhouſe 

Of the Bare-footed 
Carinclites. - 


Of the Celeſtines. 
Of St Gervais. 

Of St Nicholas in 
the Thiſtle-ground. 
Of St Genevieve. 
Of St Stephen in 

the Mount. 
Of St Euſtachius. 
Of the Capuchins, 
in the Square of 
Vendome. 
Of St Roche. 
Of St Sulpitius. 
Of the Holy Chapel. 
Of St Landry. 
Of St Luke. | 
Of St Martin's in 


the Fields. 


[3] 
De! Eglife de Notre-Dame. 


*EGL1sE de Notre-Dame, malgre 
ſon Architecture Gotique, eſt peut- 
etre la plus remarquable de toute la 


France, par la hardieſſe de fa ſtructure, ſa 


hauteur, & par ſa grandeur. Elle a 65. 
toiſes de longueur, 24. de largeur, & 
17. de hautcur. Il y a 120. colonnes qui 
ſoutiennent tout edifice. 

La facade eſt remarquable par ſon Ele- 
vation & fa ſtructure: on y voit les ſta- 
tues de vingt-huit Rois. Celle de Philip- 
pe-Auguſte eſt la derniere. 8 

Les trois grandes portes ſont encore 2 
remarquer pour le grand nombre de figu- 
res qui ſont tout autour. 

Cette Egliſe a porte le nom de faint 
Denys juſqu'à Pan 522 3 car ce fut dans 
ce tems-la qu'on la rẽtablit ſous Childe- 
bert I. & qu'elle fut dedice a la Vierge. 
Le P. Daniel penſe autrement dans ſon 
Hiſtoire de Erance. | 

L'ancien edifice fut change dans la 
ſuite: on commenca à le rebatir vers 
Fan 1000, du tems du Roi Robert 
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AEN K- ho ooo er 
Of the Church of Our Lady. 


HE Church of Our Lady, in 

ſpite of its Gothic Architecture, is. 
perhaps the molt remarkable in all France, 
for the boldneſs of the ſtructure, its 
height, and its magnitude. It is 65 fathom 
long, 24 broad, and 17 high. There ate 
120 columns to ſupport the whole edifice. 

The front is remarkable for its elevation 
and ſtructure: you fee on it the ſtatues of 
twenty-eight Kings, of whom Philip-Au- 
guſtus is the laſt. 

The three great gates are allo to be re- 
marked for the great number of figures 
that ſurround them. 

This Church bore the name of St. 
Denis till the vear 522; at which time 
it was re-eſtabliſhed under Childebert I, 
and dedicated to the Virgin. Father Da- 
mel thinks otherwiſe in his Hiſtory of 
France. 

The antient edifice was afterwards 
changed : they began to rebuild it about 
The ycar 1000, in the time of King Ro- 
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le Devot,. fils de Hugues Capet; & it 
fut acheve ſous Philipe-Auguſte, vers 
Pan 1150. 

La premiere pierre avoit ete miſe avec 
beaucoup de ſolemnite par le Pape Ale- 
xandre III. alors refugie en France; le- 
quel fit enſuite confacrer le grand Autel 
par ſon Legat. 

Le Pere Montfaucon aſſure que cette 
Egliſe avoit Ete autrefois un Temple de- 
dic à Jupiter. Une inſcription trouve 
dans ces derniers tems ſert beaucoup a 
confirmer cette opinion. 

Le Chœur a été refait depuis peu: il 
avoit ete commence en 1099, ſur les 
deſſeins de Manſart; mais il a Ete Execute 
ſur les deſſeins de Decatte le pere, & fini 
en 1714. par Decotte le fils. M. le Car- 
dinal de Noailles a depenſe pour la rẽpa- 
ration & l'embelliſſement de toute l' Egliſe 
plus de 500,000 livres. 

On a augmenté depuis peu quatorze 
cens tuyaux aux Orgues. Je les crois les 
plus grandes du Royaume. 

Le Sanctuaire qui eſt dans le Chceur eſt 
tleve ſur ſept marches d'un marbre choiſi, 
avec deux Baluſtrades en demi-cercle , - 
dont les appuis font d'un marbre de 
Languedoc, & les pilliers de marbre doré. 
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bert the Devout, ſon of Hugh Capet; 
and it was finiſhed under Fhilip-Auguitus, 
about the year 1150. 

The firſt ſtone was laid with great fo- 
lemnity by Pope Alexander III, then a re- 
tugee in France; who afterwards cauſed 
the Altar to be conſecrated by his Legate. 

Father Montfaucon affirms that this. 
Church was formerly a Temple dedicated 
to Jupiter. An inſcription found in 
theſe latter times ſerves much to confirm 
that opinion. 

The Choir has been lately re-edified : 
it was begun in 1699, after the deſigns of 
Hanſart; but it was executed. after the 
deſigns of Decette the father, and finiſhed 
in 1714. by Decstte the ſon. Cardinal de 
Noailles expended in the reparation and 
embelliſhment of the whole Church above 
500,000 livres. 

. Fourteen hundred *pipes have been 
lately added to the Organ : which I be- 
heve to be the largeſt in the Kingdom. 

The Sanctuary in the Choir is clevated 


upon ſeven ſteps of choſen marble, with 


two ſemi- circular Baluſtrades, the ſup- 
ports of which conſiſt of a marble from 
Languedoc, and the pillars are of marble. 
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Ce Sanctuaire eſt pave de marbre de di- 


verſes couleurs, & ſimètriſé: il eſt fer- 
me entre les Arcades par des grillcs de 
ter dore. 

Le grand Autel eft tout incruſte de 


marbre; les devans ſont de porphyre 


accompagnes de quantite d'ornemens. 
Les deux Anges aux c6tes, en attitude 
d' adoration, ſont de bronze dore, & les 
pliedeſtaux font de marbre blanc. Ces 
deux Anges font jettes d' après les mode- 
les de Cayot. 

Le Bas- relief ovale qui orne les Gra- 
dins entre les deux Anges, eſt de Vaſſe. 

La figure de la Sainte Vierge, qui eſt 
au milieu de la niche, tenant Notre- Sei- 


gneur ſur ſes genoux, 'eſt un des meilleurs 


ouvrages de Coutoux Paine. 

La ſtatue de Louis XIII. en marbre 
blanc, que eſt a main gauche, eſt de 
Coutonx le jeune; &. celle de Louis XIV. 
a main droite, eſt de Coiſevox. 

Derriere le grand Autel il y ena un 
autre, qu'on appelle l' Autel des Feries: il 
eſt de marbre, avec pluſieurs ornemens de 
ſculpture, par Coutoux Vaine. Au- deſſous 
il y a un groupe d' Anges qui tiennent 
la ſufpenſion, ou eſt le ſaint Sacrement; 
& aux pilliers des Arcades il y a fix An- 


A ww, ac 


[43] 


gilt. This Sanctuary is paved with mar- 
ble of divers colours, placed in exact 
ſymmetry : it is enclofed betwixt the Ar- 
ches with rails of gilded iron. 

The grand Altar is all incruſted with 
marble; the fronts are of porphyry, va- 
riouſly adorned. The two Angels on the 
ſides, in act of adoration, are of gilt 
bronze, and the pedeſtals are of white 
marble. Theſe two Angels were caſt 
after the models of Cayot. 

The oval Baſs- relief, which adorns the 
Steps betwixt the two Angels, is by Vaſe. 

The figure of the Holy Virgin, which 
is in the midſt of the niche, holding our 
Lord upon her Knees, is one of the beſt 
works of Coutoux the elder. | 

The ſtatue of Lewis XIII, in white 
marble, which is on the left hand, is by 
Coutoux the younger; and that of Lewis 
XIV, on the right hand, is by Coiſevox. 

Behind the great Altar there is another, 
called the Altar of the Feriæ *; it is of 
marble, with many ornaments of ſculp- 
ture, by Coutoux the elder, Above is a 
group of Angels who hold the ſuſpenſion, 
in which is the Holy Sacrament ; and be- 
fore the pillars of the Arches here are 


* The French word Feries fignifies in Church language 
the days of the week betwixt Sunday and Saturday. 


( 714 ] 
ges de bronze dore de hauteur naturelle, 
poſes ſur des culs-de-lampes de marbre 
blanc: chacun de ces Anges tient un inſ- 
trument de la Paſſion de Notre Seigneur. 
Au bas des marches du Sanctuaire il y 

a un marbre blanc, ſous lequel ſont dans 
un caveau les Entrailles de Louis XIII. & 
celle de Louis XIV. 

La menuiſerie du Cour merite atten- 
tion; auſſi-bien que les Bas-reliefs du Lam- 
bris, & les Tableaux. 

Il y a dans diftcrens endroits de VEgliſe 
quantite d'autres tableaux magnifiques 
& dignes d' attention. Ceux qu'on voit 
places entre chaque pilier ſont des pre- 
ſens que le Corps des Orfévres de Paris 
a offert à la ſainte Vierge tous les ans au 
premier de Mai. 


Le ſieur Gregoire, Eleve de M. Reſtout, 
les a parfaitement retablis depuis peu. II 
les a ranges auſſi, mettant tous les ſujets de 


YEvangile à main gauche, & les Actes 


des Apotres-a droite, qui autrefois etoient 


en confuſion. C'eſt de lui que je tiens la 
Liſte que j'en donne. 


La groſſe lampe d'argent qui eſt de- 


vant le grand Autel dans le Chceur, a ęté 


donnèe par Anne d' Autriche femme de 
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1 
fix Angels of gilt bronze of the natura! 
height, placed upon conſoles of white 
marble: each of theſe Angels holds one 
of the inſtruments of our Lord's Paſſion. 

At the foot of the ſteps of tne Sanctu- 
ary is a flab of white marble, under 
which, in a vault, are the bowels of 
Lewis XIII and Lewis XIV. 

The joiner's work in the Choir deſerves 
attention; as well as the Baſs-reliefs in 
the Pannels, and the Pictures. 

There are in different parts of the 
Church other magnificent pictures worthy 
of attention. Thoſe that are ſeen placed 
betwixt each two pillars, are preſents 
which the Company of Goldimiths of. 
Paris have offered to the Holy Virgin 
annually on the firſt of May. 

The ſieur Gregory, a pupil. of Mr. 
Reſtout, has perfectly re-eſtabliſhed them 
lately. He has alſo ranged them in order, 
putting all the ſubjects of the Goſpel on 
the left hand, and the Acts of the Apo- 
{tes on the right, which formerly were 
confuſed together. The Liſt that T give 
of them I had from him. 

The large ſilver lamp, which is. before 
the high Altar in the Choir, was given 


| 8 by Anne of : Auſtria, the conſort of Lewis 
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Louis XIII, 2 la naiſſance de Louis XIV. 
Il y a 120 marcs d'argent. 

La decoration de la Chapelle de la 
Vierge, qui eſt hors du Choeur, eſt fort 
belle, par le marbre & Ja dorure qui y 
ſont employes. Elle a ẽtẽ faite aux depens 
de feu le Cardinal de Noailles, Archeve 
que de Paris. 

La Chapelle de Vautre cote, qu'on ap- 
oy des Martyrs, eſt dans le meme goũt. 

es Docteurs de Sorhonne, auſſi-tot qu'ils 
ont recu le bonnet Doctoral, vont jurer 
ſur  Autel de cette Chapelle, de defendre 
toujours la Religion juſqu'a Peftuſion de 
leur fang. 

Il ne faut pas negliger de voir le Tré- 
ſor: il y a de fort belles choſes, entre 
autres un Soleil d'argent d'un volume 
prodigieuz, un grand Calice d'or, &c. 

A Ventree de' Egliſe il y a deux Tours 
de 34 toiſes de hauteur. L'eſcalier eſt de 
389 degrez. De ces Tours on voit Pa- 
ris beaucoup mieux que du Dome des 
Invalides, ou de V Obſervatoire. 

On y doit obſerver uneCloche, qui eſt 
la plus grande du Royaume apres celle de 

ouen. On ne la ſonne que fort rare- 
ment, & i} faut vingt-quatre perſonnes 
pour la mettre en mouvement. 
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XIII, upon the birth of Lewis XIV. It 
contains 120 marks of ſilver. 

The decoration of the Chapel of the 
Virgin, which is without the Choir, is 
very fine, on account of the marble and 
gilding employed in it. It was done at 
the expence of the late Cardinal de No- 
ailles, Archbiſhop of Paris. 

The Chapel on the other fide, which 
is called the Chapel of the Martyrs, is in 
the ſame taſte. The Doctors of the Sor- 


bonne, as ſoon as they have received the 


Doctoral Bonnet, go and ſwear upon the 
Altar of this Chapel, always to defend Re- 
ligion even to the effuſion of their blood. 

A view of the Treaſury muſt not be 
neglected : there are very fine things in 
it; among others, a ſilver Sun of a prodi- 
gious ſize, a large golden Chalice, &c. 

At the entrance of the Church are two 
Towers 34 fathom high. The Stair-caſec 
conſiſts of 389 ſteps. From theſe Tow- 
ers Paris is ſeen much better than from 
the Dome of the Invalids, or from the 
Obſervatory. | 

Notice ſhould be taken of a Bell, which 
is the largeſt of the Kingdom next to that 
of Rouen. It is very ſeldom rung, and 
twenty-four perſons are required to put it 
m motion, 
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Le Chapitre de Notre-Dame, qui eſt 
compole de cinquante-deux Chanoines, 2 
180,000 livres de revenu, & I Archeve- 
ché en vaut pres de 150,000. 

Chriſtopher de Beaumont de Repaire 
eſt le cent-ſeptieme qui ait gouverne le 
Dioceſe de Paris. 

It y a eu fix Papes qui ont ete Chanoi- 
nes de cette Egliſe; & trente-deux Car- 
dinaux. 

On a remarque qu'autrefois il falloit 
montrer par treize degres de pierre qui re- 
gnoient le long du Parvis, pour entrer 
dans PEgliſe ; au lieu qu*a preſent il faut 
deſcendre pluſieurs marches. 


ILISTE DES TABLEAUX 
du cote de PEpiire. 


1. L'Annonciation, peint par Claud: 
Halls. 

2. La Viſitation, peint de la main gau- 
che par Juan Jou venet ẽtant paralytique : 
ce Tableau eſt un des plus beaux par ſa 
compoſition & par ſon deſſcin. 

2. L' Adoration des Bergers, par M. 4. 
la Foſſe. | 

4. L' Adoration des Rois, par le meme. 
Ces deux Tableaux meritent une grand 
attention pour Pharmonie des couleurs. 
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The Chapter of Our Lady, which 
is compoſed of fifty two Canons, has a 
revenue of 180,000 livres, and the Arch- 
biſhoprick is worth near 150,000. 

Chriſtopher de Beaumont de Repaire 
15 the hundred and ſeventeenth that has 
governed the Dioceſe of Paris. 

There have been 6 Popes, and 32 Car- 
dinals, who were Canons of this Church. 

It has been remarked, that formerly 
there were thirteen ſtone ſteps along the 
Court to go up into this Church 
whereas now you go into it ſeveral ſtepa 
downwards. 


A Lift of the PxcTUREs on the fide o 
7 the Epiſtle. ans 


1. The Annunciation, printed by Clau- 
dius Halli. 

2. The Viſitation, painted within the 
leſt hand by John ponds at that time 
a paralytic, This Picture is of the fineſt 
kind for the compoſition and deſign. 

3. The Adoration of the Shepherds, 
by M. de Ia Foſs. 

4. The Adoration of the Kings, by 
the ſame. Theſe two Pictures deſerve 
great attention on account of the hate 
mony of the colours, 
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5. La Prefentation de Jeſus-Chriſt au 
Temple, par M. de Boulogne , premier 
Peintre du Roi. 

6. La fuite en Egypte, par le meme. 

7. Notre-Seigneur au milieu des Doc- 
teurs, par M. Coypel, premier Peintre du 
Roi. 

8. L'Aſſomption de la fainte Vierge, 
par le mème. 


En entrant dans PFgliſe par la grande 
porte du cate du Cliitre. 


1. La Reſurrection de la fille de Jaire, 
peint par M. Vernanſal, en 1689. 
2. Herodiade tenant la tete de 8. Jean, 
par M. Cheron, en 1689. 18 
3. Jeſus-Chriſt chez Marthe & Marie, 
par M. Simpol, en 1704. 
4. La Multiplication des Pains, par 
M. Chriſtophe, en 1696. 
| . La Vocation de faint Pierre & de 
D. Andre, par M. P. Corneille, en 1672. 
6. Les Marchands chaſſes du Temple, 
par M. Claude Hall, en 1686. 
7. Le Paralytique gueri par Jeſus-Chriſt, 
peint par 6 Fouvenet, en 1673. 
La Samaritaine, par M. Boulogne, 


premier Peintre du Roi, en 1695. 
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3. The Preſentation of Jeſus Chriſt in 
the Temple, by M. de beutrpne, chick 
Painter to the King. 

6. The fight into Egypt, by the 
tame. | 

7. Our Lord in the midſt of the Doc- 
tors, by M. Ce, chief Painter to the 
Ring. | 
8. The Aſſumption of the Holy Vir- 


gin, by the ſainè. 


As you enten the Church at the great gate 
en the ſide of the Cloiſter. 

1. The Reiurrection of Jairus's daugh- 
ter, painted by M. Vernanſal, in 1689. 

2. Herodias holding the head of John 
the Baptiſt, by M. Cheron, in 1689. 

3. jeſus Chriſt with Martha and Ma- 
y, by M. S:zmpol, in 1704. 

4. The Multiplication of the Loavcs, 
by M. Chri/tapher, in 1696. 

5. The Calling of St. Peter and St. 
Andrew, by M. P. Corneille, in 1672. 

6. The Traders driven out of the 
Temple, by M. Claudius Halle, in 1686. 

7. The Paralytick healed by Jeſus 
Chriſt, painted by Fohn Fouvenet, in 
1073. . 
85 The Samaritan Woman, by M. Bcu- 
lezne, chief Painter to the King, in 1695. 
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9. Le Centenier aux pieds de Jeſus- 
Oi ar le meme. 
* to Paralytique au bord de la Piſci- 
bs; oe BE Boulogne Painẽ, en 1678. 


Du cite de ! Archeveche. 


1. Le Raviſſement de faint Philippes, 
par M. Blanchet, en 1663. 

2. Saint Paul & Silas en priſon, par 
M. Montagne, en 1662. 

3. Saint Pierre qui guerit le Boitcux, 
par M. Silve/fre, premier Peintre du Roi 
de Pologne, en 1703. 

4. La delivrance de faint Pierre de pri- 
ſon, par M. Corneille le jeune, en 1679. 

Le depart de ſaint Paul, pcint par 
M. Gallache, en 1705. 

6. Saint Etienne conduit au Martyr, 

ar * Heoicnſje, en 16 
5 Le — de 5M Simon, pe 
M. e le pere, en 1648. 

8. Saint Jean jette dans la Chaudiere 
la Porte-Latines, par M. Halle le pere, 
en 1662. 

9. L'Apparition de Jeſus-Chriſt a ſcin! 
Pierre a Rome, per M. Hignard, en 166c. 


Sous les Orgues. 


1. 8. int Barthelemi guẽriſſant E fille 
1 


s 
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"A 9. The Centurion at the feet of Jeſus 
© Chriſt, by the ſame. 

i. 10. The Paralytick at the Fiſh-poc!, 
x F by M. Boulogne the elder, in 1078, 


On the ſide of the Archlepiſeopal palace. 
. St. Philip carried away by the ſpirits 


2 1 by M. Blanchet, in 1663. 

2. St. Paul and Silas in priſon, by M. 
pu Aontagne, in 1662. 

3. St. Peter healing the lame Man. by 
ux, 


Re: XI. Shuey? re, chief Painter to the King 


of Poland, in 1703. 


4. St. Peter's delivery out of priſon, 


ri- 
Þ „ NI. Corncille the Funger, in 1679. 
64h 5. St. Paul s taking leave, painted by 
1 
Dat 


NI "Gallube, in 1 705. 
5 6. St. Stephen led to Martyrdom, by 
ArnH MI. e in 1673. 

: The Martyrdom of St. Simon, by 
PR AL. Baderne the father, in 1648. 

8. Ot. Tohn thrown into a Cauldron at 
3 the Latin Gate, by M. Halle the father, 
pers "Mn 1662. 
IT BY 9. The Apparition of Jeſus Chriſt to 
5 7150 St. Peter at Rome, by M. Mignard, in 
16005 2660. 


lere 


Under the Organ. 
15 file i. St. Bartholomew healing the daugh- 
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de Polemon du demon, dont elle Ctoit 
poſledee, par M. Vignon, en 1668. 

2. Acotedece Tableau, la mort d' Ana- 
nie & de Zaphire, par A. Yowet, en 1632. 

Au- deſſous, faint Paul prechant 

dans PAreopage, par M. de Leſtain, en 
1636. 

4. De l'autre cote du Cloitre, le Cen- 
tenier Corneil aux pieds de faint Pierre, 

par A. Jouet, en 1639. 

2 Au- deſſous, ſaint Pierre qui guerit 
le Boiteux à la porte du Temple, pat 
M. Lallemand, on 1730. 


Dans ta Croiſee du cate du Cloltre. 


1. La deſcente du ſaint Eſprit ſur les 
Apotres, par M. Blanchard, en 1634. Cc 
Tableau eſt tres eſtimé. 

2. Saint Paul faiſant briler les Livres 
des Payens à Ephéſe, peint par Tilluſtr: 
M. le Sueur, en 1649. C'eſt un de ſes 
plus beaux ouvrages. 

3· La Reſurrection de abite Per 
ſaint Pierre, peint par RI. Tefelin, en 
1652. 

4. Le Martyr de ſaint Barthelemi, pa: 
Paillet, en 1660. 

3. Nun Jacques conduit au Martyr, 


par M. N. Coypel, en 1090. 


* 
F. 
} 


125 
ter of Polemon of the devil, by which 
ſhe was poſſeſled, by M. Vieuon, in 1665. 

2. On the ſide of the Picture, the death 
of Ananias and Saphira, by A. U ouet, in 1632. 

3. Below, St. Paul preaching in the 
Arcopagus, by M. L'E/tatn. 

4. On the other ſide of the Cloiſter, 
Cornelius the Centurion at the feet oi 
St. Peter, by A. Vouet, in 1639. 

E Below, St. Peter healing the lame 
Man at the gate of the Temple, by NI. 
Allemand, in 1630. 

In the Croſs * on the ſide of the Claiſier, 

I. The deſcent of the Holy Spirit 46 
on the Apoſtles, by M. Blanchard. 
1634. This Picture is much cſtcen: Xi 
2. St. Paul cauſing the Books of the 
Pagans to be burnt at : Epheſus, painted by 
the illuſtrious M. % Sweur, in 1649. 1 
is one of his moſt beautiful pieces. 

3. The Reſurrection of Tabitha, by 
St. Peter, painted by M. Tz/telin, in 1652. 

4. The Martyrdom of St. Bartholo- 
mw by Paillet, in 1660. 

St. James led to Martyrdom, by 
Th N. Coypel, in 1690. 
C 
The French word, Croiſce, ſignifies properly 


C:ois-bar- Window, Loſt this Author ſhould ute it 
w.th more latitud?, we have tranſlated it cnly by Gr: 0 
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6. Premier Sermon de ſaint Pierre, par 
M. Perſon le pere, en 1642. 

. Saint Paul convertiſſant le Procon- 

ſul Sergius Paulus, par M. Lozr, en 1650. 

8. Au- deſſous, a cote de l'Autel, eſt le 
fameux Tableau de Burdon, qui repre- 
ſente le Martyre de ſaint Pierre à Rome, 
en 1642. Ce Tableau eſt des plus eſti- 
mes. 

. Premier miracle de faint Paul a 
Epheſe, gueriflant une poſſedée, peint par 
M. Boulogne le pere, en 1648. 

10. Sant Paul refuſant le Sacrifice des 
Habitans de la ville de Lyſtre, par M. 
M. Corneille, en 1647. 


Dans la croiſee du cate de I Arche- 

doch. 

1. Vis-à-vis la Chapelle de la Vierge, 
un Tableau repreſentant le Vœux de 
Louis XIII. peint par Philippe Champagne, 
en 1638. 

2. Le Martyre de ſaint Andre, par Vil- 
luſtre M. le Brun, en 1647. 

3. Le Martyre de ſaint Etienne, par le 
meme, en 1651. 

4. Saint Andre a genoux devant ſa 
Croix, par M. Blanchard le jeune 1670. 
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6. The firſt ſermon of St. Peter, by 
M. Perſon the father, in 1642. 

7. St. Paul converting the proconſul 
Sergius Paulus, painted by M. LZzr, in 
1650. | 

8. Below, on the ſide towards the Al- 
tar, is the famous picture of Bourdon, 
which repreſents the martyrdom of St. 
Peter at Rome, in 1642. This picture 
is one of thoſe that are moſt eitcemed. 

9. The firſt miracle of St. Paul at 
Epheſus, healing one poſſeſſed, painted 
by M. Boulogne the father, in 1648. 

10. St. Paul refuſing the ſacrifice of 
the Inhabitants of the Town of Lyſtra, 
by M. AZ. Corncille, in 1647. 


In the croſs en the ſide of the Archiepijca- 
pal palace. 


1. Over-againſt the Chapel of the 
Virgin, à picture repreſenting the Vows 
ot Lewis XIII, painted by Philip Cham- 
pagne, in 1638. 

2. The martyrdom of St. Andrew, by 
the illuſtrious M. Le Bran, in 1647. 

3- The martyrdom of St. Stephen, by 
the ſame, in 1651. | | 

4. St. Andrew on his knees before tlic 
croſs, by M. Blanchard the younger, 1670 
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5. La decolation de ſaint Paul, par 
M. Boulogne le pere, en 1657. 

6. La Femme guerie du flux de ſang, 
par M. Cazes, en 1706. 

Saint Paul lapide dans la ville de 

Lyſtre, par M. Champagne le jeune. 

8. Au- deſſous, la Flagellation des ſaints 
Paul & Silas, par M. Te/lelin, en 1655. 

9. Le Naufrage de ſaint Paul, in Vile 
de Malte, par Perſon le pere, en 1653. 

10. Saint Pierre gueriflant des malades 
de ſon ombre, par M. de la Hire, en | 
1635. 32 
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Sous les bas coftts du Cheur cote du { 
Trefor. 


1. L'Adoration des Mages, peint par ? 

M. Vivien, en 1698. | 1 
2. La decolation de ſaint Jean-Bapti- 

ſte, par M. Audran, en 1674. E 3 J 
3. Le Repentir de faint Pierre; par J 

M. Tavernier, en 1699. == 
4. Saint Paul devant Agripa, peint par 

M. Villeguain, en 1656. 5 


Sous les bas ceſtés du Chœur, cite du | 
Cliitre. | 


1. La ReſurreQtion d'Eutique par ſaint 
| Paul, peint par M. Courain, en 1707. 
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The beheading of St. Paul, by M. 

Boulogne the father, in 1657. 

6. The Woman cured of the flux of 
Blood, by M. Cages, in 170b. 

7. St. Paul ſtoncd in the city of Ly i 
tra, by M. Chang agne the Younger: 

8. Bclow, the Scourging of the ſaints 
Paul and Silas, by M. Teſfelin, in 1655. 

The Shipwreck of Sc. Paul, in the 
Iſle of Malta, by Perſon tlie father, in 
1053. 

10. St. Peter healing the diſcaſed by 
his ſhadow, by M. de la Hire, in 1635. 


Under the lower ſides cf the Chair, towards 
the Treaſury. 


1. The Adoration. of the Magi, 
painted by M. Vivian, in 1698. 

2. The beheading of St. John the 
Baptiſt, by M. Audran, in 1674. 

3. St. Peter's Repentance, by M. Ta- 


ue in 16 


4. St. Paul before Agrippa, painted 


by M. Villeguain 2 in 1656. 


Under the Inver fide of the Choir, towards 
the Cloifter. 


1. The Reſurrection of Eutychus by 
St. Paul, painted by M. Courain, in 1 707. 
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2. Saint Jean prechant dans le detert, 
par M. Parecel le pete, 1694. 

3. Le Prophete Agabus prediſant la 
Captivite de faint Paul, par M. Cheron, 


en . 


8 


TT — 


Egl tfe de I Hotel Royal 2 Inva-s 
lides. 


E ſeul Monument ſuffiroit pour ren- 

dre 1 immor telle la memoire de Louis 
V. ſoit qu'on le regarde du cõté de 
a pete, ſoit qu'on le conſidere du cote 
de ſa magnificence. 

Ce grand Monarque avoit en vue de 
procurer dans cet Hotel, aux Officiers & 
aux Soidats hors d' tat de ſervir, ou par- 
ce qu'ils ſont eſtropiẽs, ou parce qu'ils 
ſont d'un age trop avance, un azile hon- 
nete & aflure.On y compte juſqu'au nom- 
bre de 7000 hommes, tous biens nour- 
ris & entretenus. 

Les Soldats montent tous les jours 
la Garde aux portes de FHotel, comme 
dans une ville de guerre. 

Il y a un Governeur, un Lieutenant 
de Roi, & un Major. 

Les Peres de ſaint Lazare y ſont pour 
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2. St. John preaching in the deſart, by 
M. TY ocel the father, in 1694. 
The Prophet Agabus predicting the 
838 of St. Paul, by M. Cheren, in 
1687. 


The Chun ch of the Royal Hol; eres 
of the Invalids. 


ls Monument alone would ſuf- 
fice to render immortal the memory 
oi Lewis XIV, whether we regard the 
ptety that induced him to build it, or const 
der the magniſicence of the itructure iticlt. 
The view of that great Monarch was 
to procure a decent and certain Aſylum, 
in this Ediſice, for the Offices and Sol- 
diers that were no longer in a condition to 
ſerve, whether diſabled by wounds, or on 
account of their advanced age. They are 
computed at 7000 in number, all wel! 
fed and maintained. | 
The Soldiers mount Guard daily at the 
gates of the Hoſpital, as in a city of war. 
There is a Governor, a King” s Licu- 
tenant, and a Major. 
The Fathers of St. Lazarus have the 
C 4 


32 
le ſpirituel, comme dans bien d'autres 
Maiſons Royales. 
Quant a la conſtruction de cet Hö- 
tel, la forme extericure eſt un quarre re- 
prulier, qui occupe un terrain de dix- 


15 22 2292 w< 


6 3 & SVs 
n y a cinq Cours d'une meme forme, 


Gui ſont environnces de logemens. Celle 
du milieu eſt auſſi grande que toutes les 
quatre autres enſemble. Elle eſt enfermee 
par acux tangs d' Arcades l' une ſur l'autre. 
Ces memes Acades forment de vaſtes 
Corridores qui rẽgne nt tout autour. 

On peut voir les Cuilines, qui ſont 
y une grandeur & d'une propreté ſur- 
prenante ; & les quatre Refectoires, ou il 
y a de grand Tableaux a Freſque aſſez 
curicux, quoiqu'un peu gates par la fu- 
mee des viandes. Ce ſont les principaux 
Siéges des Villes que les Frangois ont faits. 
Au reſte, Fintericur de la Maiſon ne con- 
tient rien de fort curicux. - 

Les deſſcins de tout Hotel des Inva- 
tides (excepté la nouvelle Egliſe) ont été 
donnes par Libera! Bruand; & les pre- 
micres fondations en furent jettees en 
1671. 
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ſpiritual care of this place, as well as of 
many other Royal Foundations. | 

As to the conſtruction of this Edihce, 
the outward form is a regular ſquair, 
which covers an extent of jcventcen ar- 
pents * of ground. 

There are five Courts of one and the 
fame form, which are ſurrounded by the 
lodgings. That in the middle is as large 
as all the other four together. It is in- 
cloſed by two rows of Arcades one over 
the other. Theſe Arcades themſclves forn 
vaſt Corridores, which adorn the wile 
circumference. 

One may fee the Kitchens, which are 
of a ſurpriſing grandeur and propriety; 
and the four refectorics, where there are 
large Pictures in Freſco curious enough, 
tho* ſomewhat ſpoiled by the ſmoke 00 
the victuals. Theſe are the principal 
Sieges of "T'owns that have been made by 
the French. As to the reſt, the inſide of 
the Houſe contains nothing very curious. 

The deſigns of the whole Hotel of 
the Invalids (except the new Churchi) 
were made by Liberal Bruand; and the 
hr{t foundations of it were laid in 1671. 


The French Arpent contains 100 ſquare porches of 
13 ſcet each, The Engliſh Acre conta 160 fade 
verches of 16 and an halt fect cach, 
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Pour FEgliſe tout y eft admirable; on 
y a travaille Peſpace de trente ans, & on 
a raſſemble pour cela les meilleurs maitres 
de toute la France. 

Tout VEdifice eſt un quarrẽ parfait. On 
a place ſur les Angles les Peres de PE- 
gliſe Grecque & Latine, groupes deux par 
deux, 

Sa principale entree eſt du cote de la 
campagne; mais à la réſerve du Roi, 
perſonne n' entre ordinairement que du 
cote de la Maiſon. | 

La facade eſt de vingt-huit toiſes d'e- 
tendue; elle eſt elevee fur un perron de 
phuſtcurs marches. 

Les deux Anges que Fon a place ſur 
le couronnement de la porte font de Van- 
cleve. 

Les quatre Vertus couehees font de 
Coiſevex; auſſi-bien que la figure de Char- 


lemagne. Saint Louis eſt de Coutoux, 


mais modele par Girardon; c'eſt une piece 
tres-curieuſe. Toutes ces Statues ſont de 
marbre. 

Je n'ai rien vũ en France qui m' ait plus 
frappe que la beaute exterieure du Dome. 
Il a environ 50 toiſes de hauteur, depuis 
le rez-de-chauſlſee juſqu'a Pextremite de 


E Croix, C'eſt un des plus eleves du | 
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In the Church every thing is admira- 
ble; it was thirty years in finiſhing, and 
the moſt able maſters in. all France were 
aſſembled for that purpoſe. 

The whole Edifice is a perfect ſquare. 
Upon the Angles are placed the Fathers 
of the Latin and Greek Churches, group- 
ed two and two. 

Its principal entrance is on the fide next 
to the country; but, except the King, 
ſeldom any body enters any other way 
than by the door next to the houſe. 

'The facade or front is twenty-eight fa- 
thom long, and raiſed upon a perron of 
ſeveral ſteps. 

'The two Angels, which are placed up- 
on the crownment of the gate,. are by 
Vancleve. 

The four virtues ſitting are by Coiſe- 
vox ; and fo is the figure of Charlemagne. 
St. Lewis is by Cæutoux, but modeled by 
Girardon; tis a very curious piece. Alt 
theſe ſtatues are of marble. 

I have not ſeen any thing in France 
that ſtruck me more than the exterior 
beauty of the Dome. It is about 50 fa- 
thom high from the level of the ground 
to the top of the croſs; that is, one of 


| the higheſt in the Kingdom. It is covered 
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7 oyaume. II eſt couvert de plomb, & 
.ccore de Sculptures & de Dorures. 

ms plate-forme, qui regne autour du 
Dome en dehors, eſt pavée de pierres 
artiſtement taillees, & enchaſflees les unes 
dans les autres fans aucun ciment ou mal- 
tique. 

Jout Vintericur de ce ſuperbe Monu- 
ment repond parfaitement a la magni- 
ficence du dehors. Je m'arréterois trop 
pour mon deflcin, ſi je voulois en don 
ner une deſcription exacte; on peut voir 
celle que Jean Felibien nous en a don- 
ner en 1706. 

La premiere voute de Dome eſt diſtri- 
buee en douze parties Egales. On y voit les 
douze Apotres a Freſque par Jean Fouve- 
net; elle eſt en trente pieds de diametre, 

La deuxiẽme voute eft peinte par dz 

la Foſſe; Ceſt la repreſentation d'une 
Gloire. 
Les quatre Evangeliſtes qui ſont pla- 
ces entre les Arcs doubleaux qui portent 
la maſſe du Dome , font par le mem: 
de la Foſje. 

Le grand Autel eſt place de manicre 
qu'il peut ctre également vu de la viene 
& de la nouvelle Egliſe. Il eſt a deus 


faces, & l'on y peut dire deux Meſſes 


Ja fois. 
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with lead, and decorated with Sculptures 
and Gildings. 

The plat-form, which ſurrounds the 
Dome on the outfide, is paved with 
ſtones artfully cut, and fixed one into an- 
other without cement or maſtic. 

The whole infide of this ſuperb Monu- 
ment anſwers perfectly to the magnifi- 
cence of the outhide. I ſhould ſtop too 
long for my deſign, if I would give an 


exact deſcription of it; that which was 


publiſhed by Jehn Felibien in 1706 may 
be conſulted. | 

The firſt vault of the Dome is diſtri- 
buted into twelve cqual parts, in which 
are ſeen the twelve Apoſtles in Freſco by 
John Fouvenet ; it is thirty feet in dia- 
meter. 

The ſecond vault was painted by de la 
Faſſe ; it is the repreſentation of a glory. 

The four Evangeliſts, who are placed 
betwixt the double Arches which bear 
the weight of the Dome, were by the 
fame de la Foſſe. 

The high Altar is placed in ſuch man- 
ner that it may be ſcen equally from the 
old and the new Church. It has two 
taces, and two maſſes may be ſaid on it at 
Le fame time. 
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On s' eſt contente de laiſſer cet Autel, 
avec tous les accompagnemens , en me- 
nuiſerie, quoique le premier deſſein ait 
Ete de faire le tout en bronze dore d'or 
moulu. 

La voute du Sanctuaire eſt peinte par 
Noel Coypel; il y a repreſents le Myſtere 
de la Trinite, & l'Aſſomption de la 
Vierge. 

On a auſſi repreſente en peinture deux 
Concerts d' Anges; celui du cote Orient 
eſt par Louis Boulogne; l'autre a Poppoſc 
eſt par ſon frere, "Bon Boulogne. 

Il y a ſix Chapelles, dans chacune deſ- 


quelles eſt une ſtature de marbre blanc au 


lieu de Tableau. 

La figure de la Vierge, & le bas- relief 
que l'on voit dans la Chapelle qui eſt a 
Fextremite de la croiſce,ſont de Vancleve. 

La figure de Ste Therèſe, qui eſt dans la 
Chapelle oppoſee,eſt par Philippe Maniere. 

s quatre autres Chapelles ſont de- 
diees aux quatre Peres de l'Egliſe Latine, 
8. Jerome, S. Ambroiſe, S. Auguſtin , & 
S. Gregoire Pape. 

Les Peintures de la Chapelle de 8. fe- 
rome, & de celle de S. Ambtoiſe, ſont 
de Bon Boulogne. Celle de S. Auguſtin 
etc peinte par Louis Boulogne; & celle 
de S. Gregoire par Corpeule, : 
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This Altar, with all that belongs to it, 
is of joiner's work only; tho' the firſt 
deſign was to make it of braſs, gilt with 
leaf gold. 

The vault of the Sanctuary was painted 
by Noel Coypel; he has repreſented in it 
the Myſtery of the Trinity, and the Af(- 
ſumption of the Virgin. 

There are alſo depicted two concerts 
of Angels; that on the Eaſt ſide is by 
Lewis Boulogne; the other, over againſt 
it, by his brother Bon Boulogne. 

There are ſix Chapels, in each of 
which is a ſtatue of marble inſtead of a 
Picture. | 

The figure of the Virgin, and the bas- 
relief which is ſeen in the Chapel at the 
extremity of the croſs- iſle, are by YVancleve, 

The figure of Saint Thereſa, in the 
oppoſite Chapel, is by Philip Maniere. 

The four other Chapels are dedicated 
to the four fathers of the Latin Church, 
St. Jerome, St. Ambroſe, St. Auguſtin, 
and St. Gregory the Pope. 

The Paintings in the Chapels of St. 
Jerome and St. Ambroſe, are by Bon 
Boulogne. That of St. Auguſtin was 
painted by Lewis Boulogne ; and that of 
St. Gregory by Corneille, 
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Tout le Pave de VEglife eft de marbre 
de differentes couleurs; & les Marche- 
pieds du grand & des petits Autels ſont 
auſſi de marbres de diverſcs couleurs, 
travailles en moſaique. 

Jule Hardowin Manſart a donné les 
deſſeins de cette Egliſe. 


0 


Egliſe du Val de Grace. 


Er Edifice eſt, fans contredit, entre 
les modernes, un des plus beaux, & 
des plus reguliers qu'on admire en Euro- 


pe. C'eſt une Abbaye Royale habitce par 


des Religieuſes de l'ordre de S. Benoit, 
Anne d' Autriche fit Clever ce grand Bati- 
timent en action de grace de la naiſſance 
de Louis XIV. apres vingt ans d'attente. 
La premiere pierre fut poſce le premier 
d' Avril 1645. par le Roi Louis XIV. age 
alors de ſept ans; le tout fut acheve en 
1669. 
Les premiers deſſeins furent donnes 
par Munſuart, qui les conduiſit juſqu'au 
rez- de- chauſſèe; on les changca dans la 
ſuite, & ce fut le Muet qui en devint 
FArchitecte, & ſous lui Gabriel le Duc 
pour la conduite du dedans, & Duval 
pour le dehors. | 
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The whole Pavement of the Church is 
of marble of different colours; and the 
Foot-ſteps of the great and the ſmall Al- 
tars are alſo of marble of different co- 
lours, wrought in moſaick. 

Juliue-Hlurdeuin Manſart made the 
deſigns for this Church. 


11 


The Church of the Vale of Grace. 


HIS Church, without contradic- 
tion, is one of the moſt beautiful, 
and moſt regular among the modern 
ſtructures that are admired in Europe. It 
is a Royal Abbey, inhabited by Nuns of 
the order of St. Benedict. Anne of Au- 
ſtria cauſed this great Edifice to be built 
by way of thankſgiving for the birth- of 
Lewis XIV. after twenty years expectation. 
The firſt tone was laid the firſt of A- 
pril 1645, by King Lewis the XIV, then 
only ſeven years of age; the whole was 
finiſhed in 1669. 

The firſt deſigns were drawn by Man- 
fart, who conducted the building to the 
ground floor ; they were afterwards chang- 
ed, and Hurt became the Architect, hav- 
ing under him Gabriel le Duc for the out- 
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La Cour ou Parvis de devant! Eglise 
eſt de 25. toiſes de largeur, ſur 22. de 
profondeur; feparee de Ja rue par une 
orille de fer de dix pieds de haut. 

Le Portail eſt eleve fur ſeize degrez, or- 
ne d'un periſtile, ou d'un portique ſou- 
tenu par huit colonnes Corinthiennes iſo- 
lees. II y a les Statues de S. Benoit, & de 
ſainte Scholaſtique en marbre par Anguier. 

On voit un ſecond ordre d' Architecture 
au- deſſus de cclui dont nous venons de 
parler: après lequel on a place au mi- 
lieu de la Facade les Armes de France & 
d' Eſpagne ſur un Cœur qui eſt ſoutenu 
par deux Anges. 

On a grave ſur la Friſe du portique en 
lettres d'or du relief. 


Teſu Naſcenti, Virginique Matri. 


Le Dome eft couvert de plomb avec 
des grandes bandes dorces; il eft ſur 
monte par un lanternin entoure d'une ba- 
luſtrade de fer, & ſoutenant une groſſe 
boule de bronze, dore avec une croix 
qui fait le couronnement de Pouvrage. 

Le dedans de PEgliſe eſt orne d'un or- 
dre Corinthien en pilaſtre, a cannelures 
rudentees. 


Le Pave eſt diviſè en grands comparti- 
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The Court or Parvis is 25 fathonis 
broad, and 22 deep; ſeparated from the 
ſtreet by iron-rails 20 feet high. 

The portal is elevated upon fixteen 
ſteps, adorned with a periſtile, or portico, 
ſupported by eight fluted Corinthian co- 
lumns. The Statues of St. Benedict, and 
the holy Scholaftic, done in marble by 
Anguier, are there to be ſeen. 

A ſecond order of Architecture appea1s 
above that of which we have been ſpeak- 
ing; after which, in the middle of the 
Facade, the Arms of France and Spain 
are placed upon a heart ſupported.by two 
Angels. 


Upon the Frieze the following 8 | 


are engraved in golden letters of relief. 
To the Infant Jeſus and his Virgin Mother. 


The Dome is covered with lead, with 
large gilded bands; it is ſurmounted by a 
lanthorn, furrounded with an iron ballu- 
ftrade, and ſupporting a large ball of gilt 
braſs, with a croſs which crowns the 
whole work. 

The inſide of the Church is adorned 
with a Corinthian order in pilaſter, with 
fluted columns. 


The Pavement is divided into large: 
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mens de marbre de diverſes coulcurs, 
& qui fait ſimetrie avec la ſculpture de la 
voute. 

Le Dome eſt de onze toiſes de diametre, 
& ſoutenu par quatre grands Arcs do1- 
bleaux. On a place dans les pendentifs les 
quatre Evangeliſtes. Le grand Autcl, qu: 
et de Finvention de Cabriel le Duc, el: 


orns de ſix grandes Colonnes torſes, de 


deux pieds de diametre, d'ordre de Com- 
polite, d'un marbre de Barbangon, noir, 
veinẽ de blanc. L' on dit qu'elles ſont les 
ſeules en France de cette forme, & qu'cl- 
les ont coutẽ ſoixante mille livres les fix. 


Ces Colonnes ſont chargẽes de Palmes 
& de Rinceaux dores ; au- deſſus il y a un 
empartement ſpherique, & elles ſoutien- 
nent un Baldaquin forme par fix grande; 
Courbes qui rejettent au milieu un petit 


plafond. Deux Anges de ſept pieds ſou- 


tiennent des encenfoirs; & des autres 
petits ſuſpendus tiennent des cartes, i 
ſont Ecrits des verſets du Glaria in excelſi 
Deo. Entre les Colonnes on voit en mar— 
bre blanc l' Enfant Jeſus dans la Creche, 
la ſainte Vierge & faint Joſeph ; e'eſt un 
chef d' œuvre d' Anguier le jeune. Toute: 
ces figures ſont au- devant du Tabernac!z 
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55 : compartments of marble, of divers co- li 
a © lours, which anfwers in ſymmetry to tlie py 
ſculpture of the vault. . 


„ The Dome is cleven fathoms in diame- j 

ter, and ſupported by four great double 

© | Arches, in the pendentivcs of which are 

vi | placed the four Evangeliſts. The great + 

Altar, of the invention of Gabriel le Duc, 

de is adorned with fix large wreathed Co- 

m- luumns two foot broad, of the Compoſite 

ir, | order, made of black Barbancon marble, 

les veined with white. Tis faid they are | 

el- the only columns in France of that form, 

| and that the fix coſt twenty thouſand li- | 
=  VICS. | 

nes The Columns are charged with Palms, 

un and other gilt Ornaments, above there is a 

en- ſpherical compartment, and they ſupport | 

des a Canopy formed by fix grand Curves, 4 

tit which in the middle finiſh in a ſmall 

ou- cieling. Two Angels ſeven feet high | 

tre | © ſupport cenſors; and other ſmall ones, | 

o ſuſpended, hold labels, on which are 4 

lj; Written the verſes of the Gloria in excelſis | 

na-! Deo. Between the Columns, in white 

che, | © marble, the Infant Jeſus is ſeen in the Y 

tun Manger, with the Holy Virgin and Saint | 

utzs | Joſeph; this is a maſter-piece of Anguier 3 

zac] the younger. All theſe figures are over Y 


the Tabernacle, which is entirely gilt, in of 
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On ra pas encore acheve les Chapel- 
les, qui cependant augmenteroient beau- 
coup la magnificence de cette Egliſe. 

La Sacriſtie conſerve des Ornemens 
tres-riches, & d'autres choſes precieuſes. 
Entr*autres, un Soleil d'or garni de dia- 
mans, qui a Ccoute a Pouvrier ſept ans de 
travail; il en reciit 15000. livres de facon. 
On n'expoſe ce beau Soleil que deux ou 
trois fois dans l'année, avec pluſieurs 
Reliquaires d'une extreme richeſſe. Les 
perſonnes curieuſes ne doivent pas ne- 

gliger de Paller voir. 


De Egliſe des Carmelites, 
rue Saint Jacques. 


E fut le Cardinal de Berule qui in- 

troduiſit cet Ordre en France en 
1604. II alla expres en Eſpagne d'ou 1} 
amena ſix Religieuſes de POrdre de faintz 
Thereſe, dont deux avoient meme Etc 
Ditciples de cette Sainte. 

On voit bien que cette Egliſe eſt fort 
ancienne, mais {1 elle Feſt aſſez pour 
avoir ſervi de Temple 2 la Deefle Ceres, 
c'eſt ce que je ne ſcai pas. Elle eſt une 
des mieux decoree de Paris au dedan- 
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The Chapels are not yet finiſhed, 
which when they are, they will much 
augment the magnificence of this Church. 

In the Sacriſty are kept very rich Orna- 
ments, and other precious things. Among 
the reſt, a golden Sun, enriched with dia- 
monds, which coſt the workman ſeven 
years labour. He had 15,000 livres for 
the faſhion of it. This beautiful Sun is 
ſhewn only two or three times in the 
year, with many relicks extremely rich. 
Curious perſons ſhould not neglect the go- 
ing to ſee it. 


_— __ 


Of the Church of the Carmelites, 
in St. fames's-ſtreet. 


T was Cardinal de Berule who intro- 
duced this Order into France in 
1604. He went for that purpcſ- into 
Spain, from whence he brought ſix Nuns 
of the Order of St. Tereſa, two of whom 
had even been the Diſciples of that Saint. 
One may jlainly ſee that this Church 

is very antient, but whether it be enough 
fo to have ſerved for a Temple to the 
Goddeſs Ceres is more than I pretend to 
know, It is one of the beſt decorated in 
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quoique d'ailleurs le deſſein ſoit ancien & 
ſans aucune delicateſle. 

Les Tableaux qui font ſous chaque 
fenctre ſont d'un grand gout. Le pre- 
mier, à main gauche, eſt de Stella, & re- 
preſente le miracle des cinq Pains. 

Lee ſecond par le Brun, eſt le Feſtin de 
Simon le Phariſien, on la Magdelaine par- 
fume les pieds de Nôtre- Seigneur. 

Le troiſième, Entree de Nötre-Sei— 
gneur dans Jeruſalem, par Laurent de la 
Hire. 

Le quatriẽme de Stella; la Samaritaine 
au bord d'un Puits. 

Le cinquieme, Notre-Seigneur dans le 
Deſert, par le Brun. 

Le dernier de ce cote-la repréſente 
P Apparition de JEsUs-CHRIST aux trois 
Femmes, par de la Hire. 

Les autres ſix, de Pautre cõte, ſont 
de Philippe de Champagne: C'eſt 

La Refurreftion de Lazare. 

La Purification de Ja ſainte Vierge. 

L* Adoration des trois Mages, 

L*Afomption de la Vierge. 

La Deſcente du Saint-Eſprit ſur les 
Apötres. 

La Nativite de Notre-Seigneur, 

La Ccloture, entre la Nef & le Chceur, 


the 


urs 
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Paris within, tho' in other reſpects the 
chign be antient, and without delicacy, 
The Pi. Jurcg, Which are under eve 

window, are in a high taſte. The firſt, 

on the left hand, is by Stella, and repre- 
ſents the miracie of the five Loaves. 

The fecond, by le Brun, is the Feaſt 
of Simon the Phariſee, where Mary Mag- 
dalen perfumes the feet of our Lord. 

The third, the Entry of our Lord into 
Jeruſalem, by Laurence de la Hire. 

The fourth, by Stella; is the Woman 
of Samaria at the Well. 

The fifth, our Lord in the Deſert, by 
le Brun. 

The laſt on this fide repreſents the Ap- 
parition of JEsUs-CHRIST to the thice 
Women, by de la Hire. 

The fix others, on the other ſide, are 
by Philip of Campagne, viz. 

The Reſurrection of Lazarus. 

The Purification of the holy Virgin. 

The Adoration of the three wiſe Men. 

The Aſſumption of the Virgin. 

The Deſcent of the Holy- -Ghoſt upon 
the Apoſtles, 

The Nativity of our Lord. 

The encloſure, 1 the Nave and 
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eſt fermee par quatre colonnes de Nlarbre 
verd de mer: elles ſont tres-remarqua- 
bles. 

Le Crucifix de bronze, que l'on voit 
ſur Pouverture de la porte, eſt un excel- 
lent ouvrage de Sarazin. 

Le grand Autel eſt fort exhauſſe, & 
la diſpoſition des degrez en eſt d'un grand 
gout, auſſi- bien que les colonnes, qui 
ſont de marbre de Dinan, & les Chapi- 
teaux, Baſes & Modillons, qui ſont de 
bronze dore d'or moulu. 

Le Tabernacle eſt une des choſes les 
plus remarquables qu'on trouve dans 
cette Egliſe; il eſt tout d' Orfevrerie fort 
bien travaille ; ſur tout pour les Bas re- 
liefs du devant; il a la forme de l' Arche 
d'alliance. Ce tabernacle n'eſt decouvert 
qu'a Paques, a la Pentecote, a l 
grande & pctite Fetes de Dieu, au 16. 
Juillet, au 15. Aotit, au 15. Octobre, 4 
Noel, &c. Il vaut la peine qu'on y aille 
exprès ces jours-la ; & l'on verra en me- 
me tems un grand Soleil d'or , orne de 
pierreries, qui le rendent ineſtimable 
C'eſt un preſent de Madame de la Val. 
re. 

Le Tableau du cote de FEvangile ef 
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the Choir, is ſhut upon four columns of ſea- 
green Marble: They are very remark?- 
ble. 

The brazen Crucihsy, which is ſeen o- 
ver the opening of the door, is an excel- 
lent work of Sarazin, 

The great Altar is very much cleyated, 
and the diſpoſition of its ſteps is in a | rand 
taſte, as well as the columns, winch art 
of marble of Dinan, and the 8 
Baſes, and Modillions, which are of brat: 
£: ilt with leaf gold. 

The Tabernacle is one of the moſt 2. 
markable things that are found in this 
Church; it is 211 of Goldſmith's wor 
very well wrought, eſpecially the front 
Bas-rcliefs : It is in the form of the Alx 
of the covenant. This Tabernacle is un- 
covered only at Eaſter, Whitſuntide, tie 
great and little Feaſts of God, on the 
16th of July, on the 15th of Augaſt, on 
the 15th of October, at Chriſtmas, &c. 
It is worth the trouble of going on pur- 
poſe to ſee it on thoſe days; and at the ſame 
time will be ſecn a large golden Sun, a- 
dorned with jewels, which render it in- 
eſtimable. It was a preſent of Madam de 
la Valliere. 

The Picture on the fide of the Goſpel 
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du Guide; il repreſente la Salutation An 
gelique; on Peſtime beaucoup. 

Dans une des chapelles il y a un Ta- 
bleau de la Magdelaine par le Brun; cn 
ne ſcauroit trop l'admirer. | 

On eit dans la meme Cha apelle urn 
excellente Statue en marbre blanc a: 
Sarazin; elle reprefente le Cardinal de 
Berule , a genoux ſur un piedeſtal. 

La Peinture de la Voute de! Egliſe eſt 
de Champagne, & très-digne d'etre ob- 
ſervte. 


— —— 


Egliſe des Peres Jeſuites, 1 rue 
Saint Antoine. 


Ous avons parlé ailleurs de la fa- 
meuſe Bibliotheque de cette Mai- 
on, & du Cabinet des Meédailles que le 
P. Chamillard avoit ramaſſces. On ne 
parlera ici que de PEgliſe, ou plütét 
d'une ſcule Chapelle qui et dans cette 
Egliſe; tout le reſte n'ayant rien de fort 
remarquable. Ce n'ct pas ici le ſuperbe 
Edifice de Jeſus a Rome , bati par Yrgnolc; 
ni Jes autres preſque auſſi magnifiques 


1 
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is by Guide It repreſents the Angeli 
Salutation, and is much eſtcemet, 

5 In one of the Chapels there is a Picture 

| of Mary Magdalen by /e Brun It can 

not be too m wah admircd. 
One ſces in the ſame Chapel an cel. 
lent Statue in white marble by S 


1 It repreſents the Cardinal de Bui ule, 
knzcling upon a pedeſtal. 

—_— The Painting of the Vault of th: ClYurch 

1 is by Champagne, and very worthy ot c- 
ſervation. 


The Church of the Jeſuits, in 
St. Antbony'5-ſtrect. 


— E have ſpoken clſe where of the 
. | famous Library of this Ilouſe, 
je and of the Cabinet of Medals which the 
e Father Chamillard had collected. Here 
t the Church only ſhall be ſpoken of, or 
ie | rather a ſingle Chapel which is iiz that 
t! Church; there being notti in very te- 
50 markable in all the reſt. This is not like 
- the ſuperb Edifice of Jeſus at Roma, 
— built by /iznola ; nor thoſe others alm Hit 

| a> magnificent, which the ſume Fathers 
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que ces memes Peres ont a Naples, & 
en d'autres Villes d'Italie. 

Frere Martel Agne de la Compagnie 
avoit d'abord donne pour cette Egliſe de 
grands Deſſcins, qu'on n'a pas voulu 
ſuivrez & on lu fit gater ſous la conduite du 
Pere Francois de Derrand Lorrain , aufh 
Teſuite. 

La facade eft d' environ 24, toiſes de 
hauteur , portant trois ordres d'archi- 
tecture les uns ſur les autres, deux Co- 


rinthiens, & un Compoſite; mais le tout 


d'un aſſez mauvais gout & trop charge 
d ornemens qui font lourds & trop maſ- 
tits, 

On y lit deux inſcriptions, une de 
Louis XIII. qui fit batir cette Egliſe, & 
autre du Cardinal de Richelieu, qui ne 
fit que les frais de la fagade. 


D. C. M. Qui totum orbem in templum 
Dei armis, animiſque deſtinavit , Lu- 
dovicus AIII. hoc templum erexit, ut 
quem Gallia wvoluit ut regem, amavit 
ut patrem, hic veneretur ut cœlitem; an- 
no ML CANVVII. 

S. Ludovico Regi, Ludovicus Rex Baþ- 
licam, Armandus Card. Dux de Riche- 
lieu, Baſulice frontem, p. 1634. 
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have at Naples, and in other Citics of 
Italy. 

Father Martel-Angelo of the ſociety firſt 
did at firſt make grand Deſigns for this 
Church, which they did not think fit to 
follow: I t was ſpoiled under the conduct of 
Father Francis de Derrand, a Lorrainer, 
and Jeſuit likewiſe. 

The front is about 24 fathoms high, and 
has three orders of architecture one upon 
another, two Corinthians, and one Com- 
polite ; but the whole in a bad taſte, 
and too much loaded with m_ unmean- 
ing ornaments. 

"There are two inſcriptions on it, one 
of Lewis XIII, who built the Church, 
and the other of the Cardinal de Riche- 
lieu, who was only at the expence of the 
front. 


To God the beft and greateſt, Lewis 
AI, who deſtined the whele Morld, Ly 
his Arms and Council, far a Temple to 
God, erected this Church, that he whom 
France deſired as a King, loved as a Fa- 
ther, ſhe might reverence as an Angel; In 
the year MDCXXVTII, 

To Saint Lewis the King, King Lewis 
built this Royal Struture ; Armand Cardi- 
nal Duke of Richelieu i front of it, 163 
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Ce Batiment fut commence en 1627. 
& ne fut acheve qu'en 1641. 

Au dedans de I'Fgliſe on doit remar - 
quer la Chaire du Predicatur qui eſt de 
Fer dors, & travaille avec autant de 
cdlicateſſe que ſi elle toit de Plomb, au 
d'autre maticre auſſi maniable. C'eſt un 
don de Gaſton de France, frere de Louis 
XII. 

Les quatre Tableaux qui ſont dans les 
bras de la croiſee, ont ete faits par Simon 
Viauct ; leurs bordures ſout de marbre 
noir. 

Le grand Autel qui n'eſt pas d'une in- 
vention, ni d'une execution trop heu- 
reule, merite cependant bien la peine 

d'ẽtre va dans les jours des grandes Fetes, 
à cauſc des richeſſes dont on le dẽcore. 

A cbt du grand Autel, 2 main gauche, 
ef le Cœur de Louis XIII. qui eit ſoute- 
nu par deux Anges d'argent, preſque de 
grandeur naturelle. 

A main droite on a place 
e gout, le ur de 
XIV. aui 5 perabars repoſcit dans la Sa- 
criſtie. et cuntage n a Et fait qu en 
1730. au m 
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This Edifice was begun in 1627, and 
not hniſhed till 1641. 
Within the Church one ought to te— 
mark the Pulpit, which is of Iron gilt, 


and wrought * as much delicacy ws it 


it was of Lead, or any other matter c- 
qually rattable. "Tis a gilt of Galton 
oi France, brother tv Lewis XIII. 

The four Pictures, which are in the 
Quarter of the Croſs, were painted by 
91mon Vourt; their borders arc of black 

marble, | 

'The great Altar, which is neither of a 
very happy invention, nor more happy 
execution, merits nevertheleſs the pains of 
Being ſeen on the day of the grand Feſti- 
vals on account of the rich decorations. 

On the fide of the great Altar, at the 
left ha and, is the Heart of Lewis e pe 
ſupported by two ſilver Angels, almoſt a 


big as the lite, 


On the right hand, almoſt in the ſame 


whtc, is placed the Heart of Lewis XIV, 


which before was repoſited in the Jacri- 


| ty. This work was not put up till the 


month of February 1730. 
I conſider the Cha pel of Bourbon as 
vne of the fine things worth ſeeing in 
France, John Perault, Preſident Gi the 
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3 la Chambre des Comptes, pour <terni- 
ſer la Gloire de Henri de Bourbon, 
Prince de Condé, dont il avoit été In- 
tendant, fit elever ce ſuperbe monument, 
& on dit, qu'il lui couta plus de 200000 


livres. Il eſt orne de quatre figures en 


bronze, de grandeur preſque naturelle, 
aſſiſes ſur des piẽdeſtaux de marbre noir. 
Ce ſont quatre Vertus caractériſées par 
leurs Symboles, la Juſtice, la Prudence, 
la Charité & la Force. Autour des pic- 
deſtaux il y a pluſicurs Bas-reliefs qui re- 
preſentent des 'Triomphes tires de la 
Sainte Ecriture; pour faire alluſion aux 
principales actions de ce Prince. 

A Pouverture des piedeſtaux qui ren- 
ferment la Chapelle, il y a deux Genies; 
dont l'un tient un Bouclier aux Armes de 
Bourbon, & l'autre une Table, ſur la- 
quelle eſt gravec cette Inſcription: 


Henrico Borbonio Condeo, primo Reg:i 


Sanguints Principi, cujus cor hic conditum, 


Joanne: Perault in ſuprema Regionun, 
Rationum Praſes, Principi olim a Secret;s 
Drctens 72 publicd, pris vatagque jacturd 


parciàs feſuit anne M. D. C. LXIII. 


1 
* 
3 
4 
Y 


= * 1 [= a a. 


by 4 


n eo Fee 5 „ 


161 J. 


Chamber of Account, cauſed this ſuperb 
Monument to be raiſed, which is ſaid ta 
have coſt him abeve 200,000 livrcs, to 
eternize the Glory of Henry of Bourbon, 
Prince of Conde, to whom he had been 
Intendant. It is adorned with four figures 
in braſs, almoſt of the natural ſize, ſetting 
upon pedeſtals of black marble. They 
are the four Virtues, characteriſed by their 
Symbois, viz. Juſtice, Prudence, Cha- 
rity, and Fortitude. Round the Pedeſta!s 
are many Baſs-reliefs, which repreſent 
Triumphs extracted from the Holy Scrip- 
tures : They are deſigned to allude to the 
principal actions of that Prince. 

Betwixt the pedeſtals which encloſe 
the Chapel are two Genit ; one of which 
holds a Buckler with the Arms of Bour- 
bon, and the other a Table, upon which 
is engraven the following inſcription : 


To Henry Bourbon of Cond, firſt Prince 
#f the Royal Blood, whoſe Heart is her- 
preſerved, John Perault, Preſident of the 
Chamber of Accompts, formerly in the 
Confidence of the Prince, lamenting for the 
public, and for his private loſs, with ſpar- 
ing Expence erected this, in the year 
MDCLXIII. 
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Toutes ces admirables Figures de 
bronze ont ete deflinecs & mode:tes par 
Sarazin, & fondues par Perlan. 

On a mis ſur l'Autel, au lieu de Ta- 
bleau, un Crucifix avec un ſaint Ignace à 
genoux ſur un fond de marbre noir. Ces 
figures ont ete fondues par Dxval, aufi- 
bien que les deux Anges qui ſont ſur le 
fronton qui tiennent le Nom de Jeſus. 

Au ſortir de PEgife,. on peut aller voir 
dans la maiſon une Salle remplie de fort 
beaux Tableaux ; entr' autres on y remar- 
quera un Ecce Home, & une ſainte Pra- 
xede du Guide. 

On verra dans une autre Salle quatre 
Tableaux d' Andre del Sarto, & un cin- 
quieme, place au fond de la meme Salle, 
qui eſt de Quintin Warin. 

Cette maiſon des Peres Jeſuites re- 
connoit pour Fondateur le Cardinal dc 
Bourbon, frere d' Antoine de Bourbon, 
Roi de Navarre; mais l' Egliſe a ete batie 
par Louis XIII. comme nous 7avons 
dit. | 
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All theſe admirable Figures of brafs 
were deſigned and modeled by Sarazin, 
and caft by Perlan. 

Upon the Altar, inſtead of a Picture, is 
put a Crucifix, with a Saint Ignatius 
kneeling upon a flab of black nd 
Theſe Figures were caſt by Duval, as 
well as the two Angels which are upon 
the pediment holding the Name of Jeſus. 

At coming out of the Church, one may 
go and ſee in the houſe a Hall full of very 
fine Paintings : among others, particular 


notice is — of an Ecce Homo, and a 


St. Praxedis by Guido. 

In another Hall you will ſee four Pic- 
tures of Andrea del Sarto, and a fifth, at 
the bottom of the Hall, by Quintin Wa- 
rin. 

This houſe of the Fathers Jeſuits ac- 
knowledges for its Founder the Cardinal 
d Bourbon, brother of Anthony de Bour- 
bon, King of Navarre ; but the Church 
was built by Lewis XIII, as we have ſaid. 
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Egliſe du Noviciat des PP, Je. 
ſuites, rue Pot de Fer. 


Architecture de tout cet Edifice 

doit etre regardee comme que! que 

choſe de tres-regulier. Marte! Ange, 

Frere de Ja Compagnie de Jeſus, en a 
donne les Deſſeins. 

Le grand Autel a ete fait en 1709. ſur 
les Deſſeins de J. Hardouin Manſart, & 
ſous la conduite de Decette. Il eſt incru- 
ſte de marbre de differentes couleurs, ce 
qui fait un très- bel effet. Le deſſcin des 
figures de ſaint Ignace & de ſaint Fran- 
cois Xavier eſt fort correct. 

Mais ce qu'il y ade plus remarquable 
ct le Fableau du milieu qui repreſente 
un miracle de faint Francois. C'eſt un 
Chef- d' uvre de Nicolas Pouſſin; peut- 
etre il eſt le plus precieux Tableau qui 
ſoit en France. 


** 
—— — 


Egliſe ae S. Germain de Pres. 


Ette Egliſe, pour ce qui regarde le 
Batiment, eſt aſſez ſimple, & d'un 
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The Church ef the Newictate of the 


Fathers Jeſuits, in Iron-pot-ſirect, 
HE Architecture of this Edjftce 


ought to be regarded as ſoricthing 
very ſingular. Martel Angels, of the So- 
ciety of Jeſus, made the De ligns for it. 
The great Altar was made in 1709, 
after the Defigns of J. Hardouin Mai fart ty 
and under the conduct of Decette, It is 
incruſted with marble of different colours, 
which has a very fine effect. The deſign 
of the figures of St. Ignatius and St. Fran- 
cis Xavier is very correct. 

But the moſt remarkable thing here is 
the Picture in the midſt which repreſents 
a miracle of St. Francis. Tis a Maſter- 
piece of Nicholas Pouſſin; and perhaps 
the moſt precious Picture in all France. 


* 


5 The Church of St. German in the 


Meadgws, 
HIS Church, with reſpect to the 


dh 


Building, is ſimple enough, and of 
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gout Gotique; elle a cependant f. 
beautcs. 

Le grand Autcl eſt magnifique ; il 
bat: a la Romaine; c'eſt-a-dire, plac: 
entra je Chœur & la Net, pour y pou- 
Voir oder des deux Cotes, Il a ete re- 
fait en 1704. ſur les deſſeins de Gille 
Maire Oppenord. Ce grand Autel eſt for. 
me en oval par fix groſſes colonnes com- 
poſites d'un beau marbre antique ver! 
Deux grands Anges du mẽtail doré ſou- 
tiennent en Pair Ja Chaſſe de ſaint Ger- 
main. D'autres Anges de bronze doit 
portent un Globe comble d'une Croix; 
& ſur ceux-ci $'eleve un Baldaquin avec 
des Palmes qui ſe terminent en pira— 
mide. 

La Chaſſe de faint Germain eſt de ver- 
meil dore, & d' un travail acheve, quoi. 
que Gotique ; elle eſt faite en forme d'E- 
gliſe avec 18. figures au tour, enrichic 0: 
200. perles, & de 188. pierres pre 
cicuſcs. On dit qu'il y @ ste employ. 
27. Marcs d'or, & 256. Marcs d' argent. 
Guillaume LeEveque, ſoixantieme Abbe, 
la fit faire en 1408. a ſes dépens, cu. 
ceptẽ lor d'une ancienne Chaſic, que I: 
Roy Eudes avoit donne 2 cette Egliſe. 

Sur les gros pillier pres de cet Autel, 
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a Gothic taſte: it has neverthelets its 
beautics. 
he grand Altar is magnificent, ane 

built in the Roman manner; that ie, 
Placed betwixt the Choir and he Nuve, 
that both ſides may be officiated upon. 
It was reſitted in 1704, after the deſigns 
of Giles-Maria Oppenord. This — 
Altar is formed in an oval by ſix large 
columns in the compoſite order, of a finc 
antique green marble, I', large Angels 
of gilt metal hold up St. 8 
Shrine in the air. Other Angels of gilt 
braſs bear a Globe ſurmounted by a Crofs; 
and upon theſe is elevated a Canopy with 
Palms, which terminate in a pyramid. 

St. German's Shrine is of vermillion 
gilt, and of finiſhed, tho? Gothic work- 
manſhip. It is made in the form of a 
Church, with 18 figures round it, en- 
riched w th 200 pearls, and 188 precious 
ſtoncs. Tis ſaid that 27 Marks of gold 
and 256 Marks of filver were uſed in it. 
Wiltam Levequc, the ſixticth Abhor, 
cauſed it to be made in 1408 at hi cn 
pence, cxcept the gold of the 
Shrine, which King Eudes had given to 
this Church. 

Upon the great pillar ncar this Altar 


ancient 
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ily a deux Tableau de Halle; Fun re. 
preſente le Martyre de ſaint Vincent, & 
l'autre la Tranſlation de faint Germain. 

On trouve des deux cotes du Chou; 
deux Chapelles faites ſur les Deſſeins de 
Bulet, illuſtre Architecte; la petite ei) 
celle de fainte Marguerite ou Ton dos 
remarquer le Tombeau des Catelans fat 
par G:rardon; le Tombeau du Com: 
de la Mark, neveu du Cardinal de Fuſtem- 
berg, par Cayſevax. | 

Dans l'autre Chapelle, qui ef dediee 4 
ſaint Caſimir, eſt le Tombeau de Jean 
Caſimir, Roy de Pologne, fait par Mar/c; 
i} eſt de marbre noir, avec des Bas-rehiets 
de Bronze, & le Roi en marbre blanc re- 
preſente a genoux. 


Il y a dans la Nef fix Tableaux qui 


meritent quelqu2 attention. Ils repréſcn- 
tent les Aces des Apotres. 
Saint Paul dans l'iſle de Malte, pat 
Ver“? 
L. I 


dans la Priſon de Lyftre, 

do S s'ouvrirent miraculeuſe- 
me. 1 4 4 Ab. 

9.4. aul & Saint Barnabe à Athencs, 


ki par ſaint Pierre & ſaint 


lor ht on 1 oulut leur offrir des Sacrifice, 


par Chriſtopbe. 
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are two Pictures of Halls; one repre- 
ſents the Martyrdom of St. Vincent, and 
the other the Tranſlation of St. German. 

On the fide of the Choir you find two 
Chapel made after the Deſigns of Bulet, 
an illuſtrious Architect; the ſmall one is 
that of St. Margaret, in which the Tomb 
of theCatelans carved by Grrardon is worth 
remarking; as is alſo the Tomb of Count 
de la Mark, nephew of Cardinal Fur- 
ſtemberg, by Coiſevox. 

In the other Chapel, which is dedicated 
to St. Caſimir, is the Tomb of John Ca- 
ſimir, King of Poland, done by Marſe; 
it is of black marble, with Bas-reliefs of 
Bronze, and the King in white marble 
repreſented kneeling. 

In the Nave are fix Pictures which de- 
ſerve ſome attention. They repreſent 
the Acts of the Apoſtles. 

St. Paul in the Iſle of Malta, by Verdot. 

The lame Man healed by St. Peter 
and St. John, by Cazes. 

St, Paul in the Priſon of Lyſtra, the 
Doors of which open miraculouſly, by 
Halls. 

St. Paul and St. Barnabas at Athens, 
where the people would have ſacrificed to 
them, by Ghri/topher. 
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On peut remarquer que Abbe eft le 
Seigneur du Fauxbourg faint Germain ; 
& qu'il a ſa Juriſdiction particuliere dans 
Fenclos de I Abbaye. | 

Nous avons dit ailleurs que dans cette 
Maiſon il y a une magnifique Bibliothe- 
que à voir. 


Egliſe de la Sorbonne. 


Ous avons parle ailleurs de Forio!:- 

ne, & de PFetat de cette celebre 
Maiſon, & de ſa Bibliotheque z il nous 
reſte 2 parler de VEgliſe. Cet Edifice 
eſt certainement un des plus beaux de 
Paris. 

Le Portail du cote de la Place eſt orne 
de deux ordres ; Ie premier de colonnes 
Corinthiennes, & le ſecond de Pilaſtres 
compoſes. Il y a deux niches dans le- 
entre-colonnes du premier ordre, & 
deux autres dans les entre-pilaſtres du ſe- 
cond, ornees de Statues de marbre, pat 
Guillain. 

On lit ſur le haut de la porte cette 
Inſcription: 

Armandus Cardinalis de Richelieu. 

On voit entre la porte & le Quadran, 


. 
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It may be remarked, that the Abbot is 
Lord of the Suburb St. German ; and that 
he has his particular ſuriſdiction within 
the encloſure of the Abbey. | 

We have ſaid elſewhere that there 13 a | 
magnificent Library to be ſeen in this | 
Houſe. 
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The Church of the Sorbonne. 


E have ſpoken elſewhere of the 
origin and ſtate of this celebra- 
ted Houſe, and its Library ; it remains 
for us to ſpeak of the Church. This Edi- 
fce is certainly one of the fineſt in Pa- 
TIS. 
£M The Portal on the de of the Square 
: is adorned with two orders, the firſt of 
„ Corinthian columns, and the ſecond of 
„ | compoſite Pilaſters. There are two ni- 
K ches in the ſpaces betwixt the columns 
2 of the nit order, and two others in the 
* ſpaces betwixt the pilaſters of the ſecond, 
adorned vithStatues of marble by Guillat. 
16 Over the top of the door is read this 
Inſcription: [1 
Armand Cardinal af Richelieu. 6] 
n, Between the door and Sun-dial one ſees 
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un petit Tableau qui marque toutes les 


differentes Phaſes de la Lune. C' eſt le ſeu! 
que jay vua Paris expoſe aux yeux du 
Public, 

Le Dome eſt accompagne de quatre 

ampaniles avec des bandes de plomb 
core, & il eft termine par une Lanterne, 
autour de laquelle regne une Baluſtrade 
de fer. Il eſt dans le meme gout que ce- 
lui du Val de Grace. 

La porte du cote de la Place ne s ou- 
vre que deux fois par an, ſgavoir le jour 
de ſainte Urſule, qui eſt le 21 d' Octobre, 
& la petite Fete de Dieu, Vapres midi, 
On Pouvre auſſi lorſqu'il y a quelque 
mort de la Maiſon de Sorbonne. 

On entre ordinairement du cote de lu 
cour par une autre porte qui eſt ſous un 
magnifique Portique, avance de dix 
picds, Eleve ſur quinze degres, & forme 


© +/% 


par dix colonnes Corinthienncs avec cette 
Inscription: 

Armandus- Foannes Card. Dux de Ri- 
thelieu, Sorbone Preuiſer „ edificaut 
Noamum, & exaltavit Templum Sanctum 
Domino, M. D. C. XLII. 


Le dedans de cette Egliſe eft ornc 
dans ſon pour tour de Pilaſtres Cori 
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2 {malt Picture which fhews all the Phaſes 
of the Moon. It is the only ons of the 
kind that I have ſcen in Paris expoſed to 
the eyes of the Public. 

About the Dome are four Turrets with 
bands of gilt lead, and it is terminated by 
a Lantern, with an iron Balluſtrade. It 
is in the ſame taſle as that of the Vale ot 
Grace. 

The door on the one fide of the Square 
is never opened but twice a year, VIZ. the 
day of St. Urſula, which is the 21ſt 01 
October, and the lefler Feaſt of God in 
the afternoon. They open it alſo upon 
the death of any member of the Houſe of 
Jorbonne. 

'The ordinary entrance is on the {ide of 
the Court, by another door which is un- 
der a magnificent Portico; you advance 
to it ten feet by fixteen ſteps, and the 
Portico is formed by ten Corinthian co- 
lumns with this Infcription : 

Ar mand- fahn Cardinal Dute of Riche- 
eu, Protector of the Sorbonne, built the 
Hauſe, and elevated the Hol) Temple to the 
L:rd, MDCXLII. 

The inſide of this Church is adorned 
il round with 8 Pilaſters. Be- 
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thiens. Entre ces pilaſtres il y a des niches 
remplics de Statues de Pierre de Lon— 
nerre, qui repreſentent des Apotres qu 
des Anges. Ces figures font faites par 
Bertelot, & par Guillain, 

Les peintures du Dome n'ont rien e 
remarquable, ſi ce n'eſt les quatre Peres 
de l' Egliſe entre les Arcs-doubleaux, qui 
ſont peints a Freſque, par Champagne. 

Le pave eſt en compartiment de mar- 
bre de diverſes couleurs. 


Le grand Autel eſt orne de fix colon- 
nes Corinthiennes de marbre de Rance, 
| dont les baſes & les chapiteaux font dorc: 7 
d'or moulu. On y a mis au licu de 1 a- 1 
| bleau un Crucihx de marbre blanc fur un v 
fond de marbre noir. C'eſt le dernier ou- FF is 
| vrage que d' Anguier ait fait, mais un des ut 
| plus parfaits qui ſoit forti de fes mains. w 
| Les deux Statues placces entre les deux Dr 
| colonnes, ſont la Vierge, par /e Comte, Þ w 
| & le ſaint Jean, par | tu 
| Le corps de la Chapelle de la Vierze | C 
| eſt de marbre blanc, & les colonnes oe | 
| marbre de Rance. Le fond de la niche cit wh 


| templi de lames de bronze dor; &. Ka 
| 
| 
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tween . theſe pilaſters are niches, filled 
with the Statues of TT hunder- tone, re- 
prcfenting either Apoſties or Angels. 
they are carved by Bertelot and Guil- 
lun. 

The paintings of the Dome have no- 
thing within remarkable, except the four 
Fathers of the Church betw een the double 
Arches, © painted in Freſco by Cham- 
Sagne. 

The pavement is in compartments of 
marble of diircrent colours. 

The high Altar is adorned with ſix Co- 
rinthian columns of marble ef Kance z 
of which the baſes and capitals are gilt 
with leaf gold. Inſtead of a Picture there 
is a Crucifix of white marble ſtanding 
upon a ſupport of black marble. This 
was the laſt piece that Auguier wrought, 
but one of the moſt perfect of all his 
work. "The two Statues, placed betwixt 
tze two columns, are the Virgin, by e 
Comte, and St. John by 

The body of the Viręin's Chapel is of 
white marble, and the columns of marble 
Kancc, The bottom of * niche is filled 
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Statue de la ſainte Vierge tenant PEnfans 
Jeſus, eſt de marbre blanc, faire par 
Desjardins. 

II reſte a voir avec attention aumilieudu 
Chœur le Tombeau du Cardinal de Ri- 
chelieu. C'eſt ſans contredit un des plus 
beaux, & un des plus magnifiques mo- 
numens qu'on puiſie voir, meme a Rome : 
Jlacte fait par Garden en marbre blanc, 
Le Cardinal y eſt repreſents a demi tou- 
che, ſoutenu par la Religion, & ayant 
a ſes pieds la Science affligece. Deux An- 
ges ou deux Gænics en pleufs tiennent 15 
Armes ornees du Chapeau de Cardinal & 
du Cordon du ſaint Eſprit. 

Ce ſuperbe monument a ẽtẽ poſe en 
1694. On en voit des eſtampes fort belles 
par Simontau & par Picard. 


Egliſe du College Mazarin, 


E College dont nous allons décrite 
PEgliſe a ẽté ſondé par le Cardina! 
lazarin an 1561. pour y faire élever 
60. Gentilshommes de quatre Nations; 
ſcavoir d'Italie, d'Allemagne, de Plan- 
dre Pays-Bas Catholiques, & du Roufſil- 


lon, & pour y Etablir des Claſſes publi- 


moneau and Picart. 


791 
with plates of gilt braſs; and the Statue 
of the Child Jeſus, of white marble, was 
made by De 0 ar dins. 

There remains to be ſeen with attention, 


in the mid{t of the Choir, the Tomb of 


Cardinal Richelieu. It is without diſpute 
one of the fineſt, and moſt magnificent 
monuments that can be (cen, even at 
Rome: *I'was cut by Girardin in white 
marble. The Cardinal is repreſented re- 
lining, ſupported by Religion, and hav- 
ing at his feet affected Science. T'wo 
Angels or Genii in tears ſupport his Arms, 
adorned with the Cardinal's Cap, and 
the Ribband of the order of the Holy 
Ghoſt. 

This ſuperb monument was erected in 
1694. There are fine prints of it by Si- 
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The Church of Mazarine College. 


HE College of which we are go- 
ing to deſcribe the Church was 


funded by Cardinal Mazarin in 1661, 


for the education of 60Gentlemen of four 


Nations; viz. Italy, Germany, the Ca- 


tholic Low-Countrics, and Rouſſilon, and 
E 4 
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ques a Fuſage de tous ceux qui veulent v 


aller Etudier. Le nombre des ctudians et. 


reduit maintenant a 30. 

Les Docteurs de la Maiſon & Socictc 
de Sorbonne ſont Directeurs de ce Col- 
lege, & ce ſont eux qui y me ttent les 
maitres. les officiers, &c. 

La facade du Collégs eſt batie en de- 
mi cercle, & compo {ce du Portail dz 
Egliſe, & de deux alles de batiment qui 
ſont jointes, & qui ſont terminees cha- 
cune par un Pavilon quarré. 

Le Portail de PE gliſe eſt forme par 
quatre colennes Corinthieniies, & deux 
pilaſtres qui ſoutiennent un fronton, dans 
lequel eſt un Quadran. Au- deſſus il y a 
des figures qui repréſentent les quatre 
Evangchſtes, & les Peres de l' Egliſe 
Grecque & Latine, avec cette Inſcrip- 
tion: 


Jul. Mazarin. 9. R. E. Card. Baſili- 
* & Gymnaſium fieri curavit, Anus 


M. D. C. LXI. 


Le Dome eſt couvert d'ardoiſes, & 
orne de bandes de plomb dore ; au- deſ- 
ſus il y a une Lanterne entouree d'une 


Bal uſtrade de fer, combiee d'un Globe, 
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for the cſtabliſhment of public Claſſus for 
the uſe of all that would ſtudy there. The 
number of ſtudents is now reduced to 30. 

The Doctors of the Houſe and Society 
of Sorbonne are the Doctors of thisCollege, 
and the Right of putting in the maſters, 
officers, &c. 

The front of the College is built in a 
ſemi- circle, and compoſed of the Portal 
of the Church, and the two wings of the 
building adjoining to it, each of which 3s 
terminated by a ſquare Pavillion. 

The Portal of the Church is formed by 
four Corinthian columns, and two pilaſters 
that ſuſtain a frontoon, in which is a Sun- 
dial. Above are figures which repreſent 
the four Evangeliſts, and the Fathers of 


the Greek and Latin Church, with this 


Inſcription : 


Julius Mazarine, Cardinal of the holy 
Roman Empire, cauſed beth the Church 


and College to be erefted, in the year 
NIDCLAI. 


The Dome is covered with late, and 
adorned with bands of gilt lead; above 
there is a Lantern ſurrounded with an 
ron Balluſtrade, ſurrounded by a Globe, 
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avec une Croix a double traverſe. Dorha:; 
en a Et VArchitecte. 

L'Egliſe eſt ronde en dehors & ovale 
en dedans, d'ordre Corinthien, pave de 
marbre noir, blanc, & jaſpe par compar- 
timens avec des Etoiles. 

es huit Beatitudes en Bas-relief, pla- 
cees dans les angles au- deſſus des Arca- 
des, ſont de Desjardins. 

Le Tableau du grand Autel eſt une 


Circonciſion de J]. 2 par Alexandre le- 


roneſe, Les autres petits Tableau place 
dans les ronds, font de Jouvenet. 


Le Tombeau du Cardinal Mazarin 


mérite d' etre remarque ; mais C'eſt dom- 


mage qui il ſoit fi mal ſituẽ, qu'a peine le 
voit-on. Il a cte fait par Coi ſevox. Le Car- 
dinal y eft repreſente en marbre blanc, a 
genoux ſur un Tombeau de marbre noir. 
Les Statucs de bronze qui Paccompagnent 
repreſentent les Vertus. 

Le Cardinal Mazarin mourut a Vin- 
cennes le 9. Mai 1661. age de 51. ans. 

Nous avons obſerve allleurs, qu'il ya 


dans cette Maiſon une Bibliotheque fort 
cclebre, 
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and a Croſs with a double traverſe, Dar- 
bai was the Architect of it. 

'The Church is round without and oval 
within, of the Corinthian order, paved 
with black, white, and jaſper-coloured 
marble, in compartments with ſtars. 

The eight Beatitudes in Bas-relief, 
placed in the angles above the Arcades, 
are by Desjardins, 

The Picture at the high Altar is the 
Circumciſion of Jeſus Chrift by Alexander 
Veroneſe. The other ſmall Pictures, 
placed round it, are by Jauvenet. 

The Tomb of Cardinal Mazarin de- 
ſerves to be remarked : But *tis pity it is 
ſo ill ſituated that one can ſcarce ce it. 
It was carved by Coiſevox. The Cardinal 
is repreſented in white marble, kneeling 
upon a Tomb of black marble. Ihe 
Statues of braſs which accompany it re- 
preſent the Virtues, 

Cardinal Mazarin died at Vincennes 
the gth of May 1661, aged 51 years. 

We have elſewhere obſerved, that there 
is in this Houſe a very celebrated Li- 
brary. 
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Egliſe des Cbartreux. 


Ans FEgliſe des Chartreux, rus - 

d' Enfer, il y a de grands Tableaux, 
dignes d'admiration; entr'autres, celui 
qui eſt ſur la porte de la Sacriſtie, qui re- 
preſente la Reſurrection de Lazare, par 
Boulogne Vaine. 

Celui qui eſt a Voppoſite eſt de eu- 
/enet, & il repreſente N. S. qui guerit 
des inſirmes. 

Les autres ſont : La Femme guerie du 
flux de ſang, par Boulogne le jeune. 

La fille de Jaire reſfuſcitee, par la 


Foſſe 
e Miracle des cinque Pains, par 
Audran. 

La Samaritaine, par Coypel le pere. 

Les Aveugles de Jericho, par Ceypel le 
Als. | | 
La Cananee. 
La Piſcine. 
Le Lazare. 
Le Centenier, 

Le Tableau du grand Autel eſt de 
Champagne, il repreſente Notre - Sei- 
gneur au milieu des Docteurs. 

Dans le petit Cloitre on yoit 22 Ta- 


par Corneills le jeune, 
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The Church of the Carthufians, 


N the Church of the Carthuſians, in 
Hell-ſtreet, are large Pictures worthy 
of admiration 3 among others, that over 
the door of the Sacriſty, which repre- 
ſents the Reſurrection of Lazarus, by 
Boulogne the elder. 
That which is oppoſite is by Jouvenet, 
and repreſents our Lord healing the infirm, 
The others are : The Woman cured of 
the flux of blood, by Boulogne the younger. 
The daughter of Jairus raiſed from the 
dead, by la Feſſe. 
The Miracle of the five loaves, by 
Audran. | 
The Samaritan woman, by Coypel the 


Father. 


The blind Men of Jericho, by Coy pel 
the Son. 
TheCanaanitiſhwoman, 
'Thefiſhpoolof Betheſda, (per Corneille the 
Lazarus, younger. 
The Centurion, 

The Picture of the great Altar is by 
Champagne, and repreſents our Lord in 
the midſt of the Doctors. 


In the little Cloiſter you ſee 22 Pic- 
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bleaux a Freſque, par Euſtache le Sueur, 
Les connoiſſeurs regardent tous ces mor- 
ceaux comme quelque choſe de curicux. 
Il y a dans le Chapitre une Made- 
laine du meme, & un Crucihx, dg 
Champagne. 
Il faut voir les Cellules de ces Peres. 


 ""— 
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Egliſe des Carmes Dechauſſes, 


Egliſe de ces Peres eſt fort agreable ; 

& quoiqu'on y trouve des defaut: 

d' Architecture, il y a quelque choſe du 
mérite attention. 

On y peut remarquer le Chapelle de la 
Vierge, ou il y a une excellente ſtatue 
en marbre blanc, par Antoine Raggi, 
autrement dit le Lombard : C'eſt un des 
beaux morceaux qu'on trouve en France. 
I repreſe ne is Vi jerge e 

Enfant Jeſus dans ſes bras. Le Cavalier 
Bern 27, qui 2 fourni les Deſſeins de la 

niche ou cette figure eſt poſce, en avoir 
donne le modcle a Rome. 

Le Tableau du grand Autel eft de 
Quintin Varin, d'Amiens, maitre du 


ſameux P ouſjen. Ce Tablcau attire Patten 
tion des curlsux. 


2 
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tures in Freſco, by Euftachins le Sucur. 
Connoifleurs look upon theſe remains as 
curious pieces. 


There is in the Chapter a Magdalen by 


the ſame, and a Crucifix by Cham- 


pagne. 
You ought to view the Cells of theſe 
Fathers. 


The Church of the bare-footed Car- 
melites. 
HE Church of thoſe Fathers is very 


agreeable; and tho' there are faults 
to be found with the Architecture. there is 
ſomething in it that deſerves attention. 
One may obſerve there the Chapel of 
the Virgin, where is an excellent ſtatue 
in white marble by Anthony Raggi, other- 
wiſe called the Lombard : It is one ot the 
fineſt pieces that can be found in France. 
It repreſents the Virgin ſitting, holding 
the Infant Jeſus in her arms. The Ca- 
valier Bernini, who furniſhed the Deſigns 
of the niche where this is placed, cave 


the mode] of it at Rome. 


The Picture of the great Altar is by 
Quintin Varin, of Amiens, maſter of the 
famous Pouſſin. This Picture draws the 
attention of the curious. 
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La peinture du Dome eſt fort eftim&e, 


Elle eſt de Bartolet Flemal. 


Les premiers Fondemens de cette 
Egliſe furent jettez en 1610. 


a — 


Egliſe des Celeſtins. 


Eu d' Etrangers vont voir cette Egliſe; 
y a pourtant des monumens qui ne 
cedent en rien à ce qu'il y a de plus beau 


en antiquite a Rome, ou ailleurs. Ia 


Chapelle d' Orleans fournit de quoi ſatis- 
faire la curiofite des connoiſſcurs. 

On y remarque d'abord le Tombeau 
de Duc de Longueville, charge de tro- 
phees en marbre blanc, incruſte dans 
des bordures de marbre noir, par An- 
guier. Quatre Vertus de marbre blanc, 
preſque de grandeur naturelle, l'accompa- 
gnent. Les Quadres du piẽdeſtal font cou- 
verts de deux excellens Bas-reliefs dorts 
d'or moulu : On y a reprẽſentẽ les actions 
les plus remarquables de Henri I. Duc de 
Longueville. 

On ne ſcauroit trop admirer les trot 


Graces qui ſoutiennent une Urne, dar; 


jaquelle on a conſerve les Cœurs de Hemi 
II. & de Catherine de Medicis. Elles fort 
de marbre, ou plutèt d' albatre tranſps- 
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The painting of theDomeis much eſteem- 
cd > It 15 the Work of Bartlet Flemal. 

The firſt Foundation of this Church 
were laid in 1610. 


- 
1 n 


The Church of the Celeſtins. 


E W Foreigners go to ſee thisChurch, 
in which however are monumcnts 
which do not yield to the fineſt remains 
of antiquity, even at Rome. The Cha- 
pel of Orleans affords wherewithal to 
latisfy the curioſity of connoiſſeurs. 

One firſt remarks here the Tomb of the 
Duke de Longueville, loaded with tro- 
phies in white marble, incruſted in the 
borders with black marble, by Anguier. 
Four Virtucs in white marble, almoſt as 
big as the life, accompany it. The Squares 
of the pedeſtal are covered with two ex- 
cellent Bas-reliefs gilt with leaf gold, on 
which are repreſented the moſt remarka- 
ble actions of Henry I. Duke of Lon- 
gueville. 

You cannot too much admire the three 
Graces which ſupport an Urn, in which 
are preſerved the Hearts of Henry II, and 
Catherine de Medicis. They are of mar- 
ble, or rather of tranſparent alabaſter. 
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rent. Germain Pilon y a Epuiſe toute ſa 
ſcience. 

La colonne de marbre blanc qu 'on v 
volt, a été erigee par Charles IX, à la 
memoire de Frangois II. Les cœurs de 


ces deux Rois y repoſent. Cette colonne 


d'où il ſort des flammes, repreſente celle 
qui conduiſoit les Ifraelites dans le de- 
ſert; & l'inſcription en eſt fort belle 
LUMEN RECTIS. Les trois Ge- 
nies pleurans qui. accompagnent ce mo 
nument, & qui ont des flambeaux tc 
verſes, font auſſi de la derniere beautc, 
& l'on ne ſcauroit mieux depeindre |: 
regret & la triſteſſe. Je n' ai pu ſgavoirde 
quelles mains ils ſont. 

Il ne faut pas manquer d' obſerver la co- 
lonne torſe de marbre blanc: C'eſt une 
Piẽce ineſtimable. Outre la dElicateiie & 
la force de Pouvrage, il faut remarquer, 
que les feuilles & les diverſes moulures 
ſont toutes priſes du meme Bloc. Elle 
porte une Urne de bronze dans laquelle 
on conſerve le Coeur du Connetabl: 
Anne de Montmorency, qui mourut en 
1567. des bleſſures qu'il recut a a la CE! 
bre bataille de Saint Denys, donnee con- 
tre les Huguenots. On croit cette colonne 


d'un certain ee de la R. P. R. 
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The column of white marble ſ--n 
there was erected by Charles IX, to the 
memory of Francis It; the Hearts of 
thoſe two Kings repoſe in it. This co- 
lumn, from which flames ilive, repre- 
ſents that which conducted the Ifraclites 
in the wilderneſs ; and the Inſcription on 
it is very beautiful: LICHT To THE 
Jusr. The three weeping Genii upon 
this monument, who have torches re- 
verſed in their hands, are alſo of the ut- 
moſt beauty, and regret and ſorrow can- 
not be better depicted. I could not learn 
whoſe workmanſhip they are 

You muſt not fail obſerving the 
wreathed column of vrhite marble : It is 
an ineſtimable piece. Beſides the delicacy 
and force of the work, it is proper to 


note, that the leaves ard the ſeveral mould-. 


ings are ail taken out of the ſame Block. 
It ſupports a brazen Urn, in which is pre- 
ſerved the Heart of the Conſtable Anne 
de Montmorency, who died in 1567, of 
the wounds he received at the celebrated 
battle of St, Denys, fought againſt the 
Huguenots. This column is thought 
to be the work of one Bartholomew Py la 


R. P. R. and the three brazen Vir 
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& les trois Vertus de bronze qui ac. 
compagnent ſont attribuces a German 
ion. 

Le Tombeau de Philippe Chabot , 
Amiral de France, eſt fait par Zan Con- 
en, auſſi habile Peintre que Sculpteur ; 
quelques- uns Pattribuent a Paul Pines; 
L'autre Tombeau de Henri Chabot 
Rohan eſt par Anguier Paine, Ces deux 
monumens ſont eſtimables. 

Celui des Ducs de Coſſe Briſac ei 
erne d'une colonne de marbre noir, àc- 
compagne de deux Genies de marbre 
blanc, 

On admire & on eſtime fort le Ta- 


bleau de la Chapelle oa eſt le dernier 


monument; il repreſente une Deſcente 
de Croix, par Frangois Salviati de Flo- 
rence, 

Dans la Chapelle de Tremes on y voit 
quelques beaux monumens, érigés aux 
Ducs de Gevres, & à ceux de la famille. 

Pour le ſurplus, il n'y a rien de remar- 
quable dans ce -Couvent que la Biblio- 
theque de ces Peres, qui eſt aflcz bien 
aſſortie. 
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that accompany it are attributed to Ger- 
man Pilon. 


The Tomb of Philip Chabot, Admira! 
cf France, was cut by John Couſin, an 
able Painter and Sculptor; ſome attribute 
it to Paul Ponce. The other Tomb, of 
Henry Chabot Rohan, is by Anguier the 
elder. "Theſe two monuments are ęſti— 
madle. | 

That of the Dukes of Coſſe Briſac is 
adorned with a column of black marble, 
attended by two Genit in white marble. 

The picture of the Chapels in which 
is the latter of theſe monuments, is ad- 
mired and eſteemed; it repreſents the 
Deſcent from the Croſs, by Francis Sal- 
miatt of Florence. 

In the Chapel of Trémes are ſeen 
ſome fine monuments, erected to the 
Duke of Gevres, and thoſe of the fa- 
mily, 

More than this, there is nothing re- 
markable in this Convent, except the Fa- 
thers Library, which is very well dii- 


FF ' 


poſcd. 


94 


Egliſe 1 Saint Gervais. 


N va voir cette Egliſe pour le 
grand Portail qui eſt dans conteſla- 
tion un des plus beaux morceaux d' Archi- 
tecture de l' Europe: C' eſt dom mage qu'i 
ne ſoit pas bien en vie, I eſt com- 
poſe de trois ordres l'un fur l'autre; 1: 


Dorique, le Ionique & le Corinthic: : a 
Ils forment tous enſemble un Front: p 
piece de 26. toiſes de hauteur. On le com- | 

© 


menca en 1609. ſous la conduite de 
Jacques de Brahe, tres-habile Architect: ; te 


le meme qui à donne les Deſſcins du P. th 

lais du Luxembo! rg. 
I. Egliſe eſt des plus anciennes. tic 2 
grande, mais d'un gout Gotique, & e 
obſcure. S'il y avoit un jour un peu pla 8 
favorable, on y pourroit remarguer das th. 
i la Nef les fix grands Tableaux qui ren Ty 
il ſentent le martyre de faint Gervais & 7 , 
[i ſaint Protais. Le premier pres du 8 ' 2 
* eſt de Bourdon; celui qui ſuit, de. Pw 
„ Sucur; Ie troiſiẽme eſt pe par Ge; 1 
Ml. ſur les Deſſeins de le Srueur ; les trois au- * 
tres vis-à- vis ſont par Champagne. Y T.. 


1 On ne doit pas oublier de voir les belles 
Tapiſſeries qu'on a tire de ces Iablcaus; 


. CFP 
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The Church of St. Gervais. 


HIS Church is viſited for its great 
Portal, which is without diſpute one 
of the fineſt fragments of Architecture in 
Europe: *Tis a pity it ſtands not more in 
view. It is compoſed of three orders, 
one upon another; the Doric, the Ionic, 
and the Corinthian ; which all together 
form a Frontiſpiece of 26 fathoms high, 
It was begun in 1609, under the conduct 
of James de Broſſe, a moſt able Archi- 
tect; the ſame who made the Deſigns for 
the Palace of Luxemburgh. 

The Church is one of the moſt anti- 
ent, very large, but of a Gothic and 
obſcure taſte, If there was a little better 
light in it, we might remark in the Nave 
the ſix great Pictures which repreſent the 
martyrdom of St. Gervais and St. Protais, 
'The firſt next to the Choir is by Beur- 
don; that which follows it, by le Sueur; 
the third was painted by Gouſſe, after the 
deſigns of le Sueur; the three others over 
againſt them are by Champagne. 

One ſhould not forget to ſee the fine 
Tapeſtries that have been made after theſo 
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& qu'on conſerve dans cette Egliſe. 
Le Crucitix qui eſt ſur la porte du 
Chœur eſt fait par Sarazin. La Vieroe 
& le Saint Jean qui Vaccompagnent ſont 
de Burret. 

Il y a quelques autres Tableaux de /: 
Sueur dans une Chapelle qui eſt ſous la 
croiſce à main gauche. 


Eglise de Saint Nicolas da 
Chardsnnet, 


Ly a dans cette Egliſe une Chapelle 
digne de curiofite, c'eſt celle de“: 
run. Le Tombeau de la mere de ce fa- 
meux Peintre eſt un Chef- d' euvre. Elle 
eſt repreſentee en marbre blanc comme 
ſortant du Tombeau, avec une Inſcrip- 
tion tiree de VEcriture : 


Satiabor cum apparuerit gloria tua. 


En effet, Pavidite ne ſcauroit Ctre mieux 
exprimec, Cet admirable morceau a etc 
EXECute par un nomme Calignon. 

A l'autre face de la Chapelle le Brus 
eſt reprefente en Buſte de marbre au bas 
d'une Pyramide. Cet ouvrage eſt de Ci. 

EOX, | 
Le Tableau de L Autel eſt un ſaint 
Charles 
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Pictures and which are kept in this 
Church. 

The Crucifix, which is over the gate 
of the Choir, was made by Sarazin, 
The Virgin and St. John which accom- 
pany it are by Buiret. 

There are ſome othe Pictures of le 
Sueur in a Chapel, which is under the 
croſs- pile on the befe hand. 


; 


The Church of 55 Nich: las in in 
the Thiſtle-ground. | 
HERE is in this Church a Chapel 
worthy of curioſity, which is that 
of le Brun. The Tomb «of this famous 
Painter's Mother is a Miſtet-piece: ſhe 
is repreſented in white maibic, as rifing 


out of the Tomb, with an Inſcription 


taken from the Scripture : 
! ſpall be faitsfied when thy Glory appears, 


In fact, carneſt defirc camiot be better 
expreſicd. This aduurable piece was ex- 
ecuted | y One Calignon. 

On the other face of the Chapel, „Brun 
is repreſented in 2 marbie Buſt at the bot- 
tom of a Pyramid. This is the work of 
Cai ſevcx. 

he Picture of the Altar is a S. int 
| F 
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Charles en priere devant un Crucifix 
Le Brun y avoit apporté tous ſes ſoins 
pour en faire un ouvrage acheve. En ur, 
mot, dans cette Chapelle tout eſt fait, 
ou au moins conduit par ce fameux 
Peintre, qui a fait tant d'honneur à la 
France. 


Egliſe de ſaint Genevieve, 


E fut Robert le Pieux qui fit bitir 

cette Egliſe; mais pour PAbbaye, on 
croit qu'elle fut fondee par Clovis vers 
Pan 500. Elle eſt deſſervie a preſent pa: 
des Chanoines Reguliers. 

L'Egliſe eſt d'une Architecture Go- 
tique, & meme groſſiere & imparfait: 
dans ſon genre. Il y a pourtant dans Vin- 
terieur de VEdihce quelque choſe à re- 
marquer. 

La Chaſſe ou ſont toutes les Reliques 
de ſainte Genevieve, Patrone de Paris, 
eſt de vermeil. Elle eſt conſiderable pour 
le prix qu'on y a employe ; ſgavoir 193. 
marcs d' argent, huit marcs d'or. Ro- 
bert de la Fete-Milon, Abbe de cette 
Maiſon, la fit faire en 1442. Un corps 


d' Architecture iſolẽe d' ordre Tonique, 
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Paris, is of filver gilt, 
for the « CXPENCE that was 
VIZ. 193 marks of fler, and eight marks 
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Charles at prayers before a Crucifix. Le 
Brun beſtowed on it all his art to make 


it a finiſhed piece. In a word, every 
thing in this Chapel was done, or at leaſt 
conducted by this famous Painter, who 
has done ſo much honour to France. 
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The Church of St. Genevieve. 


T was Nobert the Pious who built 
this Church: but as to the Abb Cys 


* 


it is thought to have been founded b 


Clovis about the year 5c. The fathers 
that at preſent officiate in it are Regular 
Canons. | 

The Church is of Gothick. Architec- 
ture, ard cven rude and aur rlect in its 
kind. There is ſomething, however, 
worth remarking within this . 

The Shrine in which arc all the Re- 
licks of St. Genevieve, the Patroneſs of 
and conſiderable 
s beſtow'd on it; 


of gold. Rob ert de la Fe erte- Mil: In, A! * 
bot of this Houſe, cauſed it to be made 
in 1442. A ſeparate body of Building 


ef the Ionic order, formed by four co— 
F 2 lumns, 


3 * 
— 


— — 


— 


- == 


— — —ę— — =* . 
„„ 


— 
—— — — — — —ä4 


L 


orne par quatre colonnes de marbre, 
porte cette Chaſſe, & c'eſt Pouvrage 
de Jacques le Mercier, fameux Archi- 
tecte. On doit faire difference des deux 
colonnes de devant, elles ſont de groſſe 
breſque, & par conſequent d'une marbre 
fort eſtimé. 

Le Tabernacle eſt quelque choſe de 
tres-beau. C'eſt un compoſe regulier de 
quantite de pierres rares, comme Aga- 
thes, Lapis, Grenats, Onix, Cornalines, 
& autres ſemblables. Les colonnes qui 
le ſoutiennent ſont de Brocatelle Grec- 
que antique, à preſent d'une grande 


] 
raretẽ. ( 
a 


On coni:dere comme une ouvrage d'une 
heurcuſe invention, & d'un travail extre- IM 
mement fini, FAigle de Bronze, accom- ſr 
pagnee de trois petits Genies, qui eſt au C 
milieu du Chœur. 2 

On remarque dans cette Egliſe trois WW fin 
Tombeaux ; celui de Clovis pour Vanti- WF 
quite; celui du Cardinal de la Roche- of 
foucault pour la magnificence ; & celui 
de Rene Deſcartes, fameux Philoſophe, 
pour l'eſtime qu'on fait des grands hom- 
mes. 

On voit trois Tableaux a Ventree de 
'Eglife ; le premier eſt de M. Largilliere, 
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lumns, ſupports this Shrine, and is the 
work of James le Mercier, a famous 
Architect. The two columns in front 
ought to be diſtinguiſhed from the o- 


& WW thers: they are of a marble much e- 
ſteemed. 

0 

le The Tabernacle is a very beautiful 
- | piece. Tis a regular compoſition of 
s many precious ſtones, as Agates, Lapis 
jan Lazuli, Granates, Onyxes, Cornelians, 
c- and others of a like nature. The co- 
de lumns which ſupport it are of antique 


Grecian workmanſhip, and at this time 
a great rarity, | 

The Brazen Eagle, attended by three 
ſmall Genii, which is in the midſt of the 
Choir, is look'd upon to be the work of 
a happy ipvention, and extremely well 
| finiſhed. | 

There are three Tombs taken notice 
of in this Church; that of Clovis for its 
antiquity ; that of Cardinal de Roche- 
toucault for the magnificence of it; and 
that of Renatus nts, the famous 
| Philoſopher, on account of the eſteem 

that is ſhewn to great men. 

Three Pictures are ſeen at the en- 

trance of the Church: the firſt 9 
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fait en 1696. Je ſecond eft de M. da 
Tree, poſe en 1710. & le troifieme der 
M. de Tree le hls. 

Ta Sacrittie eſt remplie d'ornemens 
très-riches & de golit, mais Pon n'ob. 
tient permiſſion de les voir qu'avec difh- 
culté. 

Pai parlé ailleurs de la fameuſe Biblio- 
theque, & du Cabinet qu'on cenſervs 
dans cette maiſon. 


Egliſe de faint Etienne du Mont. 


Ans cette Eplife, il y a la Chaire 
du Predicateur qui peut Ctre conſi- 
derte pour le plus fier morceau de Me- 
nuiſerie qu'on voie: outre les ſculptures 
& les bas-rchefs qui font d' une beautẽ ini- 
mitable, une grande & très- belle ſtatue 
de Samſon en bois, ſoutient, ou ſemble 
ſoutenir toute la maſſe. Les Curieux ne 
dowent point nẽgliger d'aller expres voi: 
cette Egliſc. Cet ouvrage a EtE fait par 
PEfeccert fyus les deſſcins de la Hyre 
ſameux peintre Frangois. 
On veit dans la meme Eg'iſe au petit 
Aute! du ſaint Sacrament, un bass relief 
en marbre, qui repreſents Netre-Seigneur 
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M. Larg:lliere, painted in 7696; the 
ſecond by M. de Troie, put up in 1710, 
and the third by M. de Troie the ſon. 
The Veſtry is full of very rich orna- 
ments in fine taſte: But one cannot ob- 
tain leave to ſee them without difficulty. 

I have ſpoken elſewhere of the famous 


Library, and the Cabinet that are kept 
in this Houſe, 


6 _— 


— — AP. 

The Church of St. Stephen of the 
Mount. 

HE Pulpit in this Church may be 


conſidered as the moſt bold picce. 
of Jſoiners-work that can be ſcen: Be- 


ſides the ſculptures and bas-rciie's, which 


are of inimitable beauty, a large and very 
fine ſtatue of Sampſon in wood, ſup- 
ports, or ſcems to ſupport, the Whole 
mais. The Curious ought not to omit 
going on purpoſe to ſee this Church. 
This work was performed by PE/ecart, 
after the deſigns of la Hyre, a famous 
French painter. 
In the ſame Church, upon the leſſ- 

Altar of the holy Sacrament, is ſcen a 
Ras-relicf in marble, which repreſents 


F4. 
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en priere au fardin des Olives. I! eft & 
Germain Pilion, & d'une grande beauté. 
auffi bit gue le Chriſt dans le Tomhean, 
& les Maries qui Paccompapnent, de mc- 
me Maitre, 

Le Crucifix & les autres figures fur la 
porte du Choaur, font des meilleurs 
Ouvrages de Jean Geugeon, Sculpteur 
Frangois. 


— CO 8 — — . 


Egliſe de Saint Euftache. 


N peut aller voir cette Egliſe pour 

le Tombeau de teu M. Colbert, 
Miniſtre d'Etat, ſous le regne de Louis 
XIV. car d ailleurs dans tout le relte, 
elle n'a rien qui paſſe le mẽdiocre. Le 
Vaiſſeau en eſt tres-vaſte. Ce Miniſtre eſt 
repreſente a genoux fur un Sarcophage 
de marbre noir. Cette figure eſt d' An- 
teine Col ſevox. Un Ange hu tient un livre 
ouvert; il eſt de Baptiſte Tuby. Deux ſta- 
tues aſſiſes, & de grandeur naturelle ſer- 
vent d' accompagnement; PAbongance eſt 
de Coiſevox, la Religion eſt de Tul). 
L'arcade ſous laquelle eſt poſe le Tom- 
beau, eſt toute ornee de Paſſages de PE- 
criture. Ce Tombeau eſt ſans Epitaphe, 
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our Lord at prayers in the Garden of 
Olives. It is the work of German Pilan, 
and of great beauty ; as well as the Chriſt 
in the Tomb, and the Marys that ac- 
company him, by the ſame Maſter. 

The Crucifix and the figures upon the 
door of the Choir, are ſome of the beſt 
Works of Jahn Gougeon, a French ſculp- 


tor. 


The Church of St. Euſtachius, 


= NE may go to ſce this Church for 
| () the "Fomb of MI. Colbert, former- 

ly Miniſter of State to Lewis XIV : But 

as to any thing elſe, the whole is no bet- 

ter than common. The ſtructure of this 

Tomb is very large, and the Minitter is 
repreſented kneeling upon a Sarcophagus 

of black marble. "Anthony Coi ſevox cut 

this figure: But the Angel, which holds 

an open book, is by Bapti/l Tuby, Two 


ſtatues fitting, and of the natural fizes 


t ſerve to fill up the group; ; Abundance by 
. Coiſevox, and Religion by Tuby. The 
ö urch, under which this T dim | is poſited, 
— | n all over adorned with Paſſages of Scrip- 


: ture. The Tomb is without any Epi. 
0-4 
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& tembie meme avoir ete fait expres pour 
* y rien mettre. 

On peut voir ſur un des pilliers de la 
Nef un grand Bas- relief fait par Tuby, 
ſur les deficins de le Brun. C'eſt Epi- 
taphe de Marin Cureau de la Chambre, 
Medecin, mort en 1669. 


— — 


Egliſe des Capucines, Place de 


Vendome,. 


N eftime beaucoup la Facade de 
cette Egliſe. Pour le dedans, quoi- 
que toute jolie, clle n'a de remarquable 
que deux Tombeaux dont nous par- 
lerons. | 

Louiſe de Lorraine, veuve 40 Henri. III. 
laiſſa apres {a mort la ſomme de 10,000 
cus pour ctablir ces Religicules, qui ne fe 
mirent ou elles font a preſent qu'en 
1688. 

Le Tableau du grand Autel eſt un des 
meillcurs ouvrages de Jouvenet ; ; 1] repre- 
ſente une Deſcente de Croix, 

La Chapelle a main droite eft de la fa- 
mille de Louvois, & une des mieux de- 


Corces qu'on voye a Paris. On y remar- 
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taph, and ſeems to have heen contrived 
on purpoſe that none ſhould be put upon it. 
Upon one of the pillars of the Nave 
is a large Bus- relief, cut by Tuby, after 


a deſign of le Brun. It is the Epitaph 


of Marin Cureau de la Chambre, Phy- 


ſician, who died in 1669. 


* 


The Church of the Capuchine Nuns. 
in the Square of YVendome. 


| H E Front of this Church is much 

eſteemed. As to the inſide, though 
very pretty, there is nothing in it remark- 
able but two Tombs of which 1 thall 
ſpcak. 

Louiſa of Lorraine, widow of Henry III. 
left at her death the ſum ot 10, 00 
Crowns as an eſtabliſhment tor theſe Nuns, 
who were not placed where they are at 
vreſent til 1688. 

The Picture at the great A'tar is one of 
'7ouvenet's bet works; it repreſents the 
Deſcent from the Croſs. 

The Chapel on the right hand belongs 
to the family of Louvois, and is one of 
the beſt decorated in all Paris. One par- 

FI. F 5 * # 
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que le Tombeau en marbre blanc de 
Frangois-Michel le Tellier, Marquis de 
Louvois, Miniftre, & Secretaire d'Etat. 
Il eſt repreſente par Girardon, en habit 
d'Officier de 'Ordre du Saint-Eſprit, ſur 
un grand Sarcophage de marbre verd d' E- 
gypte antique. La Marquiſe de Louvois 
ſon Epouſe eſt en pleurs a ſes pieds. Le 
grand Socle eſt foutenu par deux Vertus 
en bronze, de grandeur” naturelle. La 
Prudence, figuree par une Minerve, eſt 
auſſi de Girardan; la Vigilance eſt de 
Desjardins. La figure de la Marquiſe avoit 
ete modelèe par Desjardins, mais elle a 
ẽtè achevee par Lancleve. 

Le Bas-relief de bronze dore qui eſt ſur 
PAutel repriſente Notre-Seigneur porte 
dans le Tombeau. La ſeule dorure a 
coute cinq cens £cus, Le Tableau eſt de 
Coypel. a 
Vis-à-vis cette Chapelle eſt celle de 
la Maiſon de Crequy: celle ci n'eſt pas 
moins belle que la premiere. Le Duc de 
ce nom, Pair de France, y eſt inhume, 
Il eſt en marbre blanc fur un. Sarcophage: 
L'eſperance lui ſoutient la tete, deux Ver- 
tus, auſſi de marbre, font aux deux cotez 
qu ſoubaſſement. Beaucoup d' ornemens 
de bronze dors achevent la decoration de 
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ticularly remarks, the white marble Tomb 
of Francis-Michael le Tellier, Marquis of 
Louvois, Miniſter, and Secretary of State, 
He is repreſented by Grrardon, in the 
habit of an Officer of the Holy Ghoſt, 
upon a large Sarcophagus of antient green 
Egyptian marble. The Marchioneſs of 
Louvois, his conſort, is in tears at his 
feet. The grand Baſe is ſupported by 
two Virtues in braſs, of the natural ſize. 
Prudence, under the figure of Minerva, 
is alſo by Gzrardon ; and Vigilance, is 
by Desjardins. The figure of the Mar- 
chioneſs was modelled by Desjardins, but 
finiſhed by Fancleve. 

The Bas-relicf in gilt bronze upon the 
Altar repreſents our Lord carried to the 
Tomb. The gilding colt 500 crowns.. 
The Picture is by Coypel. | 


Over-againſt this Chapel is that of the 
Houſe of Crecy, which is not leſs beau- 
tiful than the former. The Duke of 
that name, Peer of France, is inhumed 
there. He is repreſented in white marble 
upon a Sarcophagus: Hope ſuſtains his 
head, and two Virtues, of marble like- 
wile, are on the ſides of the baſe, or pat- 


ten, Many ornaments of gilt bronze fi- 
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de beau monument, qui a ẽtẽ conduit par 
Mazeline, & Hurtelle. 


Le Tableau de cette Chapelle eſt par 


Jouvenet, le meme qui a fait celui du 


maitre Autel. 


— — —— 
La Sainte Chapelle. 


Aint Louis fit conſtruire cette Egliſe cn 
8 1145. par Pierre de Montereau. On 
en admire beaucoup la hardieſſe, quci- 
que l' Architecture ne ſoit que Gotique. 


Entre les choſes les plus remarquable 
il faut conſiderer la ftatue de Notre-Dar-« 
de Pitie, qui eſt dans la Nef, par Ger- 
main Pilon. 

Le Tréſor de la ſainte Chapelle ſero!t 
digne d' etre vu; mais comme il faut un- 


Lettre de Cachet du Roi, peu d'Etrau- 


gers en ont la commoditẽ. 


On peut au moins voir les curioſités 
on conſerve dans la Sacriſtie; entre 
autres, le Chef de ſaint Louis ſoutenu par 
deux Anges: le Chef avec ſa Couronne, 
eſt d'or; les Anges ſont de vermeil. Le 
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aiſh the decoration of this fine monument, 
which was conducted by Maxeline, and 
Hurtelle. 

The Picture in this Chapel is by Four 
venct, the ſame who painted. that. over 
; the high Altar, 


The Holy Chapel. 


T. Lewis cauſed this Church to ba 

built in 1145, by Peter de Monte- 
reau, The boldneſs of it is much admi- 
red, though the Architecture is merely 
Gothic, 

Among the. moit remarkable things 
here, one ought to conſider the ſtatue of 
our Lady of Pity,. which is in the Nave, 

dy German Pilon. 

The Treaſury of the holy Chapel would 
de worth ſeeing; but as a Letter of Ca- 
chet from the King is neceſſary for that 
Purpoſe, few Strangers have ſuch a con- 
veniency- 

One may have a view, however, of 
curioſities that are kept in the Veſtry ; 
among others, the Head of St. Louis ſup⸗ 
ported by two Angels: The Head and 
Arms are of gold, and the Angels of ſil - 
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Biton de Chantre, au haut duquel il y 
a une Agathe très-conſiderable, qui re- 
preſente ſaint Louis a dimi corps. L'Aga- 
the Onix antique, qui repreſente P Apa. 
theoſe d'Auguſte, eſt ineſtimable: elle eſt 
de 15 pouces en ovale. 


— — 
Egliſe de ſaint Sulpice. 
I. de ſaint Sulpice, dans le Faux- 


bourg de faint Germain, ſera une des 
plus belles, des plus vaſtes, & des plus 
riches de la France; mais n'etant pas enco- 
re achevee, je me reſerve pour un autre 
tems a en faire une Deſcription digne de 
ce fameux Edifice. Les Curieux peuvent 
toujours aller voir ce qu'il y en a de fait, 
Jen dis de meme de FEglife de faint 
Roch, qui ſera fort belle lorſqu'elle ſera 
achevee. On peut Paller voir avec 
plaiſir. 
Il ne faut nẽgliger d' aller voir le fameux 
Tombeau de Girardon, fait par lui-meme, 
dans l' Egliſe de ſaint Landry. 


On a fait depuis peu une Chapelle a 


faint Sauveur qui merite d'*etre vue. 
Il y a dans S. Jean de Latran un fameux 


Tombeau; & dans S. Martin des Champs, 


pluſieurs Tableaux. 
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ver gilt. The Chanter's ſtaff, at the Top 
of which is a very conſiderable Apate, 
repreſenting a half-length of St. Lewis, 
the antique Onix, which repreſents the 
Apothcoſis of Auguſtus, is ineſtimable : 
it is an oval of 15 inches in length. 


— 


The Church of St. Sulpicius. 


H E Church of St. Sulpicius in the 

Suburb of St. German, will be 
one of the fineſt, the largeſt, and the 
richeſt in France; but not being yet 
finiſhed, I reſerve a Deſcription worthy 
of this famous Edifice for ſome other 
time. The Curious may always go and 
ſee what is already done of it. 

I fay the ſame of the Church in St. 
Roch, which will be very fine when 
finiſhed. One may go and ſee it with 
pleaſure. | | 

You muſt not neglect going to ſee the 
famous Tomb of Grrardon, made b 
himſelf, in the Church of St. Landry. 

A Chapel has lately been made at St. 
Saviour's, which deferves to be ſeen. 

"There is a famous Tomb of St. Tohn 


de Latran, and many Pictures in Saint 
Martin in the Fields. 
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Le pcu que nous avons dit des Eplifes 
peut ſuffire pour avoir quelque connoiſ- 
fance des plus belles, & des choſes les 
plus remarquables qu'elles contiennent. 


— — — 


Des Palais & des Hoſtels. 


Omme il y a a Paris un très- grande 
nombre de Palais & d'Hotels, nous 
paſſerions les bornes de notre plan, ſt nous 
voulions entrer dans le dẽtail de chacun en 


particulier: ainſi nous prenons le parti de 


ne parler que des plus curieux, & des plus 
aiſes a voir, comme ſont: 


Le Palais du Louvre. ; 
Le Palais des Thuilleries. 
Le Palais du Luxembourg, 
Le Palais Royal. 

Le Palais de Bourbon, rue de Bourbon, 
L'Hote! de Laſſay. 
L'Hotel d'Antin. 

L'Hotel de Toulouſe, Vw 
 L'Hotel du Maine. 

E' Hotel d' Evrcux. 

L'Hotel de Soubize. 

L Hotel de Richelieu.. 
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The little we have ſaid of the Chur- 
ches may ſuffice to give ſome Knowl:dge 
of the moſt beautiful, and the moſt re- 
markable things contained in them. 


— —— — 
— 


/ Painces and Hotels.” 1 


$ there are in Paris a great nnmber 
of Palaces and Hotels, we ſhould. 
excced the limyts of our plan, if we were 
to enter into a detail of each in particu- 
lar; we ſhall therefore ſpeak only of 
thoſe that are moſt curious, and moſt: 
eaſy to be ſeen: fuch are; 


Phe Palace of the Louvre. 
The Palace of the Thuilleries. e 
The Palace of Luxemburgh. 
The Palace Royal. 
The Palace of Bourbon, in Bourbon- 

ſtreet. 
The Hotel of Laſſay. 

The Hotel of Antin. 
The Hotel of Toulouſe. 
The Hotel of Maine. 5 
The Hotel of Evreux. 8 
The Hotel of Soubize. | 
The Hotel of Richelieu. 
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Hotel de Verue. 
La Maiſon de M. Croifat, rue de 
Richelieu. 
La Maiſon du Prefident Lambert, 
La Maiſon de M. de Bretonvillicrs, 


Du Lowvre. 
1. ſeul nom du Louvre, que par ex- 


cellence on a affectẽ a ce ſuperbe 
difice, promet ce qu'il eſt en effet, ou 
platot ce qu'il auroit été, fi on Vavoit 
acheve. 
_ Un Potte Latin a dit quelque choſe 
de bien beau de Paris, du Louvre, & de 
Louis XIV. qui Pavoit fait batir. 
Urbi par Domus; Urhbs orbi: fed neutra 
triumphis 
Et belli, & pacis par, Ludovice, tuis. 
Ce nom de Louvre, en general, ſe 
donne a preſent en quelque maniere, a 
toutes les Maiſons Royales on le Roi fait 


ſon _ on dit, les honneur du Lou- 
vre; les Gardes dehors & dedans le Lou- 


; Dre, Sc. 


On diſtingue le Louvre en vieux & en 
nouveau: le vieux eſt celui qui eſt acheve ; 
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The Hotel of Verus. 
The Houſe of M. de Croiſat, in Riche- 
eu- ſtreet. 
The Houſe of the Preſident Lambert. 
The Houſe of M. de Bretonvilliers. 


— —— 


Of the Louvre. 


HE name only of the Louvre, 

which by way of excellence has 

becn given to this Edifice, promiſes what 

it is in effect, or rather what it would 
have been, if finiſhed. 

A Latin Poet has a fine thought upon 

Paris, the Louvre, and Lewis XIV, who 
cauſcd it to be built. 


The Houſe to the City; the City to the 
world, But neither equal, O Lewis, to 
thy triumphs, both in war, and in peace. 


The name of Louvre, in general, 1s 
in ſome ſenſe now given to all the Royal 
Houſes where the King reſides : they ſay, 
the honour of the Louvre, the Guards 
without and within the Louvre, Oc. 

The Louvre is diſtinguiſhed into the 
old and the new : the old is that which 


TAbbede Clary; ceux de SebaftinrSrrlis, 
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& Tautre eſt la partie qui n'eſt, pour ai 
dire, qu'ebauchee. 
On a travaille au vicux Louvre ſous 
pluſieurs Regnes. Francois I. le fit com- 
mencer en 1528, ſur les Deſſeins de 


Italien n'ayant pas plu Henri II. le fl.. 
continuer, & enſuite Louis XIII. 


On y admire entr' autres les ornemen: 1 
de Sculpture qui ſont de Jean Gouge, IE 
tres-fameux dans ſon art. 1 

Le nouveau Louvre a <te entrepris di 
Regne & par les ordres de Louis XIV. 
en trois années jculemtnt, depuis 1667 
Juſqu'en 1670. an > deſſeins, & ſoit 
conduite de Lei l. Lan, nitaf de Par! 

& pr la mort, us les ſoins de Brom 4 


gol. 4 tim ts 100 CIEVe; 
(Quuely Ge Arribient lee defense 


On 110 LE 2 r. 10 de Ie ; 
Vir du Ge! ci dun Clieyalicr Et : 
que le Roi avoir fait venu de K BY 
exprès. | '® 
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Les modeles que cc fameux Arcl!tcc: 
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i finiſhed; and the other is the part 
which, as one may ſay, is only begun. 

The cld Louvre was worked upon in 
ſeveral Reigns. Francis I. cauſed it to be 
begun in 1528. after the Deſigns of the 
Abbot of Clagny ; thoſe of Sebaſtian Ser- 
lie, an Italian, not having pleaſed Henry 
II. cauſed it to be continued, and aſter 
him Lewis XIII. 

Among other things the ſculptured or- 
naments, by John Gougeon, a man famous 


in his art, are admired. 


The neu Louvre was undertaken in the 
Reign, and by order of Lewis XIV. in 
three years only, from 1667 to 1670. after 
the Deſigns, and under the Conduct of Le- 
wis le Vau, a native of Paris; and after his 
death, under the care of Francis d' Orbai, 
his pupil. 

Some attribute the Deſigns of the Louvre 
to Charles Perrault, the Tranſlator of 
Vitruvius. 

It was not thought proper to-foliow the 

deſign of the Cavalier Bernini, whom the 
King cauſed to come expreſsly from 
Rome. 

The models which this famous Archi- 


tect made are preſerved in the Academy of 
Architecture. 
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Il eſt conſtant qu'il y avoit dans le meme 
endroit, ou eft a prefent le Louvre, un 
Chateau, qui a ſervi a differents uſages. 
L'origine en eſt incertaine, quoique plu- 
fieurs Pattribuent au tems de Philippe 
Auguſte. 

La grande Facade a 27. toiſes & demi 
de long: elle conſiſte en trois corps avan- 
ces, & en deux periſtiles. 

L' entree principale eſt dans le corps du 
milieu, qui eſt orne de huit Colonnes 
couples. Le Fronton qui le termine eſt 
remarquable, n'etant que de deux ſeules 
pierres, qui ont ete_tirees des Carrieres 
de Meudon, chacune de 54 pieds de 
tongueur, ſur huit de large, & dix-huit 
pouces d'epaiſſeur. 

Chacun des deux Periſtiles, qui ſont 
entre ces trois corps avances, eſt de 27, 
toifes de long, ſur douze de large. 

Leurs Colonnes, qui font Corinthicn- 
nes, canellèes, & couples, ont chacune 
trois pieds ſept pouces de diametic. Au 
lieu de comble regne une baluftrade ap- 
puice ſur des picdeſtaux. 

Le vieux Louvre eſt a trois ẽtages; & les 
corps avances ſont ornes de Colonnes. 


Les fenètres du ſecond ordre ſont inn 
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[t is certain, that in the ſame place where 
the Louvre now ſtands, there was formerly 
a Caſtle, which ſerved for different pur- 
poles. The origin of it is uncertain, tho? 
many attribute it to the time of Philip 
Auguſtus. 

The grand Front is 27 fathoms and a 
half in length: it conſiſts of three advanced 
ſtructures, and two periſtyles. 

The principal entrance into the ſtructure 
is in the middle, which is adorned with 
eight coupled Columns: The Pediment 
which terminates it is remarkable, conſiſt- 
ing only of tvo ſtones, taken out of the 
Quarrics of Mcudon, cach of them 54 feet 
long, cight fect broad, and cigliccen inches 
thick, 

Euch of the Periſtyles, which are be- 
twixt theſe advanced corps, is 27 fathoms 
long, and twelve broad. 

Ther Columns, which are Corinthian, 
guted, and coupled, are three feet ſeven 
inches in diameter. Inſtead of the roof, 
there is a balluſtrade all round ſupported up- 
on pedeſtals. 

The old Louvre has three ſtorics ; and 
the advanced corps are adorned with 
Columns. 

The windows of the ſecond order are 
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ment eſtimees par les Curieux : c'eſt ce 
qui fait que les Architectes Francois les 
ont imitees en bien des endroits. 

On doit remarquer, dans la Salle des 
Cent-Suiſſes, quatre Cariatides giganteſ- 
ques, qui ſoutiennent une eſpece de Tri— 
bune. C'eſt Pouyrage de Jean Gouges; 
& Sarazin les a copie ſur l' Attique du 
gros Pavillion du milieu. 

Leentree principale du Louvre du ct 
des Thuillerics eſt un Veſtibule, orne de 
deux rangs de Colonnes couplces, dan: 
l'ordre Ionique, qui eft ſous ce gros Pa- 
villion. Jacques Mercier en avoit cu la 
conduite ſous Louis XIII. 

Les dedans du Louvre repondent en- 
tierement à la magnificence des dehors. 
Dans Pappartement de la Reine, qui ci: 
de plein pied avec la Salle des Cent 
Suiſſes, il, y a a obſerver les plafonds de 
Frangais Romanelli, eleve de Pierre 4. 
Cortone, & les paifages de Bourdon. 

La Salle des Antiques n'en a plus rien 
que le titre: Jes ſtatues qui lui donnoient 
ce nom, ont ete portees a Verſailles & i 
Marly. 

Les Portraits des Princes de la Maiſon 
d' Autriche, depuis Philippe I. juſqu'au 
Philippe IV. ont été peints par Yalajque, 
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:nfinitely eſteemed by the Curious: which 
is the reaſon that they have been imitated 
by the French Architects in many places. 

One ought to remark,in the Hall of the 
Hundred-Swiſs , four gigantic figures, 
br ſupport a kind of Tribune. It is the 

Work of John Gougeonz and Sarazin has 
copied them upon the Attick of the 
grand Pavilion in the middle. | 

The principal entry of the Louvre on 
the de of the Thuilleries is a Veſtibu- 
lum, adorncd with two ranks of double 
Columns, in the Jonic order, under this 
Ire: it Pavilion. James Mercier had the 

Mut of it under Lewis XIII. 

T he inlide of the Louvre anſwers en 
tirely to the magnificence of the outſide. 
in the Queen's apartment, which is level 
with the Hall of the Hundred-Swiſs, the 
cielings of Francis Romanelli, a diſciple 
of Peter de Cortona, and the landſcapes of 
Burden are to be obſerved. 

in the Hall of Antiquities there 1s no- 
thing antique but the title ; the ſtatues, 
which gave it that name, have been car- 
ried to Verſailles and Marly. 

The Portraits of the Princes of the 
Howe of Auſtria, from Philip IV. were 

pamted by Valoſquex, a Spaniſh Pain- 
8 2 


lere des Bains. 
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Peintre Eſpagnol, dans la Salle particu- 


Entre les piẽces des Appartemens d'en- 
haut, on doit remarquer la Gallerie d'A- 
pollon. Apres avoir été briilcee preſque 
entierement en 1551, elle fut refaite ſur 
les deſſeins de le Brun. Ce fameux Peintre 
a fait les Cartouches du Plafond. Le 
Triomphe de Neptune & de Tethis eſt 
reg irdẽ comme un chef-d'cœuvre. 


Le Brun avoit choiſi un ſujet qui fai- 
ſoit alluſion aux grandes actions de Louis 
XIV. La Deviſe de ce Prince étoit le 


Soleil, avec ces mots : 
Nec impar pluribus. 


La plus grande partie des Tableaux, 
qui Etoient autrefois dans la Gallerie d'A- 
pollon ſe voient preſentement a Verſailles. 
D'ailleurs, on n'obticnt que difficilement 
la permiſſion d'y entrer. 

Les Academics Frangoiſes des Belles 
Lettres, des Sciences, d' Architecture, 
& celle de Peinture, ſe tiennent au Louvre. 
Nous en parlerons dans un Chapitre par- 
ticulier, pour ce qui regarde leur Etablif- 
ſement. | 
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ver, and are in the private Hall of the 
Eatils. | 

Among the pieces of the upper Apart- 
ments, the Gallery of Apollo is to be 
remarked. Aer hoving been almoſt de- 
ſtroyed by fire in 1551, it was refitted 
after the deſigns of Le Brun. The Car- 
tridges in the Cieling are by this famous 
Painter, and the Triumph of Neptune 
and Thetis is look'd upon as a Maſter» 
piece. 

Le Brun choſe a ſubject which al- 
luded to the great actions of Lewis the 
Grand. The Device of this Prince was 
the Sun, with theſe words: 


Not unequal to mare. 


The greateſt part of the Pictures, 
which were formerly in the Gallery of 
Apollo, are now ſeen at Verſailles. Be- 
ſides, it is with difficulty one obtains leave 
to go into this gallery. 

The French Academies of the Belles 
Lettres, the Sciences, Architecture, and 
Painting, are held in the Louvre. As to 
what regards their eſtabliſhment, we ſhall 
ſpeak of them in a particular chapter. 
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Les Tableaux qu'on trouve days ta 
Salle de l' Académie des Belles-Lettrer 
ſont de Coypel & les Portraits ſont de 
Regeult, 
On voit dans les Salles, que l'Acadé- 
mie de Peinture occupe, les Chefs-d' ce. 


vres que les Peintres, & les Sculpteurs ont 


fait pour etre regùs Acadcmiciens, 


Les Statues que l'on conferve dans un- 
de ces Salles ſont tres-remarquables, quoi. 
qu'elles ne ſozent que des copies d' apres 
les Antiques. Les perſonnes qui ont etc 
en Italie reconnoitront avec plaiſir les co- 
pies du Lacoon du Vatican, de la Venu: 
de Medicis, de PHerculte, & de la Flore 
du Palais Farneſe, de I Apollon, & dc 
PAntinous de Belvedere, du Gladiateur, 


& du Faune de la vigne Borgheſc, &. 


quantite d'autres. 

La Gallerie qui joint le Louvre au Palais 
des Thuilleries eſt de 227 toiſes de lon- 
gueur. Elle a ẽtẽ batic ſous differens Re- 
gnes, & par differens Architectes: on y 
remarque des beautcz inimitables. 

C'eſt dans cette Gallerie que font con- 
ſervees les Plans en relief des principales 
Fortereſſcs de! Europe. On ne voit rien 
de ſemblable, ni meme d'aprochant, dans 
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The Pictures to be ſeen in the Hall or 
the Academy of Belles Lettres are by 


Coypel ; and the Portraits by Rigault. 


One ſees in the Halls, which are occu- 
pied by the Academy of Painting, the 
Maſfter-pieces done by the Painters and 
Sculptors to obtain the rank of Acade- 
micians. 

The Statues preſerved in one of theſe 
Halls are very remarkable, altho' they are 
copies after the Antiques. Thoſe perſons 
who have been in Italy look with pleaſure 
on the copics of the Lacoon of the Vatican, 
the Venus of Medicis, the Hercules and 
Flora of the Farneſian Palaces, the Apollo 
and Antinous of the Belvidera, the Gladi- 
ator and Fawn of the Borgheſe vineyards, 
and many others. 


The Gallery which joins the Louvre to 
the Palace of the Thuilleries is 227 fa- 
thoms long. It was built under different 
Reigns, and by different Architects: in- 
imitable beauties are obſerved in it. 

It is in this Gallery that the Plans in re- 
lief of the maine ee Fortrelſes in Europe 
are prefterved. There is nothing like, 0: 
even Dear to it, in any other place, The 
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aucun autre endroit. Le nombre de ces 
Plans eft d'environ 170, qui ont coũté 
Louis XIV. plus de cinq millions. La plus 
grande partie de ces Plans ont ete faits pas 
Jean Berthier. 

La vũe de ces grands ouvrages n'eſt par 
permiſe aifement aux Etrangers: fans 
doute les autres Nations cacherotent de 


meme de parcys I'refors aux yeux des 
Frangois. 


Du Palais des Thuilleries. 


E Palais fut ainſi nomme, parce qu'il 
eſt bãtie dans un lieu, ou l'on faiſoit 

des Thuilles. | | 
On commenca le Palais des Thuillerics 
Pannee 1554. par les ordres de Cathe- 
rine de Medicis, ſur les deſſeins, & ſous 
A conduite de Philibert de POrme. Henri 
IV. Pacheva en 1600. Louis XIV fur les 
deſſeins de le Yau, & fous la conduite de 
Frangois d' Orbai, le perfectionna, & lui 
donna toute la beauté qu'on remarque 

dans ſes magnifiques Appartemens. 
I eſt compoſe de cinq Pavillons, & 
de quatre corps de Logis, où l'on admire 
Architecture, quoique traitẽe diverſe- 
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number of theſe Plans is about 170, which 
coſt Lewis XIV. about five millions. The 


greateſt part of theſe Plans were made by 
John Berthier. 


A ſight of theſe great works is not eaſi- 
ly granted to Foreigners: doubtleſs, other 
Nations would hide from the French the 
like Treaſures. 
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The Palace of the Thuillertes. 


HIS Palace is ſo called, becauſe 
built in a place where Tiles for- 
merly were made, 

The Palace of the Thuilleries was begun 
in 1554, by order of Catherine of Medicis, 
after theDeſigns, and under the conduct of 
Philip de POrme. Henry IV. finiſh'd it in 
1600. Lewis XIV. 8 the deſigns of le 
Jau, and under the conduct of Francis 
d' Orbat, carried it to perfection, and gave 
it all the beauty that is remarked in its 
magnificent Apartments. 

It is compoſed of five Pavilions, and 
four bodies of Lodging-rooms,in which the 
Architecture is admired, tho“ differentl; 7 
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ment; & la Sculpture qui eſt des premiers 


Maitres. Le tout eft bati ſur une ligne 
droite, qui a environ 170 toiſes de long. 

Il n'y avoit d'abord que trois Pavil- 
lons, & les deux Corps de Logis du 
milieu: le reſte a ete fait ſous le Regne 
de Henri IV. 

Le gros Pavillon du milieu eſt ornẽ de 

Colonnes de marbre du-cote du Carou- 
| ſel, & celles du cote du Jardin ne ſont 
que de pierre. Il y en a une entrautres, 
que les Connoiſſeurs admirent beau- 
coup. 

Dans l' interieur du Palais il y a bien 
des choſes a obſerver. Après PEſcalicr qui 
eſt afſez ingenieuſement traite, on entre 
dans la grand Appartement du Roi. Plu- 
fieurs fameux Peintres du ſeitieme ſiëcle 
y ont travaille a Fenvie les uns des autres, 
ſur les deſſeins, & ſous la conduite de /- 
Brun. : 

On a repreſente dans le Plafond de la 


Salle des Gardes, une marche d'Armee, 


une Bataille, un Triomphe, & un Sacrifi- 
ce, & au milieu, la Renommee avec plu- 
ſieurs autres figures. 

Le Platond de l' Anti- chambre repre- 
ſente les Heures du jour & de la nuit, 
par differentes figures allegoriques. La 
Fable de Procris, Ja Statue de Memnon, 
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treated: the Sculpture is by the prineipal 
Maſter ; and the whole is built upon a 
right Line about 170 fathom long. 

There were at firſt only three Pavilions, 
and the two bodics of Lodgings betwixt 
chem: the reſt were erected under the reign 
os Henry IV. 

The large Pavilion in the middle is ad- 
-rned with Columns of marble on the ſide 
of the Carouſel : thoſe on the ſide of the 
Garden are of ſtone only. There is one, 
among others, winch the Connoiſſeurs 
much admire. | 

In the inſide of the Palace are many 
things to ve obſerved. After aſcending the 
Stair-caſe, which is ingeniouſly enough 
contrived, one enters iſto the King's great 
Apartment. Many famous Painters of the 
ſixteenth century wrought there in emula- 
tion of one another, under the conduct of 
Le Brun. 

In the Cieling of the Guard-room are 


repreſented the march of an Army, a Bat-- 


tle, a I'riumph, and a Sacrifice; and in 

the midit, Fame with many other figures. 

The Cieling of the Antichamber repre- 

ſents the Hours of the day and the night, 

by different allegorical figures. The. Fa- 

ble of Procris, the Statue of Memnon, 
G 6 
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Clitie, & le Soleil qui va $'<etouffer dans 
la Mer, ont été pris des Meétamorphoſes 
d'Ovide. | 
Les figures de Sculpture-qui tiennent le 


Braiſier de Stuc, dans la grande Chambre 


du Roi, ſont: de Girardon; & les autres 
de Leuis Lerambert. 
Le Plafond, qu'on admire dans la Gal- 


lerie des Ambaſſadeurs, avoit été copic 


d'après celui de la Gallerie Farneſe a 
Rome, peint par Annibal Carrache; mais 
les changemens qu'on y a faits quand 


Louis XV. eſt venu faire ſon ſéjour de 


ce Palais, le rend entierement mecon- 
noiſſable. 
Les Paiſages qu'on voit dans les Ap- 


partemens du cote%du Jardin, ſont de 
Franciſgue; les autres, Peintures ſont de 


Noel Coypel. 


L' Appartement de la Reine a ẽtẽ peint 
par Nocret. La Reine eſt repreſentec ſous. 


la forme de Minerve; mais en difterens 
exercices. 


Mignard d Auigucn à peint celui de 


deſſous. 

L' Appartement que Monſeigneur oc- 
cupoit, a ẽtè peint par Philippe de Cham. 
pagne, qui y a repreſents Peducation 
d' Achilles. 
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Clitias, and the Sun going to extinguiſk- 
Himſelf in the Sea, are taken from the 
Metamorphoſes of Ovid. | 

The figures of Sculpture, which ſup- 
port the Stucco Chimney, in the King's 
great Chamber, are by Grrardin; and 
the others. by Lewis Lerambert. 

The Cieling, which is admired. in the 
Gallery of the Ambaſſadors, was copied 
after that of the Farneſian Gallery at 
Rome, painted by Aunibal Carracci; 
but the changes that were made there, 
when Lewis XV. came to reſide in this. 
Palace, make it not eaſy to be diſtin- 
guifhed at preſent. 

The Landſcapes, in the Apartments 
on the Garden ſide, are by Franciſque ; 
the others by Neel Coypel. 


The Queen's. Apartment was painted 
by Nocret. The Queen is repreſented 
under the form of Minerva; but in dif- 
ferent employinents. 

Mignard of Avignon painted that un- 
derneath. 

The Apartment which the Duke of 
Orleans occupied was painted by Phillip 
of Champagne, who has there repreſent- 
ed the education of Achilles. 
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On appelle Salle des Machines Fen- 
droit on l'on donnoit autrefois les Bal- 
lets & les Comedies devant la Cour. Ce 
Theatre eſt uns des plus belles choſes 


qu' on trouve dans le Palais des Thuille-- 


ries, & peut ẽtre le plus remarquable 
Monument qu'on voie en ce genre, fi 
Pon en excepte celui de Parme. La gran- 
deur, Pordonnance, & la richeſſe ſont 


d'une beauté ſuprenante. It peut conte- 


nir juſqu'à huit mille perſonnes, & tou- 
tes commodement places. Le Plafond 
eſt peint par Noel Coypel, ſur les Cartons 
de le Brun. 


Apres avoir examinẽ le Palais des Thuil- 


leries, on peut aller voir le Jardin. 


Du Jardin des Tbuilleries. 


E Jardin eſt ſans conteſtation la plus 
belle promenade de Paris, & la plus 
frequentee. Les Parterres, les Allees, les 


grands Baſſins d' Eau, les Statues de mar- 


bre, tout y repond. 


Ce fut Henri IV. qui le fit commen- 
cer en 1600, & il a été fini ſous Louis 
4. 


* * 
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The Place where formerly Balls and 
Comedies were exhibited before the Court 
is called the Hall of Machines. This 
Theatre is one of the fineſt things one 
finds in the Palace of the Thuilleries, 
and perhaps the moſt remarkable Mo- 
nument that can be ſeen of its kind, 
that of Parma only excepted. The 
grandeur, the diſpoſition, and the riches. 
of it are all of ſurpriſing beauty. It may 
contain cight thouſand perſons, and all be 
commodiouſly placed. The Cieling was 
painted by Noel Coypel, after the Cartons. 
of Le Brun. 

After having examined the Palace of 


the Thuillerics, we may go and ſee the 
Garden. 


— — 


The Garden of the Thuilleries. 


HIS Garden is, without diſpute, 

the fineſt and muſt frequented walk. 
in Paris. The Parterres, the Alleys, the 
large Baſons of Water, the Statues of 
marble, all are anſwerable to one ano- 
ther. 
It was begun by order of Henry IV. 
in 1690, and finiſhed under Lewis XIV. 


r 
XIV. en 1660, Andre le Nitre à donné les 
deſſeins, & a eu la conduite de tout le 
Jardin. 

Il eſt de 360. toiſes de longueur fur 
68. de largeur, qui font en tout 67, 
arpens de terre, 

Il y a ſept entrees: la premiere du cõtẽ 
du Pont-Royal; la ſeconde pres de Ja 
Barriere, qui eſt preſque tonjours' ferm&e; 
la troiſiẽme par le Pont Tournant, vis-a- 
vis le Cours; la quatrieme vers la Porte 
Saint-Honore ; la cinquiẽme du cote de 


la rue Saint-Honors; la ſixiẽme, par les 
Feuillans; la ſepticme du cote du Ca- 


rouſel. 

Il eſt defendu aux Ouvriers & aux Genc 
de Livree d'y entrer a Vheure de la pro- 
menade. 

Les trois Alles principales ſont de 
165. toiſes de. longeur; & celle du milicu 
en a 15. de largeur. 

La grande Terraſſe du cote de la Ri- 
viere, qui donne le plus grand ornement 
au Jardin, eſt de 280. toiſcs de longueur, 
& de 14. de largeur. 


Il y a dans tout le Jardin quatre Tets 
d' Eau, dont deux ont des Baſſins d'une 


ctrconference aſſez coniiderable. = 
Du cote du Palais il 7 a fix Statues, 
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in 1660. Andrew le Notre made the 
deſigns, and had the conduct of the 
whole Garden, 

It is 260 fathom in length, and 68 
broad, containing in all 67 arpents of 
land. 

There are ſeven entrances to it: the 
firſt on the ſide of Pont-Royal; the ſe- 
cond near the Barrier, which is moſt 
commonly ſhut ; the third by the Draw- 
bridge, over-againſt the Court ; the fourth 
towards St. Honorius's Gate; the fifth on 
the fide of St. Honorius's ſtreet ; the ſixth 
by the Bernardine Mendicants ; the ſe- 
venth toveards the Carouſel. 

NMechanicks and Livery-Servants are 
forbid to enter this Garden at the time 
of walking. 

The three principal Alleys are 165 fa- 
thom long; and that in the middle is 15 
fathom broad. | 

The great Terras on the fide of the 
River, which makes the principal orna- 
ment of the Garden, is 280 fathom 
long, and 14 broad. 

In the whole Garden are four Foun- 
tains, two of which have Baſons of pret- 
ty large circumference. | 


On the ſide of the Palace are ſix Sta- 
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& deux Vaſes de marbre blanc. Le Chaſ- 
ſeur & les deux Chaſſereſſes du cõtẽ de la 
Riviere, ſont de Coutou. La Faune, VHa- 
madriade, & la Deeſſe Flore, ſont de 
Coyſevox. 

Des quatre groupes de figures de mar- 
bre, qui ſont autour du grand Baſſin du 
Parterre, le premier eſt de Flamand; il 
reprẽſente l'enlevement d' Orithie, ou 


platot le Tems qui enleve la Beaute, Le 


deuxieme groupe eſt Ceres enlevee par 
Saturne, fous la figure du Tems, par 
Renaudin. Le troifieme, Lucrece qui ſe 
poignarde en preſence de Collatinus. II 
avoit ẽtẽ commence a Rome par Theo- 
don, mais il a ẽté fini à Paris par e Pau- 
tre; le meme, a fait le quatrieme, qui 
reprẽſente Ene charge de ſes Dieux Pe- 
nates, de ſon pere Anchyſe, & de ſon fils 
Aſcanius. 

Entre le demicercle, qui forme le fer à 
cheval, il y a quatre Fleuves de marbre 
fur les piẽdeſtaux de meme. La Seine par 
Coutou, la Loire par Vancleve: le Nil & 
le Tibre ont ete copies a Rome fur les 
Antiques qu'on voit au Capitol. 

Tout au bout du Jardin, entre les ou- 
vertures du fer a Cheval, il y a deux 
figures 2 cheval d'une grandeur prodi- 
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rugs, and two Vaſes of white marble. Ihe 
Hunter and two Huntreſſes next to the Ri- 
ver, are by Coutov, The Fawn, the Ha- 
madriade, and the Goddeſs Flora, arc by 
Cayſevox. 

Of the four groupes of marble figures, 
which are round the great Baſon of the 
Parterre, the firſt is by Flamand. It repre- 
ſents the rape of Orithia, or rather Lime 
carrying off Beauty. The ſecond group 
is Ceres born away by Saturn, under 
the figure of Time, by Kenauain, I he 
third, Lucretia ſtabbing herſelf before Col- 
latinus: It was begun at Rome by Theodor, 
but finiſh'd at Paris by le Pautre, who 
likewiſe cut the fourth, which repreſents 
Encas laden with his Houſehold Gods, his 
father Anchiſes, and his ſon Aſcanius. 


In the ſemicircle, which forms the horſe- 
ſhoe, there are four marble Rivers, upon 
pedeſtals of the ſame. The Seine by Cou- 
ton; the Loire by Vancleue; the Nile 
and the T yber were copied at Rome from 
Antiques that are to be ſeen in the 
Capito!, 

Quite at the end of the. Garden, be- 
twixt the openings of the Horſcſhoe, there 
are two figures on horſeback of prodigious 
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gieuſes, Elevees ſur des jambages ruſti- 
ques ; ce ſont Mercure & la Renomme-. 
par Cayſevox. 

Ces Statues avoient ẽtẽ a Marly depuis 
Pan 1702. qu'on les avoit achevees, juſ- 
qu'au 7. Janvier 1719. qu'elles furent ap- 
portees ou on les voit. 

On a poſe dans ce Jardin depuis quel- 
ques annees pluſieurs autres ſtatues en 
Termes, travaillces par d'habiles Maitres, 


Du Palai s du Luxembcurg, 


N pourroit relever ici combien les 
Frangois doivent aux Italiens pour le 
gout des Sciences & des Arts, que ce der- 
niers ont apporte en France. Catherine de 
Medicis, femme de Henri II. & Marie de 
Medicis, femme de Henri IV. ont fait 
Elever preſque tous les meilleurs Edifices 
qu'on admire a Paris. Mais pour ſuivre 
l'ordre de ma deſcription, je laiſſerai 2 
d'autres le ſoin de ces remarques. 


Le Palais du Luxembourg, paſſe à juſte 
titre, pour le batiment le plus régulier 
qu'on voye en France, vaſte & fort ma- 
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magnitude, raifed upon ruſtic jambs : 
they are Mercury and Fame, by Coy- 
fevox. 

Theſe Statues were at Marly from 
1702, when they were finiſh'd, till the 
7th of January 1719, when they were 
brought to the place where they are now 
fecn. 

Within a few years paſt ſeveral ſtatues, 
in the form of Termes, and cut by the 
molt able Maſters, have been placed in 
this Garden, 


— 


Of the Palace of Luxemburgh. 


N E might take notice here how 
much the French owe to the Itali- 
ans for the taſte of the Sciences and Arts, 
brought by the latter into France. Ca- 
therine of Medicis, conſort to Henry II, 
and Mary of Medicis, conſort of Henry IV. 
cauſed moſt of the beſt Edifices now ſeen 
in France to be erected. But, to follow 
the order of my deſcription, I will leave 
theſe remarks to others. 
The Palais of Luxemburgh juſtly paſſe; 
for the moſt regular building in France, 
being moreover vaſt and very magnificent: 
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enifique dailleurs: ct doinmage que |, 
riches marbres qui parotent la Terralle, © 
Eſplanade, du cote du jardin, en ayent ct: 
otes, auſſi-bien que les belles Statues qu 
Ctoicnt dans le meme endroit. 


Marie de Medicis fit jetter les fonde 
mens de ce Palais en 1615. ſur les def? 
& ſous Ja conduite de Jacques de Bros. 
qui, dit-on, y a imité en pluſicurs parti 
le Palais du Grand Duc. 


La face de ce Palais du cotc de la rus c 
en Gallerie decouverte, avec un Pavih 
au milieu, entichi des deux rangs de C 
lonnes, & couronne au pourtout d'u 
Dome de figure ronde. 

Au-deſſous de ce Pavillon, eſt Ventre- 
principale qui eſt ornee de quatre Colon 
nes Doriques avec des Niches entre-deu; 
Quatre grandes Arcades forment auta: 
d'ouvertures pour etage ſupericur, Cc? 
Arcades font accompagnees chacune . 
quatre Colonnes, & orn6es au- dedan. 
de Colonnes de miarbre. Deux gros Poe 
villons quarrcs, & plus avances que ! 
autres parties de la face, font les extre 
mites des Lerraſſes ou l'on voit les figu— 


res d' Henri IV. & de Matte de Medic: 


en marbre, d' une altlz belle execution: 


1 


py” 
"I 


% a. & 


* 


F 


[ 143 ] 


'tis pity that the rich marbles that adorn'd 

the Terraſs, or Eſplanade, on the fide of 
the Garden, have been taken away, as 
well as the fine Statues that were in the 
ſame place. 

Mary of Medicis cauſed the foundation 
of this Palace to be laid in 1615. after 
the deſigns, and under the conduct of 

ames de Broſſe, who 1s ſaid to have 
imitated them in many parts of the Pa- 
lace of the Grand Duke. 

The face of this Palace on the fide of 
the ſtreet is an open Gallery, with a Pa- 
vilion in the midſt, enrich'd with two 
rows of Columns, and crowned in the 
center with a round Dome. | 

Before this Pavilion is the principal en- 
try, adorned with four Doric Columns 
with Niches betwixt them. Four large 
Arcades form as many openings for the 
upper ſtory. Theſe Arcades have each 
of them four Columns, and are adorned 
within by Columns of marble. T'wo 
large ſquare Pavilions, more advanced 
than the other parts of the face, make 
the extremities of the Terraſſes, where 
appcar the figures of Henry IV. and 
Mary of Medicis, in marble, tolerably 
well executed. 
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La Cour eſt d'une grande etendue: an 
deux cotes ſont deux Galleries plus baſle: 
que le reſte du bãtiment, ſoutenues cha- 
cune par neuf Arcades qui forment des 
Allees couvertes. 

Au fond de cette Cour eſt le principa 
Corps de Logis, qui a quatre Pavillon, 
aux extremites, & un Corps avancs au 
milieu. L'eſcalier, & le paſſage pour le 
Jardin, eſt ſous ce Pavillon. 


L'ordre Toſcan, Dorique & Tonique 
compoſent regulierement cette Architec- 
ture. Ils ſont accompagnces de pilaſtres 
couples, qui ont des baluftrades ſur les 
combles avec des Frontons, ou il y a des 
Statues couchèes. 


Ce qui rend le Luxembourg encort 
plus curieux, ſont vingt grands Tableau 
de Rubens, que l'on conſerve dans la Gal- 
lcrie a main droite. Ce fameux Peintre 
traite ſous des figures allegoriques l' Hiſ- 
toire de Marie de Medicis. Outre la Deſ- 
cription qu' Andre Felibien nous à dom 
de ces excellens Tableaux, M. MAZorea: 
de Mautour en a donne une autre; & 
Nattier, habile Peintre, les a fait gra- 
ver. 
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The Court is of great extent: on the 
two ſides are two Galleries lower than 


the reſt of the building, ſupported each 


by nine Arches which form covered Pat- 
ſages. 

At the bottom of this Court is the 
principal Body of Apartments, which 
has four Pavilions at the extremities, and 
an advanced Body in the middle. "The 


Stair-caſe, and the paſſage to the Garden, 


are under this Pavilion. 
The Tuſcan, Doric, and Ionic orders 
compoſe this Architecture regularly. 


They are accompanied with double pi- 


laſters which have balluſtrades and pedi- 
ments on the Roof, where there are pro- 
ſtrate Statues. 

What renders Luxemburgh ſtill more 
curious, are twenty large pictures of 
Rubens, which are preſerved in the Gal- 
lery on the right-hand. That famous 
Painter has given the hiſtory of Mary of 
Medicis under allegorical figures. Be- 
hdes the Deſcription which Andrew Fe- 
lil ien has given us of theſe excellent Pic- 
tures; M. Moreau de Mautour has given 
another; and Nattier, an able Painter, 
has cauſed them to be engraven. 


Vor. I, ne. H 


— —— 
—U—ä—äv ́ — 


— 
. — 


"=== 


- — 


-—— ha hn 


—_— —— —— —— 
N 


146 ] 

fe ne parlerai point des autres piéce 
ntericures de ce Palais: les riches ornc- 
mens de Sculpture & de Dorure qui les 
rendoient infiniment remarquables autre- 
fois, ne ſont aucunement du gout d'a- 
pretent. 

Je terrain ou eſt vati le Luxembours 
2 un des plus clevec de Paris. Monficur 

e Ilie, a preſent en Moſcovie, y faiſoit 
10 Obſervations Aſtronomiques, au haut 
du grand Pavillon, qui eſt ſur Pentrce 
principale. 

Ce Palais appartient au Roi, quoiqu'on 
life au-deſſus de la porte, PALais p'Or- 
LEANS. Marie de Medicis le laſſa par fon 
Teftamenta Jean Gaſton, Duc d' Orleans, 
frere de Louis XIII. La Reine avoit achete 
de Henri de Luxembourg, Duc de Pinei, 
un vieux Hotel, ſur la ruine duquel elle 
nt batic fon nouveau Palais: le nom dc 
Luxembourg lui en eſt refte. 


Les n quoiqub ils ne ſoient pas 
1. deaux- qu'ils ont été, font toũdjours la 
plus delle promenade de Paris apres les 
'Fhuiller: ed. 

On ne doit pas oudlier. d'y remarquer 
des rettes de Baluſtrades en marbre blanc 
fur le devant des Terraſſes. Elles font 1 
degalicres & & proportionnees, que Frau 
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J will not ſpeak of the other pieces in 

the inſide of this Palace: the rich orna- 

ments of Sculpture and Gilding, which 

formerly made them greatly remarkable, 
are not at all in taſte at preſent. 


The ground upon which Luxemburgh 


is built is one of the higheſt ſpots in Pa- 


ris. M. de PI, now in Muſcovy, 
made there his Aſtronomical Obſcrva- 
tions, at the top of the great Pavilion, 
which 1s over the principal entrance. 
This Palace belongs to the King, tho" 
the PALACE OF ORLEANS be read 
over the gate. Mary of Medicis left it 


by her Will to John Gatton, Duke ot 


Orleans, brother of Lewis XIII. The 
Queen bought of Henry of Luxemburgh, 
Duke of Pinei, an old Hotel, upon the 
ruins of which ſhe built her new Palace, 
to which the name of Luxcmburgh re- 
mains. 

The Gardens, tho' they are not ſo 
fine as they have been, will always be 
the fineſt walk in Paris next to the Thu- 
illeries. 

One ſhould not forget to obſerve the 
remains of the Baluſtrades in white mar- 
ble upon the front of the Terrafſes, They 
are ſo regular and well-proportion'd, that 
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gois Blondel, dans ſon cours d' Architec- 


ture, les a propoſees comme un modele. 


— 


— 


Du Palais Royal. 


N verra dans ce Palais ce qu'on ne 
trouve dans aucun endroit de I'Eu- 
rope: C'eſt une grande collection d'cnvi- 
ron cinq cens TI ableaux de grand prix, 
des plus fameux Maitres, & de toutes 
les Ecoles. Les Curieux doivent plus s'ar- 
reter a conſidérer ce rare Tréſor, que le 
Palais qui le renferme. 

Le Cardinal de Richelieu fit commencer 
le Palais Royal en 1629. ſous la conduite 
de Jacques le Mercier. On P'appella d'a- 
bord PHotel de Richelicu, enſuite Palais 
Cardinal. Il y eut meme une fameuſe diſ- 
pute entre deux Academiciens, pour ſca- 
voir ſi cette derniere expreſſion, Palais 
Cardinal (qui eſt encore ſur la principale 
entree) etoit Frangoiſe. 

Le Cardinal de Richelieu ayant don- 
ne ce Palais a Louis XIII. par une dona- 
tion entre-vifs, la Reine Anne d'Autriche, 
alors Regente, y vint habiter en 1643. 
& depuis ce tems-là, on Va tottjours, ap- 
pelle Palais Royal. Louis XIV. apres en 
2 
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* Francis Blondel, in his Courſe of Archi- 
C. | N tecture, has propoſed them for a model. 
— 
; The Palace Reyal. 2 
ne oy N this Palace will be ſeen what can- L 
u- 2 I not be found in any other place In 
1-- :urope : Tt is a large collection of about 8: 
X\ Give Hundred Pictures of great value, by 53 
cs the moſt famous Maſters, and all the 
„ Schools. The Curious ought to ſpend 
le more time in conſidering this rare Trea- 
ſiure, than the Palace which holds it. 
der | 1 Cardinal Richlicu cauſed the Royal Pa- 
ite * lace to be begun in 1629, under the Di- 
a- rect ion of James Mercier. It was call'd | 
ais ” at firſt the Hotel of Richlieu, afterwards ; 
li- the Cardinal Palace. There was even a : 
ca- famous Diſpute betwixt the Academicians, 
ais co know if the Expreſſion, Palais Cardi- 
als | nal (which is ſtill over the principal En- 
trance) was French. 
on- Cardinal Richlieu having in his Life- 
na- time given this Palace to Lewis XIII. * 
he, Queen Anne of Auſtria came to inhabit 1 
1.3% it in 1642, being then Regent; and . 
ap- fſince that Time, it has always been call- | 
en cd the Royal Palace, Lewis XIV. after 
H 3 | 
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ir accord la jouiſſance a Monſieur 
TOY frere, 10 GONE 4 Monficur le Duc 
d' Orleans, petit-h's de France, en faveur 
du M arlago avec Marie de Bourbon, 1591. 
time de France. 

On pretend que Je Cardinal de e 
eu O7donna que le Cadran, qui eſt d 
la econde Sure fut arrcte pour ee 
moment GC (a mort, pour la rendre 
1 rrquable a la poſterité. 

e Falls Royal, pour ce qui regarde 
ancien Edifice, quoique d'une grande 
5 rendue, n'a rien de fort remarquable, 
„ pour les appartemens, ni pour les 
gades exterieures : le tout y eſt d'une in- 
ention bien ſimple. 

Mais on eſtime fort les nouveaux ap- 
partemens, qui ſont grands & commodes; 
& la decoration extcrieure a des beautcs 
& de regularite. 

La grande Gallerie eſt du deſſein de 
Pules- Hardovin Manſart; & V Apparte- 


* 


ment qu” occupe Monſieur le Duc d'Or- 


leans, a cteE confirute fur les deſſeins de 
G1lies- Marie Oppenord, premier Arciu- 
tecte de Son Alteſſe. 

Mais laiſſant a part les beautés, ou les 
defauts de PEdifice, on ne ſcauroit tror 
admircr les riches Tableaux qu'on y voir. 
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having granted the enjoyrn ment of it to 
Monſicur his brother, gave it to Mon- 


; Hcur the Duke of Orle ans, n O1 


France, in favour of Mary of Bourbon, 
lecitimated daughter of France. 

It is pretended, that Cardinal Richlicn 
jeſt orders for the Di tal, in the ſecond 
court, to be ſtopt for ever, at the Moment 


TT Th death, with a view of rendering 


1 Mm remarkable to poiterity, 
Ine Royal Palace, as to what regards 
the antient Edi nice, trough of creat T* 
tent, has nothing in it very remarkable, 
either in the apartments, or the outward 
fronts. The whole is of an invention 
very ſimple. But the new apartments, 
which are large and commodious, are 
much efteeme d; ; and the outward deco-— 
ration hath ſomething of beauty and re- 
gularity. 
The great Gallery was deſigned by 
Julius Hardouin Manſart ; ; and the A- 


partment occupied by the Duke of Or- 


leans was erected after the deſigns of G1les- 
Maria Oppenord, chief Architect to his 
Highncis. 

But not to dwell on the Beauties or 
Detects of the Edifice, one cannot enough 


admire the rich Pictures that are in it. 
H 4 
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Yeu Monſieur le Duc d'Orleans Coir no 
ſculement un grand amateur de la Pein. 


ture, mais meme il $'y connoſſoit beau- 


coup; il fit cet aſſemblage, qui lui coi: 
t., dit-on, plus de quatre millions, en 
moins de vingt ans de tems. La plus 
grande partie de ces Tableaux, ou au noizs 
les plus remarquables, viennent du Ca- 
binet de la Reine de Suede: elle les avoit 
eus du cabinct de PEmpereur, lorſque 
les Sucdois prirent Prague. Don Livio 
Odeſcalchi, neveu d'Innocent XI. les 
acheta apres la mort de la Reine de 
Sucde, c'eſt de-là qu' ils ont paſſe a Mon- 
ſieur le Duc d' Orleans. 

Outre la depenſe & le choix qu'on 
admire dans cette fameuſe collection, on 
doit remarquer, que d'un bon Peintre il 
n'y a à peine qu'un ſeul Ouvrage pour 
aſſortir, ou pour faire diſtinguer les diffé- 
rents mains, au lieu que les fameux 


Maitres il y en juſqu'à trente. 


En effet, j'y ai compte juſqu'à vingt- 
neuf ou trente Tableaux de Titien; envi- 
ron une quinzaine de Rapha“l; dix- neuf 
ou vingt de Paul Cagliari, dit le Yeroneſc; 
ſeize de Jules Romain; dix-huit du 
Guide; vingt-huit d' Aunabal Carache; 
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The late Duke of Orleans was not oniy 
a great lover of building, but even a 
very good judge of it: He it was who 
made this collection, which is ſaid to 
have coſt him, in leſs than twenty years, 
above four millions. The greateſt part 
of theſe Pictures, or at leaſt the moſt re- 
markable of them, came out of the Ca- 
binet of the Queen of Sweden, who 
had them out of the cabinct of the 
Emperor when the Swedes took Prague. 
Don Livio Odeſcalti, Nephew of Inno- 
cent XI. bought them after the Death 
of the Queen of Sweden, and from hence 
it came to Monſieur the Duke of Orleans. 

Beſides the expence and choice that 
are admired in this famous collection, it 
is obſervable, that of a merely good 
Painter, there is ſcarce ever more than 
one Piece, juſt to preſerve Connection, 
and ſhow the difference of hands; 
whereas of the famous Maſters there are 
even to the number of thirty. 

In fact, I have counted twenty nine 
or thirty Pictures of Titian, about fifteen 
of Raphael; nineteen or twenty of Paul 
Cagliari, called the Veroneſe; ſixteen of 
Julio Romans; eighteen of Guido; 
twenty - eight of 8 58 Caracci; thir- 
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treize ou quatorze d' Antoine Corege; aink 
des autres. 

Je peux dire ici a la louange de Mon- 
fieur le Duc d' Orleans, qu il a achetẽ ſept 
Tableaux ſeulement, qui font les fepy 
Sacremens du Pouſſin, quarante mille 
cus, d'un Hollandois qui les avoit. Je 
Puffin avoit fait deux fors ces Fſept S3. 
cremens; la premiere, pour le Comman- 
dcur del Pozo; la deuxicme, pour Mon- 
eur de Chantelou ; ce ſont ccux du Palai- 
Royal. 

Quoique Ces s ſept Tableaux ſoicnt tous 
d'un grand merite, celui qui repreſents 
le Sacrement du Mariage, eſt un peu moins 
beau que les autres; ce qui a donns lieu 4 
un bel eſprit d'en taire un joli Epigramme. 

Je remerqueraui encore que Monſieur 
le Duc d'Orieans a payé le Tableau de 
la ReſurreStion de Lazare, par Sebaſtien 
del Piumbo, quarante mille livres, a la 
Cothedrale de Narbonne. Ce Tableau eſt 
lur bois, haut de onze picds dix pouces, 
large de neuf pieds. Clement VII. Favoli 
envoye a Narbonne, ou il avoit Etc 
Archeveque. On croit que les deſſeins 
ſont de Achel Ange, & Pexecuton de 
det FP onde. | 

Le ſaint Jean dans le Deſert, eſt an des 
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teen or fourteen of Anthiny Gg. 
and ſo of the ret. 

I may ſay here to the praiſe of = 
Duke of Orleans, that he bought ſeve 
Pictures, which are the ſeven une 
of Peuſſin, that coſt him forty thouſand 
crowns to a Dutchman. Poufſin painted 
theſe ſeven Sacraments twice; the firſt 
time for the Commander del Pozzo ; the 
ſecond for Monſieur de Chantclou, which 
5 the fet in the Royal Palace. 

Tho'theſe ſeven Pictures are allof great 
merit, that which repreſents the Sacra- 
ment of Marriage is not quite ſo fine as 
the others; which gave room to a Cer- 
tain wit to make a ſmart Epigram. 

I will remark farther, that the Duke 
of Orleans paid for the Picture of the 
Reſurrection of Lazarus, by Sebaſtian 
del Prombs, forty thouſand livres to the 
Cathedra! of Narbonne This Picture 15 
upon wood, eleven feet ten inches high, 
and nine feet broad. Clement VII. ſent 
it to Narbonne, where he had becn 
Archbiſhop. The defigns are believe 

to be by Michael Angelo, and the Exc- 
cution by Pinmba. 
ite Saint. John in the Deſart, is one 
H 6 
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chefs-d*'ceuvre de Raphael. Ce Tableau eſt 


Je ne pretends pas relever ici les fautes 
„ qu' ont fait gliſſer les autres faifeurs de 
1 Deſcriptions de Paris; peut- tre aurois je 
1136 moi-meme beſoin de quelqu'indulgence 
ö pour mon Ouvrage. Qu'il me ſoit ſeule- 

ment permis de faire remarquer, comme 

quelque choſe qui peut regarder un Ita- 
; lien, qu'il n'c{ point e portrait de J A- 
% retin avec le Petrarque ; mais ce ſont ſix 
wil Poëtes du meme tems, Dantes, Petrar- 
6 que, Guido Cavalcanti, Boccace, Cino 
da Piſtoja, & Guitton d' Arezzo. Ce Ta- 
bleau a été peint par Giorgi Vaſari, le | © 
meme qui a écrit les Vies des Peintres, 1 
des Sculpteurs, & des Arxchitectes: Ou- 2 
| vrage fort eſtimẽ. 
1 La nouvelle Gallerie eſt certainement 
Wl. une des plus belles, & des plus brillantes 
| qu'on puiſſe voir. On y repreſente en qua- 
13 torze Tableaux dans le lambris, & dans 


| ] ſur bois, haut de cinq pieds un pouce, I 
wil large de quatre pieds ſix pouces. Il a ap- 
| ' partenu au premier Preſident de Harlai, | 
ls | 
| j Les Curieux regardent le Tableau de 
[Pf la famille de Charles I. Roi d'Angleterre, * * 
1 comme le plus authentique, & le plus 
| 4 certainement de Vanderk. * 
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of the maſter-pieces of Raphael. This 
Picture is upon wood, five feet one inch 
high, and four feet fix inches broad. It 
formerly belonged to the Preſident de 
Harlai. 1 
The Curious regard the Picture of the "7 
Family of Charles I. King of England, as | 
the moſt authentick, and certain work of 
Vandyck. | 
do not pretend to correct the faults 
that have flipped into the other Deſcripti- 
ons of Paris; perhaps I ſhall myſelf have 
need of ſome indulgence for my Work. 
Let me only be permitted to remark, as a 
Thing which concerns an/talian, that here 
is not the Portrait of Aretin with Pe- 
trarch ; but fix Poets of the ſame time, 
Dante, Petrarch, Guido, Cavalcanti, 
Boccace, Cino da Piſtoja, and Guitto 
d' Arezzo. This Picture was painted by 
Georgie Vaſari, the ſame who wrote the 
lives of the Painters, Sculptors, and Ar- 

chitects: A Work muc!: cſteemed. 


* 


2 
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The new Gallery is certainly one of the 
fineſt and moſt brilliant that can be ſeen. 
The Hiſtory of /Encasin fourteen Pictures, 
painted on the Wainſcot, was all done by 
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la voute, PHiſtoire d'Enee ; le tout peint 
par Antoine Coypel. _ la chemente qui 
eſt toute en marbre verd, avec de gr rande 
Groupes de bronze Joes; & bcaucyun 
d'autres riches ornemens, elle eſt rega:- 
dee comme une des plus belles, & des 
plus ſuperbes qui ayent jamais &té cxc- 
cutees. Les ſeuls Bronzes ont coutc di 
mille ccus. 

Ces Tableaux, de la manicre qu'ils ſon! 
poſes, ne ſuivent pas l'ordre chronolo. 
gique. Le Peintre y a été apparemment 
oblige par la diſpoſition des Trumeaux. 


Le deſſein de la Gallerie eſt de Mau- 
fart ; mais la Chemince eſt de li invention 
d' Oppenord. 

Je paſſerois les bornes que je me ſuis 
propoſces, ft Jctois plus long aux details 
du Palais Royal. J'ai fait une deſcription 
exacte des Tableaux de ce Palais, ſui- 
vant Pordre qu'ils ſont placez : peut-ctre 
Vimprimerai- je dans la ſuite; je peux 
toujours en communiquer Ja copie a mcs 
amis. 


Andre le Notre qui a donné les deficin* 


du Jardin, eft le meme qui a conduit 


celui de Thuilleries. On y a traveille de. 
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Anthony Coypel. As to the chimney, whiclr 
is all of green marble, with large Groups 
of gilt bronze, and many other rich or- 
naments, it is looked upon as one of the 
moſt finiſh'd that ever was executed. The 
Bronzes alone coſt ten thouſand crowns, 


Theſe Pictures in the manner they 
are placed, do not follow the hronolo- 
eical order; perhaps the Painter was o- 
bliged to difpoſe them thus, on account 
of the Picrs. 

The deſign of this Gallery is Mane 


ſart's, but the Chimney was invented by 


Oppenord. 

I ſhould exceed the bounds I have pro- 
poſed to myſelt, if I was to be more 
particular in reſpect to the Royal Palace. 
An exact deſcription of theſe Pictures, in 
the order they arc placed, J have by me, 
and poſſibly may print it hereafter : in the 
mean time, I can always communicate the 
copy to my friends. 

Andrew de Notre, who laid out the 
Gardens, was the ſame who conducted 
that of the Thuilleries. They have lately 
ec at work upon it, to make it moze 
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puis peu pour le rendre plus agreable, & 
plus commode pour les promenades. 


— — 


Palais de Bourbon, rue de Bou 
bon, 


E Palais appartient a Madame l. 

Ducheſſe Douairiere, qui Poccup: 
actuellement. Il eſt ſans conteſtation {+ 
plus elegant, un des plus magnifiques 
qu'on voye en France, On Va commencc 
en 1722. & il n'y reſte que YApparte- 
ment d'Ete qui n'eſt pas encore acheve. 
Comme le tout examiner, ſans que je m'e- 
tende ici dans un plus long detai], 


L'Architecte qui en a donne Jes def- 
ſems eſt M. Gabriel; & M. Hubert en a cu 
la conduite. 

On doit conſiderer comme un morceat 
ſingulier la Sculpture qui eſt ſur le fro::- 
ton, par M. Coutouæx. 

Pour les Peintures, except les Plafonds, 
qui ſont tous du dernier beau, il n'y 


pas beaucoup de Tableaux. Louis XIV. 


W $3 


2 
n - of 
, — 
s - a; 4 „ 
: =o? r Ss "264 = . LOTT: 
; F " 
er * 


[ 161 |] 


agreeable, and more commodious for 
walking in. 


OO” 


The Palace of Bourbon, in Bours 
bon-ſlreet, 


JTFT\H IS Palace belongs to Madam the 

Dutcheſs Dowager, who now 
lives in it. It is without doubt the moſt 
clegant, and one of the moſt magnificent 
to be fecn in France. It was begun in 
1722, and nothing but the Summer A- 
partment remains unfiniſhed. As the 
whole is of the utmoſt beauty, the 


whole ſhould be examined, with- 


out my enlarging farther upon it in this 
place. 

The Architect who drew the deſigns 
was M. Gabriel but M. Hubert had the 


direction of the work. 


'The piece of Sculpture, which 1s in the 


pediment, done by M. Coutoux, ought 
to be particularly regarded. 

As to the Pictures, except the Ceil- 
ings, which are all extremely fine, there 
are but very few. Lewis XIV. on horſe 


1 
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1 cheval, par e Brun, 38 une piece rem: 4 
| | | quable. Louis XV. eſt par 22 an. E 
1 Dan: un petit Cabinet, 10 u toute. / 
1 0 Princeſſes de la Maiſon de Bourbon, MY 
FER havillees en Religicuſes. : 
ll; Les Jardins font d'un auſſi beau coil ; 
[1 W QUE le Palais. La vuc que eſt du Cote d 

"oh la riviere, & vis-a-vis: des Thuilleries, . 

j . eſt charmante. 
1 Monſieur le Marquis de Laſſay a + 

15 Höôtel fort pres: il eſt Suti: avec los mein 

i foins que le Palais de Eourbon: les Men. 


bles ſont preſque de la meme elegance; 
mais il y a de plus une trẽs- belle coll 
Etion de Tableaux des plus fameux Mat- 
tres d' Italie. 


„ Hotel d Antin. 


. Et Hotel eſt un des premiers que les 

Etrangers vont voir. L' Architecture 
n'y fournit rien de beau; mais les Meu— 
bles à la place, ſont des plus riches qu'on 


puiſſe voir en Europe. 

1 Feu Monſieur le Duc d'Antin, Pair d- 
| France, Directeur general des Baàtimen. 
| | du Roi, &c. le maitre de cet Hö- 
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back, by te Brun, is a remarkable piwces 
Lewis XV. is by /Fallcar. 

In a ſmall Cloſet arc all the Princeſſes 
of the Houſe of Bourbon, in the habit 
vi Nuns, 

The Gardens are in as hne a taſte as 
the Palace, Ihe view of them on the 
fide of the river, over-againſt the In u- 
illerics, is charming. 

Ihe Marquis of Laſſay has à Hotel 
very near this LO ace, and it is built Witts 
the ſame care. 2 Furniture is almoſt as 
excellent; but rhe is moreover a very 
kne collection of Pictures by the moſt 
famous Italian Maſters. 


The Hotel of Antin, 
HIS Hotel is one of the firſt that 


Foreigners go to fee. There is no- 
thing fine in the Architecture; but the 
Furniture, to make amends, is ſome of 
the richeſt that can be ſeen in Europe. 

The late Duke of Antin, Peer of 
France, Director General of the King's 
Buildings, Sc. Maſter of this Hotel, a» 
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tei, Pavoit orne non ſuelement de heau- 
coup de meubles magninques qui ctoicnt 
a lui, mais auſſi de pluficur; 3 d 
Tapiſſeries, & de pluſieurs Tablcaux de 
grand prix, qui ſont au Roi. 

On y remarque entr' autres Tableaus, 
une Venus de Titien, une ſaints Famille, 
& un ſaint Michel de Raphael, un David, 
& un faint Jean du Dominiquain, de 
petits Amours 12 un Enee de Ca- 
rache, un faint Etienne du meme, &c. 

On voit dans une Galerie de cet Hote! 
PHiſtoire de D. Quichot en vingt-deux 
pieces de 'Tapifleries que M. le Duc d' An 
tin avoit fait fabriquer aux Gobelins. Les 
memes deſſeins ont Ete gravez en grand 


par N. N. 


Hotel de Toulouſe, 


Et Hotel a été hati vers Van 1620, 

ſous les deſſeins de Franpois Man. 

fart. Il a été appelle Hotel de la Vril. 
here, parce qu'il a appartenu a M. de la 
Vrilliere, Secretaire d'Etat, juſqu'en Van 
1713. qu'il eſt paſſè dans les mains de Mon- 
ſieur le Compte de Toulouſe, Prince legi- 


eau» 
went 
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dorned it, not only with a great deal of , 


magnificent furniture of his own, but al- 


ſo with many picces of Tapeſtry, and 


many Pictures of great value belonging 
to the King. 

Among other Pictures, theſe are taken 
notice of; a Venus, by Titian; a dt. 
Michacl, by Raphael ; a David, and a St. 
John, by Deminichine ; ; the little Loves, 
by Albani ; an #Eneas, by Carracci; a 
St. Stephen, by the ſame, Oc. 

In a Gallery of this Hotel is ſeen the 
Hiſtory of Don Quixot, in twenty-two 
pieces of "Tapeſtry, which the Duke of 
St. Antin cauſed to be wrought at the 
Gobelins. The ſame deſigns have been 
graven at large, by N. N. 


— aa 


The Hotel of Toulouſe: 


8 2 HIS Hotel was built about the Year 
1620, after the deſigns of Francis 
Manſart : 
Vrilliere, becauſe it belonged to M. de la 
Vrilliere, Secretary of State, till the year 

1713, When it came into the hands of 
Monſ. the Count of Toulouſe, legitima- 


It was called- the Hotel of 
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time, Grand Amiral, Grand Veneur, 
&c. 

Les deux Statues, Mars & Pallas, qui 
ſont ſur la grande Porte, ont ẽtè ſculptce: 
par M. Perrier. 


Dans l' Appartement qui eſt au rez- 


de-chauflee, il y a une ſalle avec les Por- 


traits de tous les Amiraux de France, au 


nombre de ſoixante & un. 

Dans la Salle qui ſuit, il y a les Por- 
traits de tous les Rois de France, depui: 
Pharamond juſqu'à Louis XV. au nombre 
de ſoixante & ſix. 

Il y a dans cet Hotel beaucoup de 
Tableaux des plus fameux Maitres : entre 
autres, ceux de la Gallerie, qui eſt une des 


lus magnifiques qu'on puille voir. 
8 9 Pp 


"Elle a 120. pieds de longueur ſur vingt 
de largeur. 
Les ornemens de Sculpture ſont de 
Laſſe. 

e Plafond eſt peint par Frangors Per- 
vier, en 1645. Il y a repreſente Apollon 
& les quatre Saiſons. 

Les Tableaux ſon tous d'excellen 
Maitres. 

Furius Camillus, par Poufſir, 

Coriolan, par Gutrcin, 
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ted Prince, High Admiral, Great Huntſ- 
man, &C. 

The two Statues, Mars and Pallas, 
which are upon the grand Door, were 
carved by Monſ. Perrier. 

In the Apartment on the ground- floor, 
there is a Hall with Portraits of all the 
Admirals of France, to the number of 
lixty-one. 

In the adjoining Halls, are the Por— 
traits of all the Kings of France, from 
Pharamond to Lewis XV. to the num- 
ber of ſixty-ſix. 

'There are in this Hotel many Pictures 
of the moſt famous Maſters: Among o- 
tuers, thoſe of the Gallery, which is one, 
of the moſt magnificent that can be 
ſcen. 

It is 120 Feet long, and twenty broad. 


The Ornaments of Sculpture are by 
Vaſſe. 

'The Ceiling was painted by Fran- 
cis Perrier, in 1645. He has repreſented 
on it Apollo and the four Seaſons. 

The Pictures are all by excellent Ma- 


Furius Camillus, by Peoufi FA 
Coriolanus, by Guercin, 
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Romulus & Remus, par Pierre d. 
Cortone. 

Helene, par Guide. | 

Ceſar qui repudie Pompeia, par P. 7; 
Cortone. | 

Le Combat des Romains & des $:. 
bins, par Gwuercin, 

Ceſar qui fait fermer le Temple de 
Janus, par Carl Maratti. 

Un Seigneur en robbe de Chambre, 
par Valentin. 

Une Sibylle, par P. de Cortone. 

La mort de Marc-Antone, par Al: 
xanare Veroneſe. 


Hitel d Evreux. 


N ne va pas voir cet Hotel ſeulemen! 
pour les meubles, comme on fait 
pour bien d'autres: il eſt encore. pour 
Architecture un des plus reguliers & des 
plus magnifiques qu'il y ait en France. 
La fagade du cote du Jardin en eſt la plu: 
remarquable. Cette ſeule Maiſon eſt capa- 
ble de faire voir combien les Francois ic 
font perfectionnez dans l'art de bätir 
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Romulus and Remus, by Peter de Core 
tna. 

Helena, by Cin. 

Cæſar repudiating Pompcia, by P. de 
Cortona. 

The Battle of the Romans and the Sa- 
bines, by Gvercing. 

Ceſar cauſing the Temple of Janus to 
be ſhut, by Carlo Aa Atti. 

A Lord in his Night-Gown, by Va- 
lentini. 

A Sibyl, by A Cortina. 

The Death of Mark Anthony, by - 
leaander L ere: ole. 


116 ki 


The Hotel of Evreux. 


NE does not go to ſee this Hotel 

for the Furniture only, like many 
_— It is for the Architecture likewite 
s of the moſt regular and magnificent 

in 1 21 France. The Front on the ſide 
of the Garden is the moſt remarkable ot 
the whole. This ſingle Houſe is ſuffici- 
ent to ſhew how much the French are 
come to perfection in the art of build- 


Vor. I. | U 
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Elle a ete elevee en 1718. ſur les deficin; 
de Molet. 

Les Meubles repondent parfaitement 
a la magnificence de tout le reſte du ba- 
timent, ſur- tout pour les Luſtres, qui ſont 
du dernier beau. 

On peut demander a voir un Tableau 
mou vant, qui eſt dans un Cabinet de 
M. le Comte d' Evreux. 

Ce Seigneur eſt de la Maiſon de 
Bowllon. 


—_ 


Hetel du Main, rue de Bour- 
bon. 


Et Hotel a ets commence en 1716. 

ſur les deſſeins de Decette, premier 
Architecte du Roi. Il appartient 2 Mada- 
me la Ducheſſes du Maine, qui Pa achcte 
de Madame la Princefic de Conti, ſeconde 
Douairie. Il eſt d'une etendue tres-con- 
fiderable, & les Curieux ont raiſon de 
Paller voir, ſur-tout pour les meublces, 
qui {font d'une grande richefte, & d'un 
grand goiit. Le Salon de la Chine eft de 
Iz derniere magnificence, & il a coute 
pics de cent mille livres. Le pet:t Ora- 
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ing. It was erected in 1718, after the 
deiigns of Molet. 

The Furniture anſwers perfectly to 
the magnificence of all the reſt of the 
building, efpecially the Luſtres, which 
are of the moſt exquitite beauty. 

One may aſk to ſee the moving Pic- 
ture, which is in a Cloſet belonging to the 


Count of Evreux. 


This Nobleman is of the Family of 
Boüillon. 


n. 


The IIatel of Maine, in Bourbon 
fireet ; 


HIS Hotel was begun in 1716, 

attcr the defigns of Decatte , 
the King's chief Architect. It belongs 
to Madam the Dutcheſs of Maine, who 
bought it of Madam the Princeſs of 
Conti, ſecond Doweger. It is of very 
conſiderable extent, and the Curious 
ave reaſon to go and fee it, eſpe- 
cially for the furniture, which is. very 
nich, and in a grand taſte, The Saloon 
of China is of the utmoſt magnificence, 
and colt almoſt a add thouſand li- 
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toire eſt tout rempli de petits Tableaux en 
miniature, avec des bordures de filagrame. 


Les Portraits de toute la famille de 
Monſieur le Duc du Maine ſont faits par 
M. de Troye, le Pere, le meme qui a 
ait celui de Madame la Ducheſſe, qui 
Etudie Ia Sphere avec un Maitre de Ma— 
thematiques. 


Hotel de Richelieu, d la Place 
Roy * 


Onſieur le Duc de Richelieu, aprs 

ſon retour de l' Ambaſſade de V ien- 
ne, a fait travailler a un Cabinet de la 
Chine, qui eſt le plus riche, & du plus 
grand gout qu'on puiſſe s'imagincr. Cette 
ieule piece ſuffiroit pour engager les Cu- 
lieux a aller voir cet Hotel, outre la ri- 
cheſſe des meubles & la beaute de plu- 
ſicurs Tableaux. 

Le fameux Tableau, qu'on dit le Qu 
ego de Rubens, avirctuis a 7 la 
Ducheſſe de Richelicu, eſt paſſe des 
mains de M. de la Fave, qui Vavoit achete 
dix mille Uvres, a un Seigneur Anęlois. 
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vrcs. The little oratory is quite full of 
ſmall Pictures in miniature, with light 
green {rames. 

The Portraits of the whole family of 
the Duke of Maine, were painted by M. 
de Troye, the Father, the ſame who paint- 
ed that of the Dutcheſs, ftudying the 
Sphere with a Maiter of the Mathema- 
ticks, 


The Hotel of Richelieu, in the Roy- 


al Square. 


H E Buke of Richelicu, after his 
return ſrom his Embaſſy at Vien- 
na, Cauſed a Cabinet of China to be 
formed, which is the richeſt that can be 
imagined, and in the beſt taſte. This col- 
lection alone would be ſufficient to en- 
gage the Curious to £0 and fee this Hotel, 
if there were not in it belkides ſuch 
rich furniture and beautiful Pictures. 
The famous Picture, which is called 
the Qucs Ego of Rubens, formerly be- 
longing to the Dutcheſs of Richelieu, 
came out of the hands of M. de la Faye, 
who bought it for ten thouſand livres of 


an Engliſh Nobleman. 
13 
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Anfen du Prejident Lambert, 
rue faint Louis dans J Iſle. 


Architecture de cette Miiſon eſt belle | 45 
3 & reguliere, Lewis le Lau, famcux . 
Architecte, en a donné les deſſeins, & a 0 
conduit tout Ou rage. La beauté & 1a 155 
richeſſe des Peintures rendent cette Mai- wy 
en encore plus remarquable. Ainh, «© 1 

plus remarqua en 
badmiratit pat ces dernieres magnificen- _ 
ces, on ne laifſera pas de Veſtimer pour 9; 


les autres. Les viics n'y contribuent gue- 

tes moins; Car apices la Maiſon de M. de U 
| Iretonyiliers, c'eſt la mieux placee 

Bretonviltiers, c'eſt la n ace de 


þ - . . 5 
Paris, & au- deſlus de tout ce qu'on pour- = 
rot dire. | 

nice les autres Tableaux eſtimables Me 
qu'on voit dans la grande Salle, au re: 
de-chauſſez, eſt l'enlevement des Sabi- 18 
0 . : T 
nes. C'eſt un des milleurs Ouvrages du | vv 
Baſſan. Il vient du Marechal d'Ancre. bs 
Dans le grand Cabinet apres la Salle, i 
les cinq grands Tableaux qui reprẽſentent = 
5 . 1 1 5 - J . 4 ny 
I'Hiftcire d Ene ſont de Ramanelli. Le | 
% 4 , . * 5 H 
plafcnd, on eſt repreſents la naiſſance de * 
| | 
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The Houſe of the Preſident Lam- 
gert, in dt. Lewis's-ftreet, in 
the Ilie. 


H E Architecture of this Houſe is 

fne and regular, Letuis le FVau, a 
ſanious Architect, drew the deſigns of it, 
and directed the work. The beauty 
and riches of the Paintings render this 
Houſe yet more remarkable ; and while 
cne is adn wiring it for tue inſtances of 
magnificence of this latter fort, one 
cannot fail of eſteeming it on other re- 
ſpects. To this its praſpects do not a 
little contribute; for next to the Houſe 
of M. de Protonviters it is the beſt li- 
any of any in Paris, and indeed fur- 
pailes all that can be ſaid of it. 

3 ther eſtimable Pictures, Which 
are to be 3 in the great Hall on the 
Ground-level, is the rape of the Sabine 
Women, one of Bafſanc's belt Pieces. It 
belonged formerly to Marſhal d' Ancre. 

In the large Cloſet behind the Hall, the 
ve large Pictures, which repreſent. the 
Hiſtory of ZEncas, are by Remanelli, The 
Cieling in which the birth of Love is re- 

14 
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Amour, eſt de le Sueur, auſſi- bien que 
fc Tableau qu'on voit ſur la chemince. 

L*appartement au- deſſus eſt encore plus 
ſuperbe que le premier. Le plafond de la 
Gallerie cit de le Brun, qui y a fait tous ſes 
efforts pour ne pas reſter infericur a {+ 
Sueur, qui travailloit en mme tems dans 
ja meme Maiſon. Il y a repreſents les tra- 
vaux d' Hercule. 

Toutes les Peintures qu'on voit dans le 
Cabinet ſont de le Sueur, & l'on pretend 
que c' eſt tout ce qu'il a fait de mieux. Phat- 
ton qui conduit le Chair du Soleil eſt dans 
le plafond, les neuf Muſes en differens 
Tableaux, ornent P Alcove qui eſt dans le 
meme Cabinet. 

es Peintures qu'on voit dans le Cahi- 


et des Bains ſont du meme Maitre, & 


elles ne ſont pas infericures aux pre- 
mieres. 


— 
— 


L' Hotel de Bretonvilliers. 


Ette Maiſon, quoiqu'elle ne ſoit 3 
prẽſent que le Bureau general des 
Aides & Gabelles, mérite abſolument la 
peine d' etre vue. Elie eſt d'une ctendue 
ties conſiderable, & fituce le plus avan- 
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preſented, was done by Le Sueur, as weil 
as the Picture over the chimney. 
The Apartment above 1s = more ſu- 
perb; the cieling ef the Gallery is by 
le Brun, who there exerted his utmoſt 


ſkill not to be inferior to le Sueur, who 


worked at the ſame time in the ſame 


Houſe. It repreſents the labours of 


Hercules. 
All the Pictures ſeen in the Cloſet, 
are le Sueur's, and *tis pretended that the 


beſt of his works are there. Phaeton 


cuiding the Chariot of the Sun is in the 


cieling : The nine Muſes, in different 


Pictures adorn the Alcove, which is in 
the ſame Cabinet. 
The Paintings ſeen in the Bathing 


Cloſet, are by the ſame Maſter, and not 


uiterior to the former. 


The Hotel Bretonvilliers. 


HE Houſe, tho” it be at preſent 
only the general Office of. the Aids 
and Gabelles, is abſolutely worth the 
* of an inſpection. It is of very 
large Extent, and in the moſt advanta- 
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tageuſement qu'on puiſle s'iunagziner, Les 
Tableaux qui ſont dans la Salle baſſe, tort 
de Mignard, dapres les plus beaux Or. 
ginaux de Raphael, & la Gallerie du pre- 
mier appartement eſt toute peinte pas 


Bourdon. 


Maiſon de M. Croizat, rue de 
Richelieu. 


Ly avoit autrefois dans cette Maiſon 
une des plus belles & des plus riches 
collections de Tableaux, qu'on voye en 
France. Elle a été vendue a la mort de 
M. de Croizat. A preſent les Curieux ne 
peuvent y admirer que la maiſon me- 
me, qui eſt vaſte, belle, & accompa- 
gnẽe de fort beaux Jardins. 
Pour ce qui regarde la Peinture on 
y trouve un Chef-d'ceuvre de la Foſſe, 


qui eft le Plafond de la gallerie. On ne 


doit pas negliger de l'aller voir. 


L” Hitel de Soubize. 


Eſt le Prince de Rohan Soubize qui | 
eſt le maitre de cet Hotel, autre- 
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geous fituation that can be imagined. 
The Pictures in the lower Hall are by 
Hignard, after the fineſt Originals of 
Raphael, and the Gallery of the firſt A- 
partment was all painted by Bourdon. 


— 


The Houſe of Croizat, in Riche- 
lieu: ſtrect. 


HERE was formerly in this Houſe 
one of the fineſt and moſt valuable 
collection of Pictures that were to be 
ſeen in France. It was ſold upon the 
death of M. de Croizat, and at preſent 
the Curious have nothing to admire but 
the houſe itſelf, which is large, fine, and 
accompanied with very beautiful Gar- 
dens. | 

Wich regard to Painting, there is {till 
to be ſeen a Maſter-piece of la Foſſe, 
which is the Cieling of the gallery. One 
ſhould not neglect going to ſee it. 


— 


The Hitel of Soubize, 


T is the Prince of Rohan Soubize 


I who is the Maſter of this Houſe, 


16 
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ſois appartenant aux Ducs de Guiſe, Jen 


conſidere la Cour comme un des plus 
belles & des plus grandes qu'il y ait en 
France, & c'eſt pour cette Cour que jc 
conſcille les Curieux de Valler voir. Elle 
et entourèe d'une Colonnade, dont le 


comble eſt borde de Baluſtrades & le 


Portail, qui eft auffi de grand poiit, ef: 


orne de Colonnes & de 'Trophees, avec 
les Armes de Soubize. L'eſcalier qui au- 
paravant n*Etoit que vaſte & regulier, a &t6 
enrichi depuis, peu de fort belles Peints- 
res a Freſque, qui repondent a la beauté 
des nouveaux Appartemens qu'on vient 
d'achever. 8 

Hotel qu*occupe M. le Cardinal de 
Rohan, Eveque de Straſbourg, eſt remar- 
quable par {a Bibliotheque, dont nous 
avons parle ailleurs, & par la belle facade 
dy cots du Jardin. 


Le beau Portail de PEpliſe de la Mercy, 


qu'on vient d'achever, fait un ornement 
pour la vac de cette Cour. Les Peres de 
la Mercy furent Ctablis en 161 3. par Ma- 
rie de Medicis. Ils ſont obliges de pre- 
ſenter tous les ans, au jour de la Chan- 
delcur, un Cierge à la Reine regnante, 


ee e ee 


1187 


which formerly belonged to the Duke of 
Guiſe, I conſider the Court of it as one 
of the fineſt and largeſt in France, and it 


is for this Court that I adviſe the Curious 


to go and ſee the Houſe. "T's ſurround- 


ed with a Colonnade, the roof of Which 


is bordered with Baluſtrades; and 


the Portal, which is alſv in a grand' 


taſte, is adorned with Columns and T ro- 
phics, with the Arms ot the Soubize 
family. The ſtair-caſe, which formerly 
was only vaſt and regular, has been late- 
iy enriched with very fine Paintings in 
Freſco, which anſwer to the new Apart- 
ments that are juſt finiſhed. 

The Hotel occupied by the Cardinal 
de Rohan, Biſhop of Straſburgh, is re- 
markable for its Library, of which we 


nave ſpoke eiſewhete, and for the fine: 


front on the ſide next the Garden. 


The beautiful Portal of the Church of 
Mercy, which is juſt finiſhed, adds an: 
ornament to the proſpect of this Court. 
The Fathers of Mercy were eſtabliſhed - 


in 1613 by Mary of. Medicis. They 


are obliged annually to preſent, on Can- 


dlemas-day, a Wax-taper to the reigning 


Queen, 


EF 
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DES BAS TIME NS PUBLICS, 


F ntends FO le nom de Batimens 
J publics: ; 


Les Places. 
Les Portes. 
Les Ponts. 
Les Fontaines. 
L' Hotel de Ville. 
La Baſtille. 
L' Arſenal. 
Le Palais de Therme. 
L Obſervatoire. 
Les Hopitaux. 
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ARNE ERASER 
Of the public Buildings. 


Comprehend under the name of pub» 
lic Buildings : 


The Squares, or Places, 
The Gates. 

The Bridges. 

The Fountains. 

The Townhouſe. 

The Baſtille, 

The Arſenal. 

The Palace of Thermes, 
The Obſervatory. 

The Hoſpitals, 
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Des Places. 
Uoiqu'il y ait dans Paris pluſicur: 


Places, il y en a trois a remarquer, 
a Cauſe des Statues de bronze dont elles 
ſont ornees, ſgavoir: 


La Place Royale. 
Gelle des Viftorres. 
Celle de Louis le Grand. 


La Place Royale a été bitie en 1604. 
ſous le regne de Henri IV. & ce furent 
Pluſieurs particuliers quien firent les de- 
penſes. 

Dans l'endroit ou eſt cette Place a pre- 
ſent, etoit autrefois le Jardin & I Rotel 
des Tournelles, qui avoit été bati par 
Charles V. & que lui, & les Rois de 
France ſes Suceſſeurs, avoient habite 
juſqu'à Henri II. Car ce fut dans ce tems- 


la que Catherine de Medicis le quitta, & 


qu'il fut vendu à differens Particuliers. 
Cette Place eſt un quarre parfait de 
72. toiſes. A chaque face il y a neuf Pa- 
villons de pierre & de brique, de meme 
hauteur & de meme ſymeétrie, tous cou- 
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Of the Squares. 
l H C' there are many Squares in 


Paris, three are particulacly to be 
obſerved, on account of the brazen Sta- 
tans with which they arc adorned, Viz 


The Rival Square. 
Tre Piace of the Vicbories. 
Tat of Lewis the Great. 


The Royal Square was built in 1604, 
in the reign of Henry IV, at the expence 
of ſeveral private perfons. 

In the place where this Square now is, 


the Garden and Palace of the Tournclics. 


formerly ſtood. This Palace was built by 

harlesV, who, with the Kings of France 
his Succeſſors, reſided in it till the reign of 
Henry II. For it was then that Cathe- 
rine of Medicis quitted it, and that it was 
fold to different private Perſons, 

This Place is a perfect ſquare of 72 
iathom. In each front are nine Pavillions 
of ſtone and brick, of the ſame heigtit 


and the fame ſymmetry, all cover'd with 


— 
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verts Hardoifess Du cote de la MG 

S. Lou: S, 00 la Place eſt ouverte, il y. 
un Pavillon de moins. 

Ea mat{onsaqu1 forment cette enceinte 
ne {ont pas d'une grande decoration par 
dehors, quoique fort vaſtes & fort bell, 
au-dedans. Il y a au rez- de- chauſſce unc 
ſuite d'Arcades, en maniere de Corridor, 
mais elles ſont tres-baſſes. Preſque toute 
la ville de Boulogne eſt faite de cette 
ſorte: l'on peut faire toute la Ville à Vabri 
de la pluye & du ſoleil. 

Le centre de cette Place eſt un grand 
P:rcau entoure & ferme d'une très-belle 
Gril'ede fer: il y a ſur les deux Portes un 
Medaillon de Louis XIV. ga été ſous ſon 


Tegne que la Grille & tous les ornemens 


ont £te faits, 

Au milieu du Preau il a une Status 
Equefre de Louis XIII. poſec ſur un gran 
picueſcal de marbre blanc. T8 eval 2 
Etc fait par Daniel Ricciarelli, de Vol— 
terre, eleve de Michcl-Ange ; 11 pe par- 
faitement bon. La Statue, qui eſt de I Ou- 
vrage de Biard, n'eſt pas a beaucoup pres 


ſi eſtimable. n 


e ferai ict une remarque que d'autres 
ont d<ja faite avant moi: qu'il falloit don- 
ner a Henri IV. qui eſt ſur le Pont - neuf, 

| , 
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ſlate, On the fide next St. Lewis -Arcet, 
the Square is open, there 15 one Favuion 
letz. 

The houſes that form” this encloſure 
are not greatly decorated without, theo” 
they are very large e und fine within. At 

the bottom there is a range of \ ATCadeSs 
in the manner of ac A, tore, but they 
are very low. Almoſt the hole e of 
Boulogne is built in this manner, fo ual 
ene may walk all thro” it from 5 and 
{un-ininc. 

1 center of this Square is a large 
graſs- plot, ſurrounded and encloſed with 
beautiful Iron Rails: Upon cach of the 
two Gates there is a Medaill on of Lewis 
XIII, under whoſe reign the Iren-work, 
and all the ornaments were put up. 

In the mid. JI ie of the Gr. ſs-Plot 15 an 
Equeſtrian Statue of Lewis XIII, placed 
ata a large pedeſtal of white marbl-, 
The Horſe was made by Daniel Riccia- 
rolli, of Volterra, a diſciple of Michael 
Angelo, and is perfectly good. The Sta- 
Ly which is the Work of Biard, is 
nothing near ſo valuable. 

I will make a remark here which others 
ave made before me: that the Houſe of 


Lewis XIII. ſhould be given to Henry 


A a> epc lt: - 
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le Cheva! de Louis XIII. pour faire un 
monument acneve. 

Aux quatre faces du piedeſtal on It des 
Inſcriptions a la louange de Louis XIII, 
& du Cardinal de Richelieu, ſon Miniſtre. 


De ta Place des Viforres. 


N Vappelle ainſi, parce que la Sta. 

tue de Louis XIV. qui eſt au milieu 
marque ſes Vidtoires, avec quatre eſcli- 
ves enchainez. Ce fut en 1684. que | 
Duc de la Feulllade la fit batir a ſes ct. 
Dens ; & la Ville y contribua de cinq- cers 
nulle cus. 

La Place eſt d'une figure ovale, pes 
des plus grandes, puiſqu'elle n'eſt qu 
ay quarante tcites de diametre 5 mais 

a ſix Tues qui y vont te- miner, ce qui 
ne laiſſe pas de lui donner un grand 
jour. 

Tous jes batimens qui ſorment Ven- 
ceinte, ſont de meme ſymẽtrie: Pextc- 
rieur de ces batimens eſt orne d'une 
Architecture Ionique en pilaſtres, qui 


eſt ſoutenu ſur des Arcades, chargecs de 
refans. 
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IV. upon the New-Bridge, in order to 
make a hniſhed monument. 

On the four faces of the pedeſtal are 
Inſcriptions in praiſe of Lewis XIII, and 
Cardinal Richelieu his Miniſter. 


The Place * of Victerics 


T 1s fo called becauſe the Statue ot 

Lewis XIV, which is in the n 
points out his Victories, with four flavzs 
chained. It was in 1684 that the Duke 
de la Feuillade cauſed it to be bullt at his 
expence; the City contributing to it he 
hundred thouſand croven | 

This Place is of an oval fig: ure, 
of the largeſt, being only tc ty fathom in 
diameter : but there arc fis fireets hic 
terminate in it, and make it extremely 
light and open. 

All the buildings round it are in exact 
ſymmetry : on the  outlide they are adorn- 
ed with a range of pilaſters in the Ionic 
order, ſupported by Arcades, charged with 
Re fans. 


110 vp © 


* The word Saar-, by wiich the French word 
Place is uſually rendered on ocloolient liks this, will by 
no means do "ki 


199 ; 
Au mile de la Place eſt unc Statue d. 
Louis XIV. en bronze dorẽ, ſur un pic. 
deital de marbre blanc veind. Le Pu ct 
repreſents debout , dans ſes habits de 
zeremonie, dont on ſe ſert aux Sac: 
un Cerbere a ſes pieds, & la Vitor 
derricre lui, poſant une Couronne de Lau- 
rier ſur ſa tete; & de l'autre main di 
tient un Faiſceau de Palmes & de Laiuric::. 
Tout le groupe qui eſt de treize pic 
de hauteur, cit d'un ſeul jet; & on 7. 
employè trente milliers de inctail. 

Le piedeſtal ſur lequel eſt &leve c: 
grouppe eſt de marbre blanc veine, con 
me nous avons dit, & av ingt- dcux Pick. 
de hauteur: il eſt orn< de Bas-relicfs, av. 
des corps avancez en bas. Quatre Capt. 
de bronze, comme enchainez au pes. 
deſtal, en diverſes poſtures, ſort aux qua- 
tre coins, accompagnez d'un grand nom- 
bre de Trophces. Chacun de ces cfc:.yc: 
a douZze pieds de proportion. 

Les quatre principaux Bas- relief rc- 
preſentent: 

1. La Preſfeance de la France fu: Ei- 
pagne, en 1662. 

2. Le paſſage du Rhin, en 1672. 

3. La priſe de la Franche-Comte, en 
1668, 
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projections at the bottom. 
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In the mid{ of the Place is a Statue of 
Levis XIV in gilt bronze, upon a pede- 
Na! of white veined marble. The Ning 
is repreſented ſtanding, in his hab! its of 
Ceremony , made uſe of * his Cönſccra- 
tion; a Cerberus at his feet, and Victory 
behind him, placing a Cr rown of Laurel 
upon his head, and with the other hand 
holding Branches of Palm and Laurel in- 
termixed. The whole group is thirteen 
fect high, and was caſt at once, thirty 
thoufand weight of meta! bei ing employed 
tor that purpoſe. 
The pedeſtal upon which this group 
we haveſiid, of white 
It is twenty-two fect 
with Bas-reliefs, and large 
Four Captives 
in bronze, as cnained to the pedeſtal, it: 


++ a 


eined hl 
high, adorned 


are at the ibur COL! S, 
with a great num Der of 
Trophies. Each of the's fave 
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proportion of twelve feet. 
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The four principal Bas-relleis rep: 2- 
Icnt : 

I. The Precedence of France before 
Spain, in 1602. 

2. The pailage of the Rhine, in 1672. 

3. The taking of Franche-Cointé, in 


1668. 
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4. La Paix de Nimegue, en 1678. 

On a ferme ce piedeſtal d'une Grille de 
fer de fix pieds de haut. Il y avoit autre- 
fois aux quatre coins un grand Fanal de 
bronze, dore d'or moulu, a chacun 
ce qui ajoutoit a la place une grande ma- 
gnificence. 

C'eſt Desjardins qui a donne les del 
ſeins de cette Statue, & il a te preſent 5 
la fonte. 

Outre ! Inſcription qui eſt ſous les pics 
de la figure du Roi, on en lit pluticurs 
autres autour du piedeſtal, faites pat 
P Abbe Regnier Deſmarcts, Secretaire pc:- 
petuel de PAcademie Francoiſe. 


r 


De la Place de Louis le Grand. 


E ne m'arreterai point a parler de !ctat 
ou a Ete autrefois cette Place: PHote! 
de Vendome occupoit un eſpace de din- 
huit arpens. Louis XIV. en 1687. Packet: 
{:x cens ſoixante mille ecus. II fit clever 
des facades pour former la Place. "Tout 2 
ete change enſuite. 

En 1699. la Place fut commencee com- 
me elle eſt a preſent, ſur les deſſeins de 
Jules-Hardouin Manſart. Elle eſt d'ordre 
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4. The Peace of Nimeguen, in 1678. 

This pedeſtal is ſurrounded wich Iron 
Rails fix feet high. There was formerly 
at each corner a large braſs Lantern, gilt 
with leaf gold, which added much to the 
magnificence of the place. 

It was Desjardins who drew the deſigns 
of this Statue, and he was preſent at the 
caſting of it. 

Beſides the Inſcription which is under 
the feet of the King; there are ſeveral 
figures round the pedeſtal, made by the 
Abbot Regnier Deſmarets, perpetual Se- 
cretary of the French Academy. 


Of the Place of Lewis the Great. 


Will not ſpend time in ſpeaking of the 

antient condition of this Place, where 
the Hotel of Vendome occupied a ſpace 
of cighteen arpents. Lewis XIV, in 
1681, bought it for ſix hundred and ſixty 
thouſand crowns. He cauſed the fronts 
to be uſed to form the Place ; but all was 
aiterwards changed. 

In 1699 the Place, as it is at preſent, 
was begun after the defigns of Jul 
Harduin Mauſart. It is of the Corin- 

Vol, I. K 
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Corinthien ; ſa figure eſt un quatre tron- 
que. Tous les batimens qui forment cette 
Place, ſont tres-beaux, & d'une grande 
apparence. 

La longueur de la Place eſt de 75. 
toiſcs, ſur ſoixante & dix largeur. On 
a remarque dans le tems qu'on ya * tt 
des Revũes, qu'elle pouvoit contenir d 
mille hommes en armes. 

Quoique la Place foit fi vaſte, & d une 
fi grande beauté, c'eſt neanmoins la 
Statue Equeſtre de Louis XIV. en brenze 
qui cit au milieu, qui en fait le plu; 
grand mérite. On la poſa le 13. du mois 
d'Aont 1699. Le Roi y eſt repreſente en 
habit de Heros de YAntiquite, fans ſclle 
& ſans Etriers, | 

La Statue & le cheval ont vingt-deux 
pieds deux Fou de haut: elle a «tc 
fondue d'un ſcul jet par Baltbaſar Ele, 
ne à Zurich en Suiffe: les deſſeins ctoient 
de Girardan. On y a employe quatre- 


vingt miliers de métail; & cela a coute 


deux cens mille Ecus. | 

Avant que d'étre acheve, on a fait 
Fexperience, dit-on, que vingt perlonnes 
pouvoient ſe tenir dans le ventre du che 
val, autour d'une table. 

Le piédeſtal, ſur lequel on a pole <: 


ö 
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thian order, and the figure a ſquare cut 
off at the corners. All the buildings 
which form this Place are very fine, and 
make a grand appearance. 

The length of this Square is 75 fa- 
thom, and the breadth 70. It has been 
obſerved, at times of Review, that it 
might contain ten thouſand men in arms. 


Tho' the Place is ſo large, and ſo very 
beautiful; yet it is the Equeſtrian Statue 
in ens of Lewis XIV, erected in the 
middle, that makes its principal merit, 
It was put up on the 13th of Auguſt 1699. 
The King 1s repreſented in the dreſs of a 
Hero of Antiquity, without ſaddle or 
ſpurs. 

The Statue and horſe are twenty two 
feet two inches high : the whole was caſt 
at once by Balthaſar Keller, born at Zu- 


rich in Switzerland: the defigns were by. 


Girarden. Foreſcore thouſand weight of 

metal was employed in this work, Which 

colt to hundred thouſand crowns. 
Betore it was finiſhed, a trial is ſaid to 

heve been made, by which it appeared 

that twenty perſons right fit round 2 

table in the belly of the horſe. 
Ihe pedeſtal, upon which this horſe 
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cheval, eſt de trente pieds de haut, 
vingt-quatre de long ſur treize de large. 

Il y a autour pluſicurs Inſcriptions fait 


par I Academic Royale des 1188 


La Porte Saint Denys. 


Ette Porte eſt la plus belle de Paris. 

Frangers Blondel en donna les deſ- 
ſeins. Les Inſcriptions ſont auſſi de lui. 
Elle eſt de ſoixante & douze pieds de 
hauteur, ſur autant de largeur. L'ou- 
verture eſt de vingt- quatre pieds: elle eſt 
accompagnce de deux pyramides char- 
gees de trophees d'Armes. Le deſſus eſt 
ouvert, a la maniere des anciens Arcs 
de Triomphes. Tel eſt celui de Titus, 
qu'on voit encore a Rome, celui de Conl- 
tantin & d'autres. 

On a place un grand Bas: reliefs ſur le 
ceintre du cote de la Ville; il repreſente 
le paſſage du Rhin; & du cote du Faux- 
bourg, la priſe de Maſtric, avec deux 
Inſcriptions. 

We avoit commence les orne- 

ens de Sculpture, mais le Roi lay ant 
N allleurs, 4 Anguier Paine prit {a 
place. 


S FE IT a 
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upper parts open, 


him elſewhere, d Anguier the eldcr tool 


4 ſtands is thirty foot high, twenty four 7 
Ilona, and thirteen broad. 
There are ſeveral Inſcriptions round it, 
made by the Academy Royal of Inſcrip- 


tions. s 


} 


St, Denis's Gate. 
HIS is the moſt beautiful Gate 


in Paris, It was deſigned by Fran- 

er Blindel, who alſo wrote the Infc rip- 
tions. It is ty two foot high, and as 

any broad. Ihe opening is twenty-four 
fret : on the ſide of it are two pyramids, 
charged with military trophics. The 
after the manner of 
the antient Triumphal Arches. In this 
taſte are that of Titus, {till feen at Rome, 
that of Conſtantine, and others. 

There is a large Bas - relief upon the 
center of the ſide next the City, which 

epreſents the paſſage of the Rhine ; and 
on the fide next the Suburb is the taking 
of Maeftricht, with two ev 

Girardin began the ornaments of Sculp- | 
ture; but the King bag employed 


luis place. 


K 
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La Porte Saint Antcme, 


Ette Porte fut batte pour ſevi 


d'Arc de Triomphe a Hemi IJ. 
tu embelire bentiooy en 1671. ſous 
tielleins de Francs Blyndcl. GU; 4 CCI): 
cant conjerve toujours Panciente Pane, 
& Fancienne Architecture d'ordre Don- 
de. out | 'Edihov 4 Nuit toiles de hau 


teur ſur neuf de large. II y a quantite 


* 


S de Ou?! iptute, & un grand 
nombre d'inſctiptions a la inémorle de 
Louis XIV. que nous ne rapporterons 
point ici. 

La plus belle face eſt du cote du Faux- 
bourg. Les deux fieuves qu'on y voit, le 
Seine & la Marne, ſont fort eſtimés. 
Jean Gcugcen les avoit faits pour Pan- 
cienne Porte. 

La Statue de Louis XIV. qui eſt ſur 
le comble, au milieu, eſt de Gerard Jan 
Oz /7at, Sculpteur Flamand ; de meme que 
PApollon & la Certs ſur les Frontons. 

Les deuy Statues des Niches ſont Hu- 

gutter Paine, Cette Porte, tout cnſemb'e, 
ade magnificence & de la beauté. 


. TBE ELLE CST Es CET 


% 


L 129 | 
Sk. Anthony's Gate, 


FH r | Ii! 1 8 (jate Was Ont 70 lere for 2 4 
un 1 rlumphal Arch to Hen V . 8 | 


is WW was much embelliſhed in 1671, atter the 
pen- denigns of Francis Blandel, who preſerved 
te, however all the antient Gate, and the 
HI antient Architecture of Doric ornaments 
hau in Sculpture, and a n number If 11. 
ties Ml {cripticus to the memory of Lewis XIV, 
rand Which we will not here inert. 
. | The moſt beautitul front is on che ide 
rvi1s of the Suburb, The we n ivers, Seine 


Fo ani Marne, which we upon it, are much 
8 eſteemed. 1 hey Were cuts by John Cen- 


t, la geen for the ant:ent Gate 

NES, ; The Statue of Lewis XIV,, which is 

an- in the middle at tap. was cut by Gerard 
Van l. at, a Tlemiſh SCULPEUT z as WETEg 


ſur ikevite the Apollo and Cercs upon the 
Jan | TDediments. 


| | . . . 2 : ELLER 

que The two- Statues in the Niches were 
„ ; k £4 3 - % , 1 . 4 * * „ — * #% w 
* f 4 Angi. 74 theo Ge . 1 his Gate, taken 
| A. ; * 14 EO » Eo — . 5 of 46 * ». 4 % 4* - * 
An- il together, is magnificent and beautiſul. 
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La Porte Saint Bernard, 


Ette Porte a pris le nom d'un Cou- 

vent de Bernardins qui eſt dans lc 
voiſinage. Elle a dix toiſes de hauteur fur 
huit de large. Frangois Blondel en donna 
les deſſeins en 1670. 

Du cots de la Ville on voit, dans un 
grand relief, Louis XIV, par Tuly, rc- 
pandznt Pabondance ſur ſes ſujets, avec 
vette Inſcription: 


Ludovico Magno 
Abundentia parta. 
Pref. & Adil. poni C. C. 
Anna R. S. H. M. DC. LXXIV. 


L'autre Bas-Relief du cote du Faux- 
bourg, et du meme Tuby; il reprcſente 
Louis XIV. ſous la figure d'une Divi- 
nite, tenant le gouvernail. d'un navirc, 
& cette Inſcription au- deſſus: 


Ludovici Magni 
Providentiæ 
Pref. & Edil. poni C. C. 
Anno R. S. H. M. DC. LXXIV. 


dS Bw) ff F\ 
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St. Bernard's Gate, 


HIS Gate took its name from 2 
Convent of Bernardines kn it, 
neighbourhood. . It is ten fathom high 
and eight broad. Francis Blonde! drew 
the de ſigns of it in 1670 
On the fide of the City, in hich relief, 
appears Lewis XIV, by 75, ſpreading 
abroad abundance among his ſubjects, 
with this Inſcription : 


To Lewis the Great, 
Vor abundance procured, 
The Pest u9/t #4 Aldermen carjed this to 


be erected, in lis Year of human Redemp- 
tion, M, DC,LX XIV. 


The other Bas-rclief on the ſide of the 
Suburb, is by the ſame Tuby ; it repreſ-nts 
Lewis XIV, under the figure of a Divi- 
rity, holding the rudder of aſhip, with 
tis Inſcription Over it: 


To the Providence 
Of L one. the Great, 
The Praveſt and Alderm:n cauſed this to 
( erec ted, in the Year 9 of human Redeir D 


M, DC, LXXIV. 
5 


— CI 
* 
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La Porte Saint Martin. 


Ette Porte a &te Elevec ſous les deſ- 


ſeins de Pierre Bullet, en 1674. 
Elle eſt en forme d'Arc de Triomphe, 
d'une Architecture en boſſages ruſtiques 
vermicules, avec des Bas-reliefs dans les 


timpans. Sa hauteur eſt d'environ cin- 


quante pieds ſur autant de largeu, On 
lit deus Inſcriptions. 

Les Sculptures qu'on voit ſur cette 
Porte, ont <te faites par quatre famcux 
Maitres: Degardins, Marcy, d Hengre, 
& le Gros. 


L2Porte Saint Honoré, qui navoit rien 
de remarquable, vient d'etre abbatue de- 
puis PER, 
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St, Martin's Gate, 


HIS Gate was erected after the 

deſigns of Peter Bullet, in 1674. 
It is in the form of 2 Triumphal Arch, 
the Architecture is ruſtic emboſs'd work 
vermiculated, with Bas- reliefs in the tym- 
panums. It is about fifty feet high, and 
as many broad, having two Inſcrip- 
tions. 

The Sculptures that are ſeen on this 
Gate were cut by four famous Maſters : 
Desjardins, Marcy, d' Hongre, and le 
Gros. : 


The Gate of St. Honorius, which had 
nothing on it remarkable, has been lately 
pulled down, 
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DES PONTS. 


Ous ne parlerons ici que de cinq 
ou fix Pons, les plus remarqua- 
bics, ſcavoir : 


Le Pont-Neuf. 

Le Pont Royal. 

Le Pont Notre-Dame. 

Le Pont au Change. 

Le Pont Saint Michel. 4 
Le Pont de la Tournelle. 


Pour les deux premiers ils, ſont non- ſeu- 
lement d'une grande commodite a la 
ville de Paris, mais ils en font auſſi une 
grande partie de Pornement. En effet, le 
Pont-Neuf, & le Pont-Royal, ſont des 
plus beaux qu'on puiſſe voir en Europe. 
La régularité, & la ſolidité de la conſtruc- 


tion; les vues qu'on y decouvre, le con-, 


cours continuel des Paſſans, tout contri- 
due a les rendre admirables, 


. E230 


ges, 
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etreorGaryocaofmehuigs — 
Of the Bridges. of 


E will ſpeak here of only five or 2 
ſix of the moſt remarkable Brid- 1 
ges, which are: 


The New Bridge. 

The Royal Bridge. 
Our Lady 8 Bridge. * 
The Exchange Bridge. "oY 
St. Michael's Bridge. | ww 
The Tournelle Br idge. | 4 


For the two firft, they are not only 
greatly commodious for the City of Paris, 
but alſo conſtitute a great part of its or- 


rament.. In fact, the new Bridge and 4 
the Royal Bridge are two of the fineſt 4 
ſtructures of the kind in Europe. The | 4 
regularity and folidity of the conſtruction; of 


the proſpects they afford, and the cont:- 
ual concourſe of Paſſengers, all contri- Me 
bute to render. them admirable, 99 


oy 
* 
% 
P 
5 
I 
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Du Pont- Neuf. 


* 


L fut commence en 1578. ſous le 
1 Regne d' Henri III. & ſous la conduite 
de Jacques Androuet du Cerceau. Les 
guerres civiles ayant fait diſcontinuer cet 
ouvrage, il ne fut acheve qu'en 1604. 
par les ordres d' Henri IV. qui ſe ſervit de 
Guillaume Marchand pour Architecte. 

Ce Pont eſt de 170. toiſes de longueur 
ſur douze de largeur, qui eſt partag6 en 
trois partics. Celle du milieu, qui fert 
pour les caroſſes & les autres voitures, 
a cinq toiſes; & les deux trotoirs ou ban- 
quettes, qui ſervent pour la commodité 
de ceux qui vont a pieds, occupent le 
reſte. 

Il eſt forme de douze Arches; cinꝗ du 
cote des Auguſtins, & ſept du cote du 
Louvre. | 

La ftatue Equeſtre d'Henri IV. fait un 
grand ornement a ce Pont. Elle fut poſee 
en 1635. Le Cardinal de Richelieu fit 


achever Vouvrage que Louis XIII. avoit 
tait commencer. 


v6 - 09 
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Of- the New-Briadge. 


HE new Bridge was begun in 1578, 
in the Reign of Henry III, and 
under the direction of James Ardrouet du 
Cerceau. The civil wars having cauſed 
this work to be diſcontinued, it was not 


- finiſhed til: 1604, by order of Henry IV, 
who made uſe of William Marchand for 


the Architect. 

This Bridge is 170 fathom long and 
twelve broad, the breadth being divided 
into three parts. That in the middle, 
which ſerves for coaches and other carria- 
ges, is five fathom wide; and the two 
foot-ways, or banquets, made for the 
convenience of foot-paſſengers, take up 
the reſt. 

It conſiſts of twelve Arches; five on 
the fide of the Auguſtines, and ſeven on 
the {ide of the Louvre. 

The Equeſtrian Statue of Henry IV. is 
a great ornament of this Bridge. It was 
put up in 1635, when Cardinal Richelieu 
cauſed to be finiſhed the work which 
Lewis XIII. had begun, 


ar. . 


| 
'' 
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Les quatres figures en bronze d'Eſclaves 
enchainez, auſh-bien que les Bas-relicfs, 
qui repreſentent les principales actions 
d'Henri IV. ont été deſſinez & jettez 
par Franceville. 

La figure du Roi et d'un Sculpteur 
appelle Dupre; mais le Cheval eft de 

ean de Boulogne, éleve du fameux 

lichel- Ange. C'eſt un don que Coſme 
II. Grand Duc de Toſcane fit à Marie de 
Medicis, pour lors Regente. 


Le petit Edifice de la Samaritaine mé- 
rite quelque attention. On y peut entrer 
pour obſerver la Pompe, par le moyen 
de laquelle on fournit de Veau au Lou- 
vre, & a pluſieurs autres endroits de la 
Ville. 

Ce Batiment a été achevé en 1715. 
ſur les deſſeins de Caſte; celui qui y toit 
du tems d' Henri III. ayant été detruit 
en 1712. Bertrand a fait la figure de 
Notre-Scigneur, au- deſſous de Phorloge ; 
& Fremin celle de la Samaritaine, Ces 
deux Figures, auſſi- bien que le Baffin qui 
eſt au milicu, ſont de metail en couleur 


de bronze; & le tout eſt parfaitement. 


bien travaillc, 


AAA ce SR rant 
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The four figures in bronze, of ſlaves 
enchained, as the Bas-reliefs, which re- 
preſent the principal actions of Henry IV, 
were deſigned and caſt by Franceville. 


The King's figure was cut by one Du- 
pre, a Sculptor : but the horfe was by 
Giovanni de Bologna, a Diſciple of the 
famous Adichael Angels. It was made a 
preſent of by Coſmo II, Grand Duke of 
Tuſcany, to Mary de Medicis, at ti:at 
time Regent. 

The ſmall Structure of the Samaritan 
woman deſerves notice. One may go in- 
to it to ſee the Pumps, by which water is 
turniſhed to the Louvre, and to many 
other places in the Town. | 


This Building was finiſhed in 1715, 
after the deſigns of Cee; that which 
was then in the time of Henry IV. having 
been deſtroyed in 1712. Bertrand cut 
the figure of our Lord, below the Clock, 
and Fermin that of the woman of Sama- 
ria, Theſe two figures, as well as the 
Baſon which is in the middle, are of metal 
the colour of melted braſs ; and the whole 
is perfectly well wrought. 


ta 
} 
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Du Pont Royul. 


E Pont n'eſt pas ſi one gue le 

Pont-Neuf, mais i] eft tout au moin 
auth ſolide, & il ne jouit pas d' unc vic 
moins agreable. 

Il a ete bati en la place d'un Pont de 
bots, qu'on appclloit le Pont-Rougc. 

Le deſſein eſt de Jules Hurdouin Mun— 
fart; & Pere Francais Remain, Jaco- 
bin, conduiſit Pouyrage, qui fut con 

ence en 1685. 

La longueur ſormée ſur einq Arches, 
eſt d' environ ſoixante & dix toiſes, ſur 
huit toiſes & quatre pieds de large, avec 
des trotois, a l'imitaden de ceux du 
Pont-Neuf. 


. 


— _ 


Du Pont Notre-Dame. 
E Pont Notre-Dame fut conſtruit Cn 


1507. ſous la conduite de Fcan Jo- 
conde, Cordelier Veronois, Il y avoit a 


la place un Pont de bois, qui tomba en 


499. 
/ 


} 
4 
2 
* 
J 
: 
+> 
x 


2 


1 
84 
8 
5 


211 


Of the Royal- Bridge. 


HIS Bridge is not ſo much adorn- 
ed as the New- Bridge, but is alto- 
zctner as ſolid, and enjuys a profyoct not 
lc 1s a. rrecable. 

It was built in the room of a women 
Struture, formerly called the Aus 
Bridge. 

Tke deſign was by Vill, 75 Yacu;n 
Mas ſurt; and father Francis Romany 
conducted the work, Which was begun 
in 1685. 

The length, ſuppc orted by fix Arches, 
is about 2 fathom, and the breauth 
eight fathom four foot ; with foot-ways 
on the ſides, in imitation of thoſe upon 


the New-Bricge. 


— 


. Of cur Laay's-Bridge. 


UR Lady's-Bridge was built in 
1507, under the direction of Gi9- 


vanni Gircond:, a "Condelier of Verona. 


There was in its place a Wooden-Bridge, 


which fell in 1499. 
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Te Pont eſt charge de maiſons, dany 
toute ſa longucur: i y en a trente-quatre, 
de chaque cote. Les faces exterieures de 
ces maiſons ſont ornees de grands termes, 
qui ont ſur leur t&te des corbeilles de 
fleurs & de fruits, Entre ces termes il y. 
des Medaillons, ou ſont repréſentez les 
Rois de France. Leur nom, & le tems de 
leur avenement à la Couronne eſt en 
Francois, & la Deviſe eſt en Latin. i! $'en 
faut beaucoup que ces ouvrages ſoicnt 
dans leur enticr. 

La Porte quarree d' ordre Tonique, 
qu'on voit eu milieu du Pont, conduit 
a la Pompe. Ce font deux machines hi- 
drauliques qui Elevent l'eau de la Scine 
de 80. pieds, pour la diſtribuer enſuite 
a dix ſept ou dix-huit F ontaines. On dat 
tacher de les voir. 

Le deſſein de la Porte eſt de Buer, 
& les Bas-reliets, qui repreſentent ur 
Fleuve & une Nayade, font de Jean Gau 

geon. L'Epigramme qu'on lit au- deſſus d 
la Porte, grave ſur un marbre noir, eſt de 
la compoſition de Santeiil. 


Sequana cum primum Reginæ allabitur 
8 


Taraat præcipites ambitioſus aquas. 


5 
: 
: 


e ia woe nh 


WILD 


This Bridge is all along loaded with 
houſes, there being thirty four on each 
ſide. The fronts of theſe houſes are 
adorned with Jarge Termini, bearing on 
their heads bafkets of flowers and fruits. 
Betwixt theſe terms are Medallions, on 
which the Kings of France are repreſent- 
ed. Their names, and the times of their 
acceſſion to the Crown, are in French, 
and the Mottocs. are in Latin. Theſe 
works are far from being perfect at pre- 
ſent. 

Ihe ſquare Gate, of the Ionic ordet, 
leads to the water-Engine, which conſiſts 
ot two hydraulic machines, that raiſe the 
water of the Seine $0 feet, to diſtribute 
it afterwards into ſeventeen or eighteen 
Fountains. One ſhould endeavour to ſee 
theſe machines. 

Ihe deſign of the Gate is Bulet's, and 

ne Bas-relicfs, which repreſent a River 
wy a Naiad, were by John Gougeon, The 
Epigram that appears over the Arch, gra- 


ven on a black marble, was compoſed by 
Santueil, In Engliſh : 


Seen as the Seine the Royal City leaves, 
7% ambitious Flead reſtrains his rap: 'd 
Wau ; 
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Caplus amore lect, curſum obliviſci ur, 
anceps 
Dus fiuat, & dulces nectit in Urbe moras. 
Hinc varios implens flutlu fubeunte ce 
nales, 
Fins fieri gaudet, qui modo fiumen erat. 


Quelques Auteurs ont trouve cette Epi- 
gramme auſh belle que celle que Sauna- 
zar fit pour la Ville de Veniſe. Seroit-cc 
un crime que de la ici? 


Viderat Hadriaci, Venttam Neptunus in 
undd, | 
Stare Urbem, & tots ponere jura mart : 
Nunc mibi Tarptias quantumvis, Jupiter, 
arces 
Objice: & illa tui mania Martis, ait. 
S/ Pelago Tibrim prefers Urbem ajpic: 
UlraMque, 


Illum Homines dices, hunc poſuifſe Doss. 


Il y a dansParis pluſicurs autres Ponts, 
les uns avec des maiſons, comme e 
Pont aux Changes, le Pont Saint Mi— 
chel, &c. Les autres ſans 'Batimens 
deſſus, le petit Pont, le Pont de la 
Journelle, le Pont Marie, &c. 


Smit 
hic 


In Vi 
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Smit with the Place, furgets his Courſe, in 
doubt 

IWhich Way ts flow, and ſiuoothly winds 
about ; 

In various Channels glides, well pleas d ts 
ſeem 

A Fountain here, that came à mighty 
Stream. 


Some Authors have found this Epigram 
to be as beautiful as that which Sannaza- 


nut made for the City of Venice. WIII 


it be a crime to inſert this alſo ? 

In Adriatic IV aves, when Neptune ſaw 

Fair Venice fiand, and to the Sea give Law 

Braft thy Tarpeian Pow'rs, thy Martial 
Reign, 

O Jaeve, be faid : thy Der to the Main 

Prefer : Each City wiew, and own the 
Odds ; 


That ſeems the Work of Men, and this of 
Gods. 


There are many other Bridges in Paris, 
{ome with houſes, as the Exchange- 
Bridge, St. Michacl's-Bridge, &c. others 
without Buildings upon them, as the lit- 
tle Bridge, the Tourne!le-Bridge, St. 

Mary's-Br läge, &c. 


[ 216 ] 


Nous pouvons nous contenter du peu 
gue nous venons de dire ſur cette ma- 
tiere. 


— 


— 


” 


De la Fontaine des SS. TInnocens, 


Uoiqu'il y ait des Pays plus riche: 

que Paris en belles Fontaines, au- 

cune cependant ne l' emporte en traval, 

ſur celle des SS. Innocens. Elle a Ete cle- 

vec en 1550. Les Curicux peuvent aller 

la voir rue Saint Denys. Cet ouvrage, 

tout endommage qu'il eſt, doit etre re- 

arde comme une choſe de conſequence. 

deſſein de l' Architecture eſt de P Abb: 

de Clugny, le meme qui a donn ceux du 

Louvre. Les excellens Bas-rcliefs qui te 

preſentent de Nayades en differetuc: 
attitudes, ſont de Jean Gougeon. 


L' Hotel de Ville. 


Et Hotel n'a pas beaucoup de cho- 

ſes remarquables. Il fut commence 

en 1533. ſous le Regne de Francois J. 

an de Cortone en donna les def 
C:NS, 


"ou 
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We may content ourſeives with the 
litcle we have ſaid upon this ſubject, 
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Of the Fountain of the Holy Tine- 


Cents, 


H O' there are countries richer than 

Paris in fine Fountains. yet there is 
10 PLCC of woremanſhio of the kind tha 
exc, that of the Holy nmnocents ; it was 
built in 1559, and may be ſcen by the Cu 
rious in St, Dennis-itrect. This work. 
eren in its pi l dcp:aved conditio: 


a | 
TIL gl t to be regarded as t. ng ot Cie 
{+ THR SLY e. | of Ie 1 i 01 00 Nellie 
ture was by the Abbott oi Girany, theo 


ſame who drew tte 46112115 „the Huvre. 
The cxcellen BazReli-ty v Hin cx 
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T he 1ewne Fiore. 


+ III. KH are not many remurkan:. — 


things in this Hotel. It was be. 4 

zun in 1553. in the Reign of Francis J. 9 
Honi nic, Cui drow the deſi of 4 | 86 
* 56. | 4 
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La Statue Equeſtre de Henri IV. qui 


e!t au- deſſus de la Porte, eſt de Pierre 
Bard, qui étoit diſciple de Michel-Ange, 


La Statue Pedeſtre de Louis XIV. cn 


bronze, qu'on voit dans le fond de la 
cour eſt faite par Coyſevox. 

L'on paye en cet Hotel tous les jours 
100,000 hvres, & plus, pour les rentes 
fur les Aydes & Gabelles. 

Cet Hotel a ete le logement d'un Roi 
de France; dans les deſſous ſont de vaſtes 
Salles vonitees, dune conſtruction tres- 
curieuſe ou ſe ſerrent les Vins de VEtape, 


On voit dans les Appartemens p'u- 
ſieurs Portraits par Porbus, par Bobrun, 
& par l' Argzlliere. 


De la Baſtille, 


L n'y a qu'un ſeul jour dans Pannee, qui 
1 eſt celui de l' Octave de la Fete-Diecu, 
que la Baſtille eſt ouverte pour tous ceux 
qui veulent la voir. Cette grande maſſe 
de Batiment eſt compoſee de huit groſſes 
Tours, & d'autres Fortifications. On croit 


que la Baſtille a été batic Yan 1371, 
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The Equeſtrian Statue of Henry IV. 
which is over the door was by Peter Biard, 
a diſciple of Michael Angelo. 

The Pedeſtrian Statue of Lewis XIV. 
in braſs, which ſtands at the lower end of 
the Court, was cut by Coyſevox. 

In the Hotel is daily paid above 10, ooo 
livres, for the Annuities upon the Aids and 
Gabelles. * 

This Hotel has been the reſidence of a 
King of France. Beneath it are Vaults of 
great and very curious conſtruction, where 
the Wines are kept that belong to the 
publick Magazine, 

In the Apartments there are ſeen ſeve- 
ral Portraits by Porbus, Bebrun, and 
{ Argilliere. | 

* The Tax on Salt, 


as. mm 


Of the Baſtile. 


Here is only one day in the year, 
- which is the Octave of God's Feaſt, 
whereon the Baſtile is open for all who 
have a mind to ſee it. This large Maſs 
of Building is compoſed of eight heavy 
Towers, and other Fortifications. The 
Baſtile is thought * been built in 
2 
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fous le Regne de Charles V. pour dé- 
fendre Paris des courſes des Anglois. On 
fit en 1634. les foſſez & le rempart qui 
'entourent. | 

Ce Chateau ne ſert a preſent qu'a y te- 
air des priſonnicrs d'Etat. Ceux qui ſont 
moins gardez a viie, peuvent ſe prome- 
ner dans un grand Jardin, qui eſt dans 
Penceinte du bãtiment. 

C'eſt dans la Baſtille on l'on conſerve 
les Armes. Le Magazin en eſt aflez curieux, 

Le Gouvernement de la Baſtille ett 
conſiderable, & il eſt ordinairement 
conhe 2 un homme de mérite & de 
probite. N 


L' Arſenal. 


Eſt dans PArſenal qu'on fond l' Ar- 

tillerie du Royaume, & que l'on 
conſerve les Poudres. Charles V. fit batir 
Arſenal en meme tems que la Baſtille. 
Il eſt occupe a preſent par M. le Prince de 
Dombes, Grand-Maitre de I Artillerie. Le 
grand Sallon eſt remarquable à cauſe des 
Peintures de Mignard. ä 
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1371, under the reign of Charles V, to 9 
defend Paris againſt the incurſions of the 1 
Engliſh. The ditches and ramparis at 1 
ſurround it were made in 1634. 4 
This Caftle ſerves at preſent only to : 


hold the State Priſoners. Thoſe who are 
leſs ſtrictly confined may walk in a large 


Garden, which is within the incloſure cf 
the building. 


|; The Arms are kept in the Baſtile, the 
Magazine of which is curious. 
The Government of the Baſtile is a 3 
: conſiderable place, and uſually entruſted 1 
to a Man of merit and probity. 
The Arſenal, 4 
N 
n T is in the Arſenal that the Artillery of | 
1 the Kingdom are caſt, and the Gun- 9 
et. FF powder preſerved. Charles V. cauſed it | 
le do be built at the ſame time as the Baſtile. of 
© It is at preſent occupied by the Prince of 1 
es | Dombes, Great Maſter of the Artillery. 50 
| The grand Sallon is remarkable on ac- 41 
count of the Paintings of Mignard, | 1 
5 5 
L 3 y 
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RI. Titon demeure dans une des Cour 


de V Arſenal. Son Cabinet eſt tres-curicux, 


ſur-tout pour la piece du Parnaſſe en 
bronze. - 

Le Jardin de PArſenal fert de prome- 
nade au Public. 


* 


Le Palais des Thermes, rue 
de la Harpe. 


E Chapitre des Antiquitez pourroit 
* etre le plus Etendu de tous; puiſque 
cette matiere a fourni des volumes en- 
tiers 2 pluſieurs Auteurs. Le R. P. Mont- 
faucon a fait les monumens de la Monar- 
chie Frangoiſe. De Breuil a écrit les Re- 
cherches & les Antiquitez de Paris, & 
pluſieurs autres; on peut s'adreſſer a ces 
Auteurs. Mais nos Voyageurs, meme les 
moins curieux, ne ſgauroient ſe paſſer 
d'aller voir le Palais des Thermes, comme 


le morceau le plus curieux qu'il y ait en 


France en ce genre. 

C'eſt le reſte d'un Palais que l' Empe- 
reur Julien, ſurnomme I Apoſtat, avoit fait 
Elever vers Pan 356, ou 357. II paroit 
par ce qui en xęſte avoir été bati ſur le 


» 4 >. 
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AT. Titen lives in one of the Courts os 
the Arſenal. His Cabinet is very curious, 
particularly the repreſentation of Parnaſſus 
in bronze. 
The Garden of the Arſenal ſerves the 
Public for a place to walk in. 
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The Palace of the Therme, or Hot 


_ Bath, in Harp-ſtreet, 


HE Chaptcr of Antiquities might 
have been the moſt extenſive of all; 
ſince this matter has furniſhed Authors 
with whole volumes. The reverend Fa- 
ther Montfaucon has written the Monu- 
ments of the French monarchy : De Bre- 
wl wrote the Reſearches and Antiquities 
of Paris; theſe, and ſome others may be 
confuted. But our Travellers, even thofe 
that are leaſt curious, cannot diſpenſe with 
going to ſee the Palace of Thermæ, as 
the moſt curious remnant in all France of 
this kind. 

It is the Remains of a Palace which the 
Emperor Julian, firnam'd the Apoſtate, 
cauſed tobe built about the Year 356 or 
357. By theſe * it appears to have 


4 
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meme modeic que les bains de Diocle- 
Gen, La beaute de cc Batiment ne conſiſte 
pas moins dans la correction, & dans le 
gout, que dans Ja grande ſolidite; pui- 
qu'2u-deſſus des voutes, on y fait de 
grands Jardins, ou l'on entre par le qua- 
triẽme etage de! Hòtel de Clugny. 


Les reſtes de cet ancien Edifice ſont plu- 
neurs Arcs, & au fond une grande Sal- 
le. Elle eft fabriquee d'une eſpece de 
maſtic, dont on ne connoit pas a preſent 
la compoſition avec petits grais carez & 
briques. 

Adrien de Valois; Diſſertatio de Baß, : 
licis guas primo Francer. Reges condide- 
runt, croit que pluſieurs Rois de la pre- 
miere Race avoient fait leur ſejour en ce 
Palais. Le P. Mabillon, dans fon Traits 
de la Diplomatique, eſt de meme ſenti- 
ment. En effet, on trouve pluſieurs Char- 
tres des premiers Rois dattẽcs du Palais 
des Thermes. 

On y entre par une vieille maiſon, ot 
ſont des Meſſagers, rue de la Harpe, a 
Venſeigne de la Croiz de Fer. 
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been built after the fame Model as the » 


Baths of Diocleſian. The beauty of this 
Building does not conſiſt leſs in the cor- 
rectneſs and taſte, than in the great ſoli- 
dity of it ; which is ſuch that large Gar- 
dens are made over the vaults, and the 
fourth ſtory of the Hotel of Clugny leads 
into them. 

The remains of this ancient Edifice 
are many Arches, and within them a large 
Salloon. It is fabricated of a kind of 
Maſtich, the compoſition. of which is 
not now known, umtcrmix'd with {mall 
ſquare pieces of free-ſtone and bricks. 


Adrian of V alois, in his D:fertation of 


— 


the Palaces built by the ancicht Kings of 
France, believes that many Kings of the 
firſt Race had their reſidencc in this Pa 
lace. Father Mabillon, in his Treatifc 
de Re Dipiematicd, is of the fame Senti- 
ment. In fact, there are many Charters 
remaining of the firſt Kings dated from 
the Palace of Thermæ. 

You enter it by an od Tloufe in Harp- 
Street, at the ſign of the Iron Ces, 
where Meſſengers inhabit. 


> 
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L' Obſervatoire Royal. 


Ouis XIV. fit clever ce Batiment en 

1667. ſur les deſſeins & ſous la con- 
duite de Claude Perrault, & il fut acheve 
en trois ans de tems. On y entretient aux 
depens du Roi des Aſtronomes pour y 
faire leurs Obſervations, C'eſt M. Caſſini, 
de Académie Royale des Sciences, qui 
en a à preſent tous les ſoins. On ſcait 
aſſez les progres que les Mathematiques 


ont fait en France depuis quelques anne. 


Ce Batiment eſt remarquable autant 
pour ſa ſingularite, que par fa ſolidite, 
L'eſcalier eſt une des belles choſe à y 
obſerver. On n'a employes dans tout 
Edifice ni bois ni fer, mais ſeulement 
des pierres de taille. 

Il ya a utant à monter du rea- de- chauſſce 
à la plate-forme, qu'il y a à deſcendre 
pour aller aux fondemens. L' eſcalier eſt 
de cent ſoixante & onze degrez. 


On conſerve dans les Salles pluſieurs 
Modeles de machines inventècs par des 
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The Royal Obſervatory. 


Ewis XIV, cauſed this Building to be 
erected in 1667, after the deſigns 
and conduct of Claude Perrauit, and it 
wos finiſhed in the ſpace of three years. 
Aſtromoners are kept there at the King's 


/ expence to make their Obſervations. M. 
: Caffini of the Royal Academy of Sciences, 
X nas at preſent this whole care upon him. 
i It is well known what progreſs the Ma- 
ö thematicks have mage within ſome years. 
Ns paſt. | ; 
1 This Building is remarkable as well for 
its fingularity, as for its ſolidity. The 
„ Stair-caſe is one of the beauties in it wars 
4 thy to be obſerved. Neither wood 1 
* iron was employed in the whole Edifice, 
but only hewn ſtone. 
There is juſt as much diſtance from the 


» grand level up to the plat-form, as there 
& is down from it to the foundation. The 
fieps in the ſtaircaſe are a hundred and, 
ſeventy one, 
In the Halls are preferved many Mo» wy, : 
dels of machines 2 by the Gen- 9 
6 8 
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Meſſieurs de PAcademie, & pluſieurs t 
inſtrumens de Mathematiques Le Miroit 0 
ardent eſt un des meilleurs que j'aie vi; n 
quoiqu'il ne ſoit pas des plus grands. ſi 
EESSEVSESSESS ; 
»B 

DES HOPITAUX. 

L' Hopital-General. 

Ly a dans Paris pluſieurs Hopitaux p 
{ ou les pauvres & les infirmes ſont aſſi- ; 
ez avec beaucoup de charitẽ. On dit que f 
dans le ſeul Hotel-Dieu il y a ordinaire- t 
ment pres de 2000. malades: ſon revenu 1 
eſt, dit- on, de quatre millions; mais on 1 
ne voit gueres par curioſité que Þ Hopi- 1 - 
tal-General, pour la quantite de monde 1 
qu'il y a; & les petites Maiſons, pour ; © 
les Fous qu'on y garde. | 8 
tl 
d 


Ls On renferme dans VHopital-General 
juſqu' à dix ou onze mille perſonnes. Ila 3 


L 229 ] 
tlemen of the Academy, and abundance 
of Mathematical Inſtruments. The bur- 
ning Glaſs is one of the beſt that I have 
ſeen, tho” not one of the largeſt, 


Of the HOSPITALS. 
The General Hoſpital. 


Here are in Paris many Hoſpitals, 
where the poor and infirm are af- 
ſiſted with a great deal of charity. In 
that called God's Houſe alone, there are 
ſaid to be uſually 3000 ſick, and the an- 
nual revenue of it is ſaid to be four mil- 
lions. But theGeneralHoſpital, and that for 
Mad-Folks are the only ones viſited out of 
curioſity; the firſt on account of the 
great numbers of perſons it contains, and 
the ſecond for the nature of their 
diſtemper. 
In the General Hoſpital ten or eleven 
thouſand perſons are ſhut up. There are 


4 
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preſque trois mille files qui apprennent 2 
travailler, les unes aux Dentelles, les au- 
tres a Broder, & a la Tapiſſerie. Ce ſont 
pour la plũpart des enfans trouvez. 

La fondation en eſt due au Preſident 
de Bellievre, & a M. Fouquet. L'Edit du 
Roi pour l'etabliſſement, eſt de 1656, 
L'Archevèque de Paris, le Premier Pre- 


ſident, & le Procureur General ſont les 
Chefs nez de cet Hopital, 


L' Egliſe qui eft du deſſein de Lil era! 
Bruant, eſt aflez grande, & aſſez belle, 


As 


2 2 — 


L Hepital des petites Maiſons. 


Ans cet Hopital il n'y a de curieux 
a voir que des Fous & des Folles. 
1! fut Etabli en 1557. Monſieur le Pro- 


cureur General en eſt le Directeur en 


Chef. 
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near three thouſand girls, who work, 
ſome at Lace-making, others at Embroi- 
dery and Tapeſtry. The greateſt part of 
them are foundlings. 

This Hoſpital owes its foundation to 
the Preſideut de Bellievre, and Mr. Fou- 
quet. The King's Edict fer its eſtabliſh- 
ment bears date in 1656. The Arch- 
biſhop of Paris, the chief Preſident, and 
the Attorney General, are perpetual Go- 
vernors of this Hof! vital, 

The Church, which was deſigned by 
Liberal Bruant, is ſufficiently large and 
beautiful. 


— __ 
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The Hoſpital of little Houſes, 


HE Curious have nothing to ſee here 
but Madmen and Women. This 
Hoſpital was eſtabliſhed in 1557, and the 


Attorney-General has the chief Direc- 
tion of it. 


[ 232 ] 
DD 02 IS 9 OS LOS 


DES PROMENADES PUBLIS9UES. 


Ly a a Paris pluſicurs promenades 

publiques, qui font dans les belles 
ſaiſons un agreable Spectacle. C'eſt-laà, 
ou les Dames vont pour voir & pour ſc 
faire voir: 


Ut videant veniunt, veniunt ſpectentur 


ut ipſæ. 


Ces Promenades ſont: 
Le Jardin des Thuilleries. 
Le Cours, pour ſe promener en 
Carrofle, 

Le Jardin du Luxembourg. 

Le Jardin du Palais Royal. 

Le Jardin de Conde. 

Le Jardin de Soubiſe. 

Le Jardin du Roi. 

Le Jardin de V Arſenal. 

Le Jardin de VArcheveche, pres No- 
tre-Dame. 

Outre la place Royale, & autour de 
FHotel de Bretonvilliers, on beaucoup 
de monde ſe promene fur le ſoir. 

Nous avons parle de ces Jardins en 
parlant de leurs Hotels, 


— 
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Of the Public Walks. | 1 
HERE are many publick Walks f 


in Paris, which in fine weather af- 
ford an agreeable Spectacle. To theſe it 
is that the Ladies go to ſee and be ſeen. 


They come to ſer, and to be ſeen they come. 
Theſe Walks are : 
The Garden of the Thuilleries. 
The Courſe for taking the Air in 
Coaches. 
The Garden of Luxemburgh. 
The Garden of the Royal Palace, | 
The Garden of Conde. | 
The Garden of Soubiſe. 
The King's Garden. 
The Garden of the Arſenal, | 
The Archiepiſcopal Gardens near our i 
Lady's Church, BS 
Beſides the Royal Squares and round the \ 
Hotel of Bretonvilliers, where a great _ tal 
many People walk in the Evenings. 1 
We have mentioned the Gardens in 
treating of the Houſes they belong to. 
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On doit ſe ſouvenir des Plantes & des 
Simples qu'on conſerve dans le Jardin 
Royal. II y a des Profeſſeurs de Botani- 
ue, de Chymie, & d'Anatomie. 
Le Jardin de Conde, depuis quelques 
annces, n'eſt plus ouvert au Public. 


Dans les Promenades publiques, ſoit 
a pied, ſoit en carroſſe, on ne ſalue 
qu'une ſeule fois. 

Les Princes & Princeſſes du Sang, & 
les Miniſtres Etrangers prennent la file 
du milieu au Cours-la- Reine. 


A 
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DES SPECTACLESsS. 


1 L y a a Paris trois Theatres ;. celui de 


POpera, au Palais Royal ; celui de la 
Comedie Francoiſe, Fauxbourg Saint 
Germain; & celui de la Comedie Ita- 
lienne, rue Mauconſeil. 

Il y en a auſh un pour l' Opera Comi- 
que, a la Foire Saint Germain, & à celle 
de Saint Laurent. Pour le Theatre du Lou- 


vre il reſt a preſent d'aucun uſage. Nous 


en avons parle ailleurs. 
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One ought to remember the Plants and 
Simples that are kept in the Royal Gar- 
den. Here are Profeſſors of Botany, 
Chymiſtry, and Anatomy. 

The Garden of Condé has been for 
_ Years paſt ſhut up from the Pub- 
ic. 

In the public Walks, either on foct or 
in a coach, the gentry ſalute one another 
but once only. 

The Princes and Princeſſes of the 
Blood, and Foreign Miniſters, take the 
middle Track in the Queen's Courſe. 


VF Public Shews. 


THERE are in Paris three Theatres; 

that of the Operas in the Royal 
Palace; that of the French Comedies in 
St. Germain's Suburb; and that of the 
Italian Comedies in Mauconſeil-ſtreet. 

There is alſo one for the Comic Ope- 
ra at the Fairs of St. German and St. 
Laurence. The Theatre of the Louvre 
is not now made uſe of, and we have. 
ſpoke of it elſewhere. 
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Le Cardinal de Richelieu fit conftruire 
un Theatre dans fon Palais, on fe repré- 
ſente POpera aujourd'hui; on dit meme 
que cc fut pour y faire joucr une plece 
Dramatique qu'il avoit compoſee. Elle ne 

arut pourtant que ſous le nom de Jean 

ſmarets de Saint Sorlin. 


Le Theatre eſt aujourdhui au Roi, & 
I en a accords le Privilege, a quelques par- 
ticuhers qui font faire les repreſentations 
à leurs depens & à leur profit. L' on dit que 
le revenu monte à plus de 200, ooo. liv- 
res par an; mais les deux tiers s' en vont 


en frais. 


C'eſt M. de Maurepas qui a Vinſpcc- 
tion ſur les Acteurs & Actrices de 
Opera. 

Il y a plus de deux cens perſonnes 3 
entretenir: les unes chantent, les autres 
danſent, les autres jouent des inſtrumens. 
Tous ſont payes par le Directeur. Les pen- 
ſions qu'on leur donne ne ſont pw: con- 
ſiderables. 

L uſage des Opera n'a commence i 
Paris qu en 1669. que I'Abbe Pierre Per- 
rin, qui avoit &te Introducteur des Am- 
baſſadeurs auprès de Jean Gaſton Duc 
d' Orleans, en obtint le Privilege du Roi. 


d 


1 237 

Cardinal Richlicu cauſed a Iheatre to 
be built in his Palace, which is that 
wherein the Opera is now performed. 
He is ſaid to have done it for the perfor- 
mance of a dramatick piece of his own 
compoſing, which however he did not 
own, it appcaring under the name of 
John Deſmartes de St. Sorlin. 

The Theatre belongs now to the King, 
who has granted the privilege of it to 


certain Perſons, who perform at their 


own expence, and to their own profit. 
Ils ſaid, that the revenue of it amounts 
to above 200,000 livres a year; but 
more than two thirds of it goes to the 


charges. 


It is M. de Maurepas, who has the“ 
inſpection over the Actors and Actreſſes 
of the Opera. - 

There are above two hundred Perſons 
to maintain. Some ting, others dance, 
and others play upon inſtruments; al! are 
paid by the Director, but the ſalatics gt- 
ven them are not very large. 

Opera's were not performed at Paris, 
till aſter the year 1669, when the Abbot 
Peter Perrin, who had been Introducer 
of Embaſſadors to John Gatton, Duke 
of Orleans, obtained a privilege for in- 
troducing them. 'I hefe repreſentations 
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On ne repreſente POpera dans Fendroit 
d'à-préſent que depuis Pan 1673. car ce 
"Theatre avoit ete depuis 1661. juſqu'à ce 
tems-la-aux Comediens Francois. Ceux-ci, 
apres la mort de Moliere, changerent de 
place, & cederent la Salle du Palais Royal 
aux Acteurs de l' Opera, qui étoient au- 
paravant dans la rue de Vaugirard, pre: 
le Luxembourg. 

Les Opera jouent ordinairement qua- 
tre fois la ſemaine en hyver, ſcavoir; le 
Dimanche, le Mardi, le Jeudi, & le 
Vendredi; & trois fois en Ete. 

Le prix eſt une Piſtole aux Balcons ; 
fept livres dix ſols aux premiers Loges 
& a YAmphiteatre; quatre livres aux 
ſecondes loges qu'on appelle auſſi Para- 
dis; & quarante ſols au Parterre. 

Il y a eu un uſage remarquable aux Thea- 
tres de Paris, que ft quelqu'un vouloit 
ſortir avant que le premier Acte füt fini, 
il pouvoit ſe faire rendre ſon argent. Cet 
uſage eſt aboli. 

of Comediens Francois ſe reglent au- 
trement que les Acteurs de l' Opera. IIe 
n' ont point de Directeur, mais ils parta- 
gent journellement entricux Vargent qu'il 
gagnent. 
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have been in the preſent place only fince 


the year 1673 ; for the French Come- 
dians enjoyed the Theatre from 1661, to 


that time: But after the death of Mo- 
liere, they changed their place, and ad- 
ded the Hall of the Royal Palace to the 
Actors of the Opera, who were before 


„in Vangirard-ſtreet, near the Luxem- 


burgh. 

Operas are generally ſperformed four 
times a week, in winter; wiz. Sun- 
day, Tueſday, Thurſday, and Friday, and 
three times in Summer. | 

The price in the Balconies is a Piſtole, 
ſeven livres ten ſols in the firſt Boxes, 


four livres in the ſecond Boxes, which are 


alſo called Paradiſe; and forty ſols inthe Pit. 


There was a remarkable cuſtom in the 
Theatre of Paris, which is now aboliſhed, 
that if any one would go out before the 
firſt Act was ended, he might demand his 
Money again. 

The French Comedians regulate them- 
felves otherwiſe than the Actors of the 
Opera. They have no Director, but di- 
vide daily among themſelves the money 


they gain, 


% 
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Toute la Troupe eſt compoſce de trents 
Comediens & Comedicnnes; tous ſont 
tres-richement habillez, & mieux que dans 
aucun autre pays. C'eſt dommage que 
le Theatre & les Decorations ne r&pon- 
dent pas à la magnificence des habits, 
& a la bonte des pieces qu'on y joue ; 
comme les Tragedies de Corncille & de 
Racine, & les Comedies de Moliere. 


On joue tous les jours a la Comédic 
Frangoiſe, exceptè quinze jours avant Pa- 
ques, & huit après. On donne ordinat- 
rement pour cloture & pour rentrée du 
Theatre une Piece facree de Corncüle, 
qui eſt Policucte. On donne auth relache. 
au Theatre les grandes Fetes. 


L' on y paye vingt ſols au Parterre trents 
fols aux triftemes loges; quarante ſols 
aux ſecondes Loges; quatre livres au Thea 
tre, Ampihit eatre, & premiers Loges. 

Le Theatre n'eſt pas bien grand; il 
n'eſt compoſe que de trois rangs, dont 
chacun a trente Loges, & chaque Loge 
peut contenir huit perſonnes; le Par tarre 
peut en contenir fix a ſept cens; le 1 hea 
tre & l' Amphitcatr? trois cens. 
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The whole Company is compoſed o 
thirty Men and Women Players, who are 
all richly dreſſed, even better than in any 
other Country, *Tis a pity that the 
Theatre and the Decorations do not an- 
ſwer to the Magnificence of the Dreſſes, 
and the Goodneſs of the Pieces here per- 
formed, ſuch as the T ragedies of Corneille 
and Racine, and the Comedies of Moli- 
ere. 

There is a Performance every Day at the 
French Comedy, except a Fortnight be- 
fore Eaſter, and a Week after. Uſually 
for the Cloſure and the Re- opening of the 
Theatre they play a ſacred Drama of Cor- 
neille called Polieucte. On the Grand 
Feſtival, there is alſo a Vacation at the 
Theatre. 

The Price in the Pit is twenty Sols; 
thirty Sols, in the third Boxes; forty Sols 
in the ſecond Boxes: four Livres in the 
Theatre, Amphi- theatre, and firſt Boxes. 

The Theatre is not very large; it is 
compoſed only of three Ranges, in each 
of which are thirty Boxes, and each 
Box may hold eight Perſons. The Pit 
may contain ſix or ſeven hundred; the 
Theatre and the Amphi-theatre three 
hundred. 

n Vol. J. M 
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On avoit autrefois a Paris trois Thtatres 
pour la Comedic Frangoiſe. 

La Comédie Italienne eſt dans la rũe 
Mauconſcil, a Hotel de Bourgogne. Il 
eſt ainſi appelle, parce que les anciens 
Ducs de ce nom y faiſoient leur ſcjour, 
Il fut donné a une Confrerie qu'on ap- 
pelloit de la Paſſion, pour y repreſenter 
les Myſtercs de notre Religion. Les Pieces 
pallent a preſcnt pour quelque choſe de 
curieux pour Ja naivete, Apres cette 
Confrerie, Von y mit les Comediens 
Francois,” & enhn les Comediens Ita- 
liens. Depuis quelque tems M. Lelio 
nous a donne une Hiſtoire du Theatre 
Italien. 

Le prix qu'on paye a la Comddie Ita- 
licnne eſt le mème que celui de la Com- 
dic Frengoiſe. | 

Les Comediens Italiens avoient EtE 
bannis du Theatre pendant plus de vingt 
ans, mais par des Cauſes qui ne leur font 

int de deshonneur, c'eſt-a-dire, pour 
15 trop grande libertẽ avec laquelle ils par- 
loient de tout le monde, meme des per- 
ſonnes les plus conſiderées a la Cour: Is 
furent rappelles après la mort de Louis 


XIV. par Ja perayflion de fou Duc Regent;. 
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There were formerly at Paris three” 
Theatres for the French Comedy. 

The Italian Comedy is in Mauconſeil 
Street, at the Hotel of Burgundy. It is 
ſo called becauſe the antient Dukes of that 
Name reſided there. It was given to the 
Fraternity called the Fathers of the Paſ- 
ſion, in order to repreſent therein the 
Myſterics of our Religion. Their Pieces 
to this Day are thought curious on Ac- 
count of their apt Simplicity, after their 
Fathers, the French, and then the Ital- 
ian Comedians have been in Poſſeſſion 
of this Place, Seignor Lelio lately gave 
a Hittory of the Italian "Theatre. 


'The pieccs of the Italian Comedy are 
the ſame as at the French. 


The Italian Comedians had been ba- 
mſh'd the Theatre for more than twenty 
Years, but for Reaſons which were no 
ways diſreputable, to wit, the too great 
Liberty they took in ſatisfying not 
only Mankind in general, but Perſons 
of the higheſt Diſtinction at Court, 
They were reſtored after the Deceaſe 
vf Lewis XIV. oy IG of the lats 
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& ils en portent le titre: Troupe Italienne 
de 8. A. R. le Duc d Orleans. 


II y a a la Foire de ſaint Laurent, & 
a celle de ſaint Germain, un Theatre pour 
POpera Comique. Quelquefois les per- 
ſonnes meme d'un certain rang y vont, 
& on ne laiſſe pas de s'y amuſer. 


Outre les Spectacles ordinaires, les: 
Ecoliers des Jeſuites au College de Louis 


le Grand, repreſentent tous les ans, au 


commencement du mois d'Aout, une 
Tragedie en latin. Le Theatre ſe fait dans. 
la grande Cour, & il eſt orne des plus. 


belles Decorations. Les Acteurs, qui ſont 
les Ecoliers memes, ſont: pares des plus 


riches habits; & il y vient les. meilleurs; 


Acteurs de VOpera, ſoit pour danſer, 
ſoit pour Porqueſtre. Il.y va une quantite 


prodigieuſe de monde; a tous egards je: 
crois que le ſpectacle en merite la peine. 


FIN. 
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Duke Regent, and for that Reaſon went: 


under the Denomination of the Italian 
Comedians of the Duke of Orleans, 

At the Fair of St. Lawrence, and that 
of St. Germain, there was a Theatre for 
Ballad Farces. Sometimes perſons of 
Quality encourage them by their preſence, . 
and look upon their Buffoonry as an agree- 
able Amuſement, 

Beſides the uſual Shews, the Students 
of the Jeſuits in the College of Lewis the 
Great perform a Latin Tragedy, once a 
Year, about the beginning of Auguſt, 
Their Theatre is. erected in the great 
Court, and very richly decorated. The 
Actors, who are the Students themſelves, 
are very pompouſly dreſs'd, and the beſt 
Performers, either at Dances, or Muſicians 
from the Opera, attend them. Their. 
Houſe is always full, their performances, 


on all accounts, are well worth ſeeing, . 


FINIS. 
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